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 For many people, Jasper Rose embodied the spirit and dream of the young 
University of California, Santa Cruz campus. UCSC first opened its doors in 1965, and 
Jasper Rose was one of its founding faculty members and a senior preceptor at Cowell 
College. For Jasper, it meant the inauguration of a powerful shared venture, a space and 
a time where, as he put it, “it was as though we were a complete society.” Jasper was 
passionate about that society and his place in it as an educator; animated by a 
reformer’s vision for change in education, he saw Santa Cruz as a place where 
something new and remarkable could be realized. In these pages, he recounts his own 
life journey to that place and to that vision, and shares his convictions and critiques 
about what has happened in the decades since at UCSC.  
 While this oral history is Jasper’s story, it is also fundamentally a shared effort by 
the Rose family. Jasper, a dynamo of energy in his UCSC days, was 88 and no longer in 
the best of health by the time I interviewed him in June 2018. Three different family 
members—his wife Jean Rose and sons Inigo and William Rose—joined our sessions in 
at various times to support him in telling his life history.  
As a result, this oral history contains not only their voices, but their perspectives 
as well, making it a true family affair. William and Inigo bring their outlook as faculty 
children who grew up in Santa Cruz to become students and artists themselves. Jean 
provides perspective from her own years in town, where, in addition to her own work 
as an artist and a mother, she was also a lecturer and a provost’s wife. It’s an invaluable 





under-documented, even though the intense residential-collegiate model of the early 
campus was often predicated on a degree of expected but unpaid spousal work.1 
 In this record, the voices of the four members of the Rose family come together to 
tell a shared story, and Jasper’s life narrative emerges from that harmonized endeavor. 
He was born in London in 1930 to family of scholars and thinkers. His family was also 
“adequately Jewish,” as he put it, and the rising tide of anti-Semitism during World 
War II left an acute impression on Jasper as a child. His parents took in a string of 
Jewish refugees fleeing fascism, including leading intellectuals like Stefan Zweig, and 
his father worked as a prominent German language expert in the British war effort. In 
our interview more than seventy years after the end of the war, Jasper felt that a part of 
his vision for UCSC had come from his hope for “a humane postwar world”; in Santa 
Cruz, it mattered deeply to him that young people would have the opportunity to learn 
in a beautiful, peaceful, and creative environment. 
 During the war Jasper himself was evacuated to the countryside alongside many 
other British children. He had difficult experiences with his own education as a young 
person, which may have contributed to his later sensitivity as a teacher for the potential 
in young people. While he was in the country, he developed an abiding love of pastoral 
life and scenes, and honed what proved to be a lifelong passion for art and painting.  
After the war Jasper ultimately attended King’s College, Cambridge, where he 
met his soon-to-be wife Jean, also a gifted artist, and studied history. He studied under 
some of the great minds there, such as Christopher Morris and Noel Annan, and moved 
in a social set that included luminaries like E.M. Forster. He went on to become a fellow 
at Cambridge, and wrote a celebrated study of Oxford and Cambridge, Camford 
                                                        
1For one, it has been observed elsewhere in the oral history collection that there was an expectation that the 
provost’s house would be run as a social, event, and educational center. The lion’s share of this side of the work 
often fell to the provost’s wife—all of the earliest provosts were men—although the role was not formally 
recognized or remunerated. Jean recalls in this oral history that when Jasper was provost her own role was so 





Observed: An Investigation of the Ancient English Universities in the Modern World. It was at 
once a caring and irreverent text. Jasper was already then a passionate advocate for 
undergraduate education and institutional reform—the very word “Camford” was a 
playful inversion of the more conventional “Oxbridge”—who believed in the residential 
college as a dynamic learning environment.  
 This oral history goes on to document how Jasper took these convictions with 
him to the United States, where the growing family moved after he secured a job at Rice 
University in Texas. Soon thereafter he was brought on as founding faculty at UCSC, 
where campus originators like Page Smith were impressed by Camford Observed and his 
approach to education.  
Jasper recounts how he threw himself wholeheartedly into the UCSC experiment 
from day one. The new campus, which had a collegiate system, narrative evaluations 
instead of letter grades, an enthusiasm for reinventing curriculum, and which prized 
undergraduate education, was an ideal setting for Jasper. He soon left an indelible and 
outsize mark as a teacher, administrator, and artist. 
This oral history dives in particular depth into the heady early days at Cowell 
College. He and the family recall his days as the college’s first senior preceptor and its 
second provost, with Jasper and Jean sharing their memories of life in the provost 
house.2 The family also discusses Jasper’s courses, which ranged broadly across art and 
history, the stemwinding lectures he always gave in his formal academic robes, and his 
commitment to learning outside the classroom, which include conducting Handel’s 
Messiah and hosting waltzes. For Jasper, the Roses explain, this wasn’t just fun or 
something extra; it was a model for what an inspiring college life could look like and 
accomplish. They also discuss his efforts to help launch the arts at UCSC, from his work 
for the art board (later department) to his role in starting the Cowell Press. 
                                                        





 The soul of this oral history comes in the moments when Jasper and his family 
talk about his feelings about teaching and his values around education. In the end, it’s 
clear that students mattered to him most. He believed in students and their ideas, and 
he encouraged them; he also believed in the power of education to transform outlooks 
and lives. Simply put, UCSC was a special place—a kind of California pastoral—where 
a “new vision” was possible. 
This oral history goes on to document what happened when UCSC then began to 
change. Jasper, always known for the intensity of his convictions, became an 
increasingly fierce critic as the more radical 60s receded into the 70s and then 80s. In 
these pages, he assails what he saw as an increasing “narrowness of curiosity about 
what education meant” as UCSC moved away from its original collegiate model 
towards a more mainstream research university model.  
To Jasper, this was not a necessary adaptation to changing times, but a neglect, 
even a betrayal, of the university’s innovative charter and its very raison d'être: to 
educate young people. As William puts it in these pages, for Jasper “…the foundation 
already started to crack. And my witness is that [Jasper] was desperate to keep this 
great boom going. But the boom didn’t keep going…” Eventually Jasper, feeling like he 
was fighting a rearguard action, moved from Cowell to Porter College to focus on the 
arts from there. He retired from UCSC in 1986, when he was still in his mid-50s.  
 This oral history concludes with a reflection on change and continuity at UCSC, 
and on Jasper’s life as of the time of interviews. He and Jean returned to England for 
good after leaving Santa Cruz, but, even as their connection grew more distant, UCSC 
remained the institution where he had committed the most time and care. Indeed, in 
many ways, this oral history brought a crucial understanding of UCSC back home.3  
                                                        
3 Jasper’s voice features prominently, alongside that of many of his colleagues, in our forthcoming anthology, 
Seeds of Something Different: An Oral History of the University of California, Santa Cruz. It’s remarkable to see 





 This project also has a long and remarkable story of its own.4 By the time I 
started conducting interviews for the Regional History Project (RHP) in 2011, it had 
been twenty-five years since Jasper stepped down as full-time faculty. But nonetheless, 
as I met many of Jasper’s colleagues who had retired and stayed in Santa Cruz, his 
name kept coming up. His legacy was tangible both in those stories and around Cowell, 
which had been my college when I was an undergraduate at UCSC.  
Irene Reti, Regional History Project director, and I had conversations about 
Jasper in the years that followed. However, interviewing him was easier said than done: 
Jasper and Jean had not come back to California in many years, and RHP had no 
financial capacity to fund travel outside of Santa Cruz, let alone all the way to the U.K.  
Furthermore, the library wasn’t in close touch with the Roses, leaving the prospects for 
a project remote.  
 Flash forward half a decade, and Faye Crosby, one of Jasper’s recent successors 
as Cowell provost, and Cheryl Doering, one of his former students, decided they 
wanted to put on a show of Jasper’s work in Santa Cruz. It turned out that Jasper’s 
closest mentees, like Cheryl, had stayed in touch, and knew he and Jean had been living 
in Bath, England for many years. Faye had also recently visited the Roses herself and 
sparked a relationship with the family and a love for Jasper’s work. So when Cheryl 
and Faye then visited Bath together to put together the art show, Faye—who had been 
my provost and who had supported oral histories with me in the past—reached out and 
advised me that, if I could somehow get to Bath, Jasper was available for and amenable 
to an oral history. 
                                                                                                                                                                                  
changes that overtook UCSC—and to take a deeper dive into many of the subjects discussed in this writing—
Editors. 
4 It’s been a remarkably far reaching story, involving research in Santa Cruz, remote research from my home in 






For Irene and I, it felt like a long-awaited and extraordinary opportunity was 
opening up. We both believed in the project, and we knew we wanted to move fast. 
With the help of Director of Special Collections and Archives Teresa Mora, Irene 
brought the wholehearted support of RHP to this endeavor. I also personally provided 
some financial and in-kind donations to cover remaining travel expenses, and we made 
plans to roll tape on site in England in the summer of 2018.5  
 Jasper and Jean and I hit it off on the phone, and the Roses kindly agreed hosted 
me, then still a stranger, at their beautiful Georgian row house in Bath. I flew over from 
my home in New York City for five intensive days of interviewing, from June 11 to 15. I 
stayed in a room in the Roses’ top floor flat, with a view rolling across the gables and 
steeples of Bath, and each day I would descend the rambling Escher-esque stairs to the 
ground floor for an afternoon session in the library.  
If most oral histories are more like studio albums—composed, circumscribed, 
fine-tuned—this one was a true live album, rife with the background routines and 
ambient movements of the house. I responded to those rhythms, and to Jasper’s own 
health, which meant that we didn’t have conventional, contained sessions of say 90 
minutes; instead we would roll for a while, take a break, maybe then pick back up, all in 
response to the needs of the moment. The line between social conversation and 
historical interview was eased, and as the family members moved in and out of the 
library through the course of their own days, they became like the changing cast of this 
oral history performance. Jasper and I were the mainstays, always there in the library 
when the tape was rolling. Jean was likewise there for most of the time, but would pop 
out to take a phone call, check on food, or to paint. Inigo joined us for the early sessions, 
but unfortunately became unwell and wasn’t able to join for the final days. William 
became increasingly involved as the days progressed; sometimes he would walk into 
                                                        
5 To my knowledge, this project is by far the farthest an RHP interview has been conducted from Santa Cruz in the 





the house from an errand, pass by the room, and be invited to join in media res. The 
Roses’ live-in aide, Dražen, periodically entered with questions of “Caffé, professore?” 
When he came with dinner in the evening, it announced the end to that day’s session.  
 So it’s no surprise that the ensuing interviews felt—and, in this transcript, read—
more like a play than a typical oral history exchange with one interviewer and one 
narrator. In this drama, characters enter and exit; at the end of each day, there was an 
act break and exeunt. To that end, I’ve included stage directions in the transcript, 
explaining who’s in and who’s out; you can track William popping his head in and 
asking if he can be of help, or Jean stepping out for a call and coming back in to pick up 
her thought, or Jasper, always seated in his armchair, putting on North Country accents 
or pitching his voice as if lecturing to the back row of the auditorium. 
Throughout, Jean, Jasper, William, and Inigo speak with and for one another. 
They finish each other’s sentences and stories; when Jasper wasn’t able to make his own 
case in the way he once would have, his sons and wife picked up the standard and 
spoke on his behalf. We improvised, and roles shifted. In some places Jasper, ever the 
teacher, turned the tables and sought to draw me out with questions. 
Inevitably left out of the transcript are the cadences of life outside of the 
recording times. We broke bread; Jean painted in egg tempera; Jasper rested amongst 
his books; Inigo and I talked in the hall; and in the evenings, William and Dražen and I 
shared red wine and running conversations in the back garden, looking up at the gulls 
wheeling overhead in the night. In between everything I walked alone down Jasper’s 
beloved Bath canals or around the streets of the ancient city, and at the end of the night 
I wrote down the day’s notes by lamp light at a desk in my garret room.  
But if the interview transcript is a partial picture of our shared time there, it is in 
itself a powerful impression of Jasper’s life and a testament to the entire Rose family. 
These were exchanges full of the brushstrokes of human dreams, from the joy of 





everywhere in between. It’s raw, imperfect, real, and often moving. Some memories did 
not come easily, and Jasper was looking back at a long life from a place of poor health. 
If the reader feels an emotional charge at times, even an intensity—on at least one 
occasion we took a break to cool down—it’s true to the encounter itself. For Jasper and 
his family, the stakes of the stories were high.  
 They were for me too. I think in some ways I was like one final UCSC student for 
Jasper, a recent alumnus who had witnessed his legacy on campus and wanted to know 
his story. And Jasper responded to that occasion and grew stronger and more eloquent, 
I felt, with each new day of sessions. At times, the heaviness of years rolled away from 
him, and it was an experience of witness for all of us there in the room. By the end, I felt 
drawn into the home and close to the family. In fact, my final day with Jasper, June 15th, 
was my 29th birthday.  
The transcription and editorial process necessary to transmute the tape of those 
remarkable summer days into this book has involved some moderate alterations. In 
places different sections of transcript have been moved around and combined for clarity 
and continuity of meaning. However, since we wanted to preserve the natural 
progression and conversational flow of the sessions, we did this very selectively, only 
where there was strong merit in focusing on a subject at length instead of in separate 
pieces. In most places, the transcript reads largely the way it unfolded in real time; on 
the final day, you can read as the session runs down to the wire and I had to leave to 
literally run to the station to catch my train to London.6  
 The Rose family have had the opportunity to review and approve this 
moderately edited transcript, and they have included their own small changes, 
footnotes, and corrections of fact. Inigo read out portions of the transcript to Jean and 
Jasper, and it was reported to me that Jasper enjoyed the experience.  
                                                        
6 In fact, the only significant exception to this editorial rule is the postscript, which is a unique composite of several 





Jasper himself was concerned that Santa Cruz had forgotten his contributions, 
but he needn’t have been; even in the limited time since our meeting there has been a 
renaissance of recognition. Faye Crosby, Cheryl Doering, Robert Lange, Tauna Coulson, 
and many others put on a show of Jasper’s “Portraits from Memory” at Cowell to 
acclaim. I called Jasper the day of the opening last April and conveyed a pleased 
message from him to the crowd of former students and colleagues who had gathered 
for the occasion. There have been other efforts, too: for one, a former student, Jack 
Daley, has been building a web site which details Jasper’s life in remarkable detail.7 All 
around the extended UCSC community, I have been hearing renewed conversations 
about Jasper Rose. 
 Jasper himself is, sadly, no longer here to be a part of that renaissance. As the 
Portraits from Memory show closed and packed up, I received a call from Faye and an 
email from William informing me that Jasper, who had been in declining health, had 
passed away peacefully in Bath on June 12th, 2019. It was a year to the day since our 
time together in Bath. Tributes have since poured out at UCSC and from his students.8 
While Jasper died before his oral history could be released, Jean, Inigo, and William 
have approved its publication on his behalf, and it is now one more part of his legacy.  
 Many, many thanks are due to a wide community of people for getting this 
project rolling while Jasper was still with us, and for bringing this to publication. First 
and foremost, deepest thanks to RHP director and personal mentor Irene Reti, whose 
vision, generosity, and guidance have made this process not only possible, but 
beautiful. The project also owes a huge debt to Faye Crosby, Cheryl Doering, Robert 
Lange, Tauna Coulson and others who worked long and hard on Portraits from 
                                                        
7 The site, which is an excellent complement to this oral history, is available at http://www.jasperroseucsc.com/. 
There is also an excellent interview with Jasper conducted by fellow founding faculty member Bert Kaplan 
available at the UCSC. Parts of it are featured on the site. Both the site and the interview give extensive and 
important content and context that isn’t included in this record. 






Memory; without their hard work and kind support I would not have met Jasper and 
the Roses, and this would not have come to pass. Appreciation goes out to Jack Daley 
for his own tireless biographical project about Jasper. Thank you once again to Irene 
Reti for her excellent transcription and co-editing work on this manuscript. Gratitude is 
also due to Jasper’s beloved students, including Jack Daley and others who helped me 
get a picture of him while I was researching; he inspired more in the lives of his pupils 
than he knew. Personal thanks to Emily Rose Simons (no relation), whose hospitality in 
London before and after Bath made the visit actionable for me. Thank you also goes out 
to Jasper’s former colleagues and peers in Santa Cruz who helped me think about this 
project over the years, with a special appreciation to Ann Dizikes and to the late and 
dear John Dizikes. It was my interview with John, and his generous stories about his 
colleague, that first made me think we needed to interview Jasper.  
And finally, deepest regards and care to the people I met there in the Rose house 
in Bath. Dražen Matiček was a great conversation partner at the end of the day’s 
sessions, and, ever hardworking, was always there with anything we needed during the 
sessions. Jean, William, and Inigo Rose had the double duty of being hosts and being 
interviewees themselves; they executed both admirably. They made me feel at home, 
and I will always remember my time there warmly. The interview felt like something 
we all did together, and it was transformed by their presence and their love for Jasper. 
And finally, to Jasper himself, who remained a teacher to the end. I think this oral 
history can help us open ourselves to being “transfigured,” to use his word, by places 
where, for a time, incredible new things become possible. For Jasper, Santa Cruz was 
such a place.  
Copies of this volume are on deposit in Special Collections and in the circulating 
stacks at the UCSC Library, as well as on the library’s website. The Regional History 
Project is supported administratively by Teresa Mora, Head of Special Collections and 






—Cameron Vanderscoff, Interviewer & Co-Editor 










[Interviewer	 Cameron	 Vanderscoff	 and	 narrators	 Jasper	 Rose	 and	 Jean	 Rose	 are	 present,	
circled	around	a	 table	 in	 the	 library	 front	 room	of	 the	Rose	home	 in	Bath,	England;	 as	 the	
interview	rolls,	their	younger	son,	Inigo	Rose,	comes	in	and	out	of	the	room]	
Vanderscoff:	 I’ve	wanted	to	come	here	and	 interview	you	both	 for	quite	a	while.	 I	heard	about	you	through	Cowell	College.	When	I	was	a	student	at	Cowell,	I	heard	about	you	there.	And	 then,	when	 I	 started	 looking	 into	 the	history	of	UCSC,	 your	name	came	up	over	and	over	 in	 the	 oral	 histories.	 In	 almost	 every	 oral	 history	 I’ve	 conducted,	 that’s	 true.	 All	 of	them	 mention	 you	 in	 some	 way—Michael	 Warren,	 John	 Dizikes,	 Dean	 McHenry,	 Page	Smith.9	They	all	mention	you	as	being	 such	a	 significant	part	of	UC	Santa	Cruz	and	what	happened	and	the	possibilities	that	occurred.	I	first	proposed	the	idea	of	interviewing	you	to	a	colleague	at	Santa	Cruz	years	ago	actually,	several	years	ago.	But	the	only	question	was,	how	 did	 I	 get	 over	 here?	 And	 so,	 as	 you	 can	 see,	 it’s	 taken	me	 a	 couple	 of	 years,	 but	 I	managed	it	and	I’m	very	happy	for	it.		
Let’s	get	started.	Do	you	mind	if	I	clip	on	these	microphones.	
Jasper	Rose:	[Making	resonant	sounds	to	warm	up	his	voice]	[laughs]	What	a	sweet	chap	you	are.	
                                                        





















Jasper	 Rose:	 I	 was	 born	 in	 1930,	which	means	 that	 I’m	 now	 a	 pretty	 elderly	 old	 fossil,	doesn’t	 it?	 I’m	nearer	the	90th	year	than	anything	else.	And	I	keep	on	thinking	about	 it—	well,	it’s	very	near	the	end.	So	let’s	think	of	a	suitable	rhythm	for	the	final	phase.	Is	that	all	right?	
Vanderscoff:	Yes.	
Jasper	Rose:	 I	mean,	 you	nod	as	 though	you’re	 some	kind	of,	 I	don’t	know,	a	very,	 very	peculiar	sort	of	gnome.		
Jean	Rose:	[laughs]	
















                                                        
10 William Rose was a well-known Germanist scholar, editor, translator, and critic who specialized in Goethe, 
Heine, and Rilke. He was a personal friend of German Jewish writer Stefan Zweig, who was one of the refugees 
hosted at the Rose’s house in London during World War II. Rose, a WWI veteran of the Royal Flying Corps, also was 
in the British intelligence corps and was one of the German language experts who worked on the code-breaking 
and Enigma Project at Bletchley Park. For more on William Rose see the finding aid to his papers at the Germanic 














Jasper	 Rose:	 Oh,	 I	 don’t	 know,	 probably	 my	 mother,12	 who	 was	 the	 root	 of	 almost	everything,	my	dear,	so	she	was	probably	the	root	of	that.	And	she	was	a	person	who	had	
                                                        
11 Inigo Rose believes it is also possible that the family has an Austrian/Italian background. 
12 Dorothy Rose was a literary translator. Among her projects was a translation of Balzac: A Biography by Stefan 








Jean	 Rose:	 And	 she	 was	 a	 very	 intelligent	 woman	 who	 went	 to	 Newnahm	 College	[Cambridge].	And	she	wrote	also,	didn’t	she?	
Jasper	Rose:	Yes,	she	scribbled	away.		
Jean	Rose:	And	she	helped	your	father	with	his	writing.13		
Jasper	 Rose:	 She	 was	 a	 very	 articulate	 kind	 of	 lady.	 Articulacy	 was	 very	 important	 in	England	in	that	period,	so	she	was	a	very	mammoth-like	lady.	[laughs]	
Jean	Rose:	And	she	wrote	a	book.	I	can’t	tell	you	what	it	was.	
Jasper	Rose:	I	can’t	tell	you	what	it	was	either,	no.		
Jean	 Rose:	But	 if	 you	 look	 up	 Dorothy	 [Wooldridge]	 Rose,	 I	 think	 you’ll	 find	 something	about	her.14	I	think	it	was	in	translations	that	she	helped	your	father.	
                                                        
13 See Stefan Zweig, Balzac: A Biography [Translated by William and Dorothy Rose] (London: Casell, 1947). 











Jasper	 Rose:	 It’s	 in	 the	 Cotswolds	 and	 it’s	 not	 very	 far	 from	 Oxford.	We	 used	 to	 go	 to	Oxford.	It	was	a	learned	place.		








Jasper	Rose:	Well,	I	think	it’s	a	slightly	exaggerated	and	mischievous	version	of	what	went	on,	 but	 it	 is	 perfectly	 true	 that	my	 father	was	 immediately	 taken	 into	 the	 army	 and	was	involved	very	much	in	the	interviewing	of	prisoners	of	war.		
The	1930s	through	the	1950s	were	not	a	very	good	time	for	serious	academicism.	A	weary	and	dreary	time,	 I	 think,	 the	1930s.	 I	wouldn’t	have	 liked	to	have	been	a	professor	 in	the	early	1930s.	Would	you?	


















Vanderscoff:	So	in	my	preparation	for	this,	I	found	a	video	interview	that	you	did	with	Bert	Kaplan15	on	the	occasion	of	your	departure	from	UC	Santa	Cruz	in	the	middle	1980s.16	And	in	it,	you	talk	a	little	bit	about	your	childhood.	One	thing	that	you	mention	in	that	video	is	that	your	parents,	from	a	very	early	time,	were	aware	of	the	fascist	threat	and	were	writing	letters	 to	 [then	 Foreign	 Secretary	 Anthony]	 Eden	 and	 some	 of	 the	 other	 ministers,	registering	their	concern	about	the	rise	of	fascism.	And	I	just	bring	it	up	because	you	also	say	in	that	interview	that	in	the	1930s,	your	family	would	also	house	people	who	had	left	
                                                        
15 Bert Kaplan was a founding professor of psychology at UC Santa Cruz. See https://currents.ucsc.edu/06-07/07-
17/inmemoriam-kaplan.asp. 
16 “Interview with Jasper Rose, 3/27/86.” University of California, Santa Cruz. Audio recording available in the 





Germany	for	periods	of	 time,	refugees.	So	 I	wonder	 if	you	could	 just	say	a	 little	bit	about	that.	

















Vanderscoff:	And	do	you	recall	your	parents	ever	talking	about	why	they	were	taking	 in	these	 refugees,	 or	 what	 these	 refugees	 were	 fleeing	 from?	 Is	 this	 something	 that	 you	remember	being	in	the	water	at	all,	as	it	were,	as	a	young	child,	being	aware	of?	
Jasper	 Rose:	 Oh,	 I	 think	 we	 were	 very	 aware	 of	 the	 fact	 that	 we	 were	 mysteriously	identified	 as	 extras.	 One	 of	 the	 things	 you	 have	 realize	 is	 that	 in	 the	 1930s	 there	was	 a	continuous	stream	of	refugees.	And	for	a	while,	it	would	cease.	Then	it	would	gather	power	again,	and	then	it	would	quiet	down,	and	then	it	would	become	very	important.	My	father	was	very	much	 involved	 in	 finding	places	 for	refugees	 to	 find	 some	kind	of	 job,	 you	 see,	because	one	of	the	problems	was,	of	course,	how	to	get	a	little	bit	of	work	for	these	various	people.	 They	would	 then	 be	 probably	 pushed	 off	 to	 north	 England	 or	west	 England	 and	there	would	be	a	need	to	find	a	place	for	them.	I	was	involved	in	it	in	the	sense	that	there	
                                                        
17 The biography of William Rose published as part of the finding aid to his papers discusses Rose’s early life in 
Birmingham, but does not actually list Birmingham as his place of birth. The editors have not been able to verify 










Vanderscoff:	 So,	 in	 this	 context,	 looking	 at	 these	 years,	 the	war	 breaks	 out.	 And	 as	 you	mentioned,	Mrs.	Rose,	that	Professor	Rose,	you	wind	up	being	sent	out	to	the	countryside	to	go	to	school	and	to	get	out	of	London.19	 I’m	wondering	 if	you	could	say	 just	a	 little	bit	about	that	time	of	your	life?	
Jean	Rose:	And	the	school	you	went	to.		
                                                        
18 An Italian refugee would later send chocolates. 
19 Fear that German bombing would cause civilian deaths prompted the British government to evacuate children, 
mothers with infants, and the infirm from British towns and cities during World War II. Operation Pied Piper 























Jasper	Rose:	Yes,	Paul	taught	me.	Paul	was	a	novelist	of	sorts,	and	a	writer	of	sorts,	and	a	literary	 figure	 of	 sorts.	 Very	 typical	 of	 the	 1930s,	 really,	 in	many	ways.	 [imitating	 hyper	erudite	voice]	“Oh,	hello,	yes.	I’m	afraid	I	can’t	on	the	whole	really	explain	how	it	is	exactly	that	 I’ve	 come	 to	 be	 here,	 but	 I’m	now,	 yes,	well,	 anyhow…”	He	was	 rather	 like	 that.	He	belonged	with	the	English	world	of	letters.20	
Jean	Rose:	But	Millicent	loomed	very	high	in	your	horizon.	She	was	very	important	to	you.	
Jasper	Rose:	Oh,	Millicent	was	very	important	to	me	because	she	was	both	a	figure	of	great	literary	skill	and	variety	and	she	kept	in	touch	with	what	was	going	on	in	the	literary	world.	And	quite	a	 lot	was	going	on	 in	the	 literary	world	 in	 the	1930s,	you	know.	 It	was	a	very,	very	busy	time	for	writing.	So	I	was	deeply	involved	in	the	literary	world.	It	really	was	my	horizon.	
Vanderscoff:	This	was	the	beginning	of	your	interest	in	literature?	
                                                        














                                                        





Vanderscoff:	 So	 in	 that	 setting,	 Professor	 Rose,	 you	 mentioned	 that	 you	 first	 became	interested	in	art.	So	when	you	first	became	interested	in	art,	were	there	particular	artists	that	interested	you,	or	particular	movements?	What	was	it	that	impressed	you?	










                                                        
22 Victor Gollancz [1893-1967] was a British Jewish publisher, humanitarian, leftist, and peace activist. He formed 
his own publishing company in 1927, and published writers such as George Orwell and Franz Kafka. He was also 
one of the leading figures in England who sought to call the world’s attention to the extermination of European 









Jasper	Rose:	Yes,	somewhere	in	there.	My	mother	was	very	keen	on	getting	me	published	out.	There	was	not	only	Victor	Gollancz,	but	 there	was	also	another	publishing	 firm.	So	 I	had	two	publishers	in	those	very	early	days.24		
Jean	Rose:	Wasn’t	Camford	Observed	published	in	America	as	well	as	in	England?	
Jasper	Rose:	Yes,	it	was	published	in	America.	So	do	you	use	that	book?	
Vanderscoff:	 It	 gets	 mentioned	 in	 some	 of	 the	 other	 oral	 histories	 with	 some	 of	 your	contemporaries.	And	so	 that’s	how	 it	 came	my	attention.	 [shows	 Jasper	his	 copy]	As	you	can	 see,	 I’ve	 made	 notations	 as	 to	 things,	 or	 just	 flagged	 pages	 that	 I	 thought	 might	 be	worth	returning	to.	
Jasper	Rose:	Oh,	yes.	
                                                        
23 Jasper Rose and John Ziman, Camford Observed: An Investigation of the Ancient English Universities in the 
Modern World (London: Victor Gollancz, 1964). 






Vanderscoff:	 It’s	 interesting	 to	me	 because	 of	 course	my	whole	 education	was	 in	 public	schools	in	California,	and	of	course	public	in	the	American	sense,	rather	than	in	the	English	sense.	So	for	me,	Oxford	and	Cambridge	seem	like	terribly	different	places.		






Vanderscoff:	 Well,	 I	 suppose	 books	 are	 like	 that.	 They	 are	 all-consuming	 when	 you	 do	them	and	then	they	just	become	oblivion	once	they’re	finished,	sometimes.		
Jasper	Rose:	Yes,	this	is	total	oblivion,	as	far	as	I’m	concerned.		
Vanderscoff:	This	book	is	certainly	something	that	I’d	like	to	loop	back	around	to.		












Jean	 Rose:	Well,	 he	 thought	 that	 Jasper	 should	 devote	 himself	 to	 history	 and	 become	 a	scholar	and	write	history	books.		
Vanderscoff:	And	he	saw	that	as	more	serious,	or	more	financially	prudent,	or—?	
Jean	Rose:	More	serious.		













Cambridge University: Attending King's College 






Vanderscoff:	 So	 if	 this	 is	 your	 time	 at	 Cheltenham,	 I	 believe	 that	 ultimately	 you	 take	 a	scholarship	examination	for	Cambridge.	Is	that	correct?	
Jasper	Rose:	Yes,	I	think	that’s	reasonably	correct.		
Vanderscoff:	 So	 with	 this	 background,	 I’m	 just	 curious	 about	 what	 interested	 you	 in	Cambridge	in	particular,	as	opposed	to	Oxford	or	somewhere	else.	
Jasper	Rose:	Well,	first	of	all,	of	course	there	was	my	ever	puffing	and	waffing	and	woofing	and	poofing	mother,	who	was	a	Cambridge	woman	and	delighted	in	and	loved	Cambridge	a	great	deal.	That	makes	a	 lot	of	difference.	And	there	were	other	people	there	who’d	been	going	to	Cambridge	from	[Cheltenham].	
Jean	Rose:	How	did	you	choose	King’s	College?	






Vanderscoff:	 So	 you	 talk	 about	 the	 beauty	 of	 it.	 Did	 you	 paint	 landscapes	of	 Cambridge	while	you	were	there?		
Jasper	Rose:	Oh,	 I	painted	 landscape	all	 the	 time.	Yes,	different	kinds	of	 landscapes	and	townscapes.	
Jean	Rose:	And	you	got	encouragement	because	you	were	noticed	by	one	of	the	galleries.	Brian	Robertson	ran	a	gallery	at	the	top	of	Heffers	Bookshop	and	he	encouraged	Jasper	to	exhibit	in	there,	which	he	did.	And	he	sold	a	number	of	paintings	there.		
Jasper	Rose:	Yes,	I	sold	some	paintings	when	I	was	a	young	man.	
Jean	Rose:	One	 to	Captain	[Stanley	William]	Sykes,	who	 is	 a	 collector	of	quite	 important	paintings.	
Jasper	Rose:	“Sykey	Boy,”	he	was	known	as.		







Vanderscoff:	 So	 in	 this	setting	you	continued	to	pursue	art.	 I’m	very	 curious	about	your	experience	at	King’s	College	because	of	course	you	write	a	lot	about	the	college	system	in	
Camford	Observed	here.	And	then	you	go	on	to	teach	at	Santa	Cruz	in	a	collegiate	context.	But	I’m	really	curious	about	your	experience	of	being	a	student	at	King’s	College.	





Inigo	Rose:	 From	what	Dad	 has	 told	me,	 he	had	 his	 digs	 laid	 on—his	 rooms—and	 then	there	was	somebody	who	would	come	and	put	the	fire	on,	make	the	bed;	there	was	another	
                                                        
25 Christopher Morris was a historian and fellow of King’s College, Cambridge. He specialized in Tudor history. 
26 Noel Gilroy Annan, Baron Annan (1916 – 2000) was a British military intelligence officer, author, and academic. 
He served as provost of King’s College, Cambridge and was a member of the House of Lords. Annan's publications 





















Jean	Rose:	How	did	we	meet?	We	met	at	a	party	given	in	an	artist’s	home	by	her	sons.	Her	sons	were	 not	 artists,	 but	 they	 gave	 a	 party.	 And	 I	 was	 invited	 because	 I	 was	 visiting	 a	friend,	an	artist	friend	who	lived	in	Cambridge	and	taught	at	the	high	school.	She	taught	art	at	the	high	school.	And	so	I	used	to	come	because	I	wasn’t	happy	where	I	was	teaching,	at	Wycombe	Abbey	School,	in	Buckinghamshire,	I	think,	near	High	Wycombe.	
Jasper	Rose:	Revolting	place.	[laughs]	
Jean	Rose:	I	didn’t	like	that	school	at	all.	I	didn’t	enjoy	teaching	there,	whereas	Margaret,	my	friend,	loved	teaching	at	the	high	school.	All	the	children	were	much	more	free	and	easy.	They	were	children	of	dons,	many	of	them.		
I	used	to	come	there.	And	then	Margaret	said	to	me,	“Oh,	we’ve	been	invited	to	a	party.”	So	we	went	and	at	that	party	I	met	Jasper.	[laughs]	And	from	then	on,	I	would	come	up	from	High	 Wycombe	 about	 every	 two	 or	 three	 weeks	 to	 see	 him.	 And	 then,	 after	 a	 while	 I	decided	to	give	up	the	Wycombe	Abbey	job	and	trust	my	luck	in	Cambridge.		






Jasper,	meanwhile,	had	become	a	research	student.	He’d	finished	his	degree,	got	his	degree,	and	then	he	got	a	degree	to	do	research.	He	had	to	write	a	dissertation,	which	was	quite	difficult	 to	 do.	He	wrote	 it	 three	 times.	 Each	 time	 it	was	 unsuccessful.	 And	 I	helped	 him	write	it.	I	was	kind	and	helped	him.	But	by	the	time	the	second	one	was	done,	Jasper	got	fed	up	with	writing	and	rewriting	it,	and	so	he	took	a	job	at	Keele	University	in	the	Midlands,	near	Stoke-on-Trent.	And	we	went	up	 there,	both	of	us.	 I	 think	we	were	married	by	 this	time.	
Jasper	Rose:	I	think	so,	yes.	
Jean	Rose:	But	first	of	all,	I’m	still	in	the	garage,	so	I’m	jumping	ahead.		
Vanderscoff:	 So	 by	 the	 time	 you’re	 living	 above	 this	 garage,	 by	 this	 time	 are	 you	 two	already	a	couple?	
Jean	Rose:	Yes,	we	were	a	good	couple	at	this	time.	We	went	about	together	and	went	to	parties	together.	We	enjoyed	life	together.		















Jean	Rose:	Well,	we	didn’t	 entertain	Gwen	because	 she	was	 in	a	wheelchair,	 but	we	did	know	her.29		
Jasper	Rose:	She	was	a	very	important	figure	from	an	art	point	of	view.	
Vanderscoff:	Please	then,	I’d	like	to	hear	some	more	about	her.	
                                                        
27 Noel Annan was a British military intelligence officer, author, and academic. 
28 Frances Cornford was a British poet and the granddaughter of Charles Darwin.  









Jean	Rose:	Well,	he	was	very	fussy.	And	if	he	heard	a	sound	that	he	didn’t	like,	he’d	sort	of	look	embarrassed	[laughs];	you	know,	if	there	was	a	noise	in	the	road	or	something,	he’d	be	unhappy.	 And	 when	we	 entertained	 Frances	 Cornford,	 she	 was	 restless.	 After	 we’d	 had	supper,	 instead	 of	wanting	 to	 settle	 down	 and	 talk,	 she	wanted	 to	 take	 us	 out	 and	 visit	other	people	who	were	entertaining,	singing	and	that	sort	of	thing.	So	we	went	to	various	houses	of	her	friends.	
Vanderscoff:	And	so,	 at	 that	 time,	 to	entertain	 someone,	what	did	 it	 entail,	 to	be	a	good	entertainer?	You’re	cooking;	you’re	fixing	cocktails,	are	you?	
Jean	Rose:	[laughs]	I	used	to	cook,	yes.		
Vanderscoff:	Paint	a	picture	of	this,	will	you?	











[The	 session	winds	 down	 as	 everyone	 shares	 Russian	 chocolate;	 Inigo	 Rose	 talks	 about	 his	
recordings	of	Jasper	speaking	on	his	“Portraits	from	Memory”	series,	using	each	portrait	as	a	
prompt	 to	 reminiscence	 on	 the	 individual	 pictured	 and	 that	 time	 in	 Jasper’s	 life.	 Pictures	
include	 “the	 various	masters	who	 had	 a	 big	 effect”	 at	 Cheltenham,	 Gwen	Raverat,	 eventual	
Pink	 Floyd	 frontman	 Syd	 Barrett—who	was	 an	 art	 student	 of	 Jasper’s—Francis	 Crick,	 and	
many	others.]	








Vanderscoff:	Yes.	And	we	talked	about	some	of	your	social	 life	at	 that	 time	and	your	 life	entertaining.	What	 I’d	 like	 to	 pick	 up,	 something	we	 didn’t	 quite	 cover,	 is	 what	 did	 you	study	at	Cambridge?	What	were	your	emphases?	
Jasper	Rose:	What	did	I	study?	Well,	I	was	meant	to	be	studying	history,	largely	speaking,	and	I	decided	that	I	was	rather	bored	by	history	in	general,	eventually.	I	had	a	rather	nice	tutor	called	Christopher	Morris,	and	another	nice	tutor	called	John	Saltmarsh.30		
Jean	Rose:	And	Noel	Annan.	
Jasper	 Rose:	 Oh	 yes,	 and	 of	 course,	 Noel	 Annan.	 I	 can’t	 mimic	 him	 so	 easily,	 but	Christopher	Morris	would	talk,	[imitating]	“My	dear	boy,	maybe	we	should,	I	suppose	ought	to	talk	about	the	18th	century,	I	suppose.	I’m	not	very	interested	in	it,	nor	are	you,	really.	So	why	don’t	we	talk	about	the	19th	century	for	a	bit,	hmm?”	That	would	satisfy	him	and	then	we’d	go	on	and	fiddle	and	faddle	a	bit.		
And	then	there	was	John	Saltmarsh,	who	was	a	very	curious	creature.	[imitates	a	singing,	extremely	posh	voice]	“Yes,	I	am	a—”	I	really	can’t	imitate	him.		
Jean	Rose:	And	when	you	went	with	your	essay,	first	of	all,	he	said,	“I’ve	been	just	counting	my	socks	in	my	drawer—”	
                                                        





Jasper	 Rose:	—yes,	 “I’ve	 been	 counting	 my	 socks	 in	 my	 drawer	 and	 I	 find	 that	 I	 have	seventeen	pairs	and	none	of	them	need	mending.”		
Jean	Rose:	“They	all	have	holes	in	them.”	
















Jasper	Rose:	But	I	became	more	and	more	interested	in	landscapes,	in	fact.	And	King’s	was	one	of	 the	colleges	with	a	 lovely	 landscape	at	the	back,	part	of	 “The	Backs,”	it	was	called.	And	I	would	look	at	the	variegated	noble	boys	and	girls	and	so	on,	who	used	to	[go]	about	on	[the	River	Cam].	
Vanderscoff:	 So	 you	 study	 history	 and	 you	 finish	 up	 out	 Cambridge	 in	 history.	 Is	 that	correct?	
Jean	Rose:	He	got	his	first	and	second	degree.	He	got	his	BA,	or	whatever	it	is.		









Jean	Rose:	You	wrote	 it	 twice	and	each	time	 it	was	rejected.	And	you	got	a	bit	 fed	up,	so	you	went	to	Keele	University.		
Inigo	Rose:	It	was	rejected	twice.		




























Jean	Rose:	 It	was	a	prize	 fellowship	only,	and	 it	only	 lasted	six	years.	 It	could	have	been	resumed	if	Jasper	had	written	a	big	book.		
Jasper	 Rose:	 Well,	 it	 didn’t	 need	 to	 necessarily	 be	 very	 large,	 but	 had	 I	 pursued	 my	promise	of	scholarship	and	produced	a	learned	work—and	I	didn’t.	
Vanderscoff:	So	even	there	at	that	time—	
Jasper	Rose:	Yes,	even	there,	at	that	time.	

























Vanderscoff:	 So	 looking	 back,	 I	 wonder,	 what	was	 it	 about	 landscapes,	 in	 particular,	 as	opposed	to	portraits,	as	opposed	to	any	other	form	of	visual	arts	that	spoke	to	you?		










Visiting Professor at Rice University, Houston, Texas 
























trepidation,	we	 left	 them.	 I	was	 on	 hot	 bricks	 the	whole	 time,	 but	we	 fulfilled	our	 social	duty	to	Sam.	We	came	back	and	they	were	still	asleep,	luckily.		
It	was	a	very	good	hotel	because	I	could	cook	there.	We	could	have	breakfast	there	in	the	room.	There	was	a	little	kitchen.		
Jasper	Rose:	It	was	self-catering.	
Vanderscoff:	 So	 you’ve	 come	over	 here,	 and	 you’re	 going	 to	 Texas	 by	way	 of	New	York	City.	
Jasper	Rose:	Yes.	
Vanderscoff:	 And	 Mrs.	 Rose,	 you	 said	 a	 little	 bit	 about	 your	 feelings	 on	 the	 move.	 But	Professor	Rose,	 I	wonder	what	 your	 feelings	were	 about	 leaving	 England	 and	 coming	 to	America.	
Jasper	 Rose:	 I	 don’t	 think	 I	 had	 any	 particular	 feelings.	 I	 just	 let	 it	 happen.	 I	 wasn’t	surprised	by	anything.	I	didn’t	approve	of	anything	very	much,	but	there	it	was.	It	was	new	and	it	was,	I	suppose,	a	little	bit	different.	I	was	cool	and	a	bit	indifferent	to	it	all.	
Jean	Rose:	We	arrived	at	Houston,	Texas	and	we	were	astonished	how	hot	it	was.	
Jasper	Rose:	It	was	hot	and	uncomfortable.	






Jean	 Rose:	—two	 bedrooms,	 one	 for	 the	 children	 and	 one	 for	 us,	 and	 a	 sitting	 room,	 a	kitchen.	The	cold	air	there	was	very	cold	inside.	We	didn’t	like	it	at	all.		
Jasper	Rose:	No.	
Jean	Rose:	And	while	we	were	there,	President	Kennedy	was	assassinated.	We	didn’t	have	television	or	anything,	but	we	knew	the	neighbors	next	door	slightly.	And	when	we	passed,	they	were	watching	TV,	 and	 they’d	 seen	 the	whole	 thing	on	 television.	He	went	 like	 this,	“Oh!”	you	know.		
When	we	were	 there,	 we	managed	 to	 find	 a	 school,	 a	 little	 play	 school	 for	William,	 our	eldest	 son.	 And	 very	 kind	 mothers—they	 were	 awfully	 nice	 to	 me—collected	 me	 and	William	by	car	and	off	we	went	to	the	play	school.	Inigo,	the	baby,	he	was	in	a	carry	cot,	he	just—	
Jasper	Rose:	—carried	on.	He	carried	on	in	the	cot.		
Jean	Rose:	He	was	asleep.	And	William	listened	to	stories	being	told	and	loved	it	and	made	friends	 with	 a	 little	 boy	 there	 called	 Sean.	 Sean	 and	 Becky—Becky	 was	 his	 sister.	 But	anyhow,	they	became	friends.	We	had	a	good	time	with	them.	
Camford Observed & Camford Traditions 















                                                        
32 “The late 1950s and early 60s were a time of considerable change in Cambridge [and indeed the whole of the 
University sector in Britain], with many adjustments needed in the era that followed World War II. Indeed there 
were threats of another Royal Commission “to clean up the mess in Oxbridge.” Ziman and his friend Jasper Rose, 
edited The Cambridge Review, turning it from a largely literary journal into a mouthpiece for their policies of 
reform. With every issue, another “sacred cow” slaughtered, seemed to be their motto. And it was great fun! Of 
course the University and Colleges did gradually embrace change, with revisions of admissions policy, the founding 
of graduate colleges, and much else; and there was no Royal Commission. I believe that Ziman and Rose are owed 
a great debt of gratitude for helping to focus the need for change when such issues did not always seem very clear 







Jasper	Rose:	Well,	because	they	were	enormously	important	universities.	It	was	a	moment	of	 expansion	 in	universities	 in	England,	 and	of	 the	whole	business	of	university	 teaching	and	what	universities	stood	for	and	so	on.	And	so	a	book	which	brought	them	together—you	 see,	 they	were	 quite	 separate	 institutions	 in	many	 respects.	 Oxbridge	was	 the	more	common	name.	
Jean	Rose:	Yes,	it	was.	Everybody	had	heard	of	Oxbridge.	
Jasper	 Rose:	 And	 it	 was	 vulgar.	 “Oh,	 you’re	 an	 Oxbridge	 graduate,	 are	 you?”	 Well,	 the	alternative	was	Camford.	So	you	could	write	a	book	about	Camford,	and—	
Jean	Rose:	Didn’t	you	invent	the	word	“Camford”?	
Jasper	Rose:	We	invented	Camford,	yes.	
Vanderscoff:	 What	 did	 that	 mean	 to	 you,	 to	 call	 it	 Camford,	 instead	 of	 calling	 it	 the	conventional	Oxbridge?	
Jasper	Rose:	Well,	it	meant	we	were	going	on	a	new	world,	and	getting	ourselves	known,	and	getting	the	new	education,	and	the	new	kind	of	business	of	learning	to	come	together.	And	providing	a	new	version,	a	new	vision	of	what	an	Oxbridge	education	could	be.33	It	was	
                                                        
33 Readers interested in Cambridge and Oxford, and in better understanding their collegiate system, are 













Jean	 Rose:	 He’s	 written	 at	 least	 two	 or	 three	 very	 interesting	 books.	 One	 was	 Leslie	




                                                                                                                                                                                  
institutions, the pressing importance of educational reform, and thinks through the transformative potential of the 
college as a residential learning environment. It also provides an illuminating context for researching the impact 







Vanderscoff:	So	this	is	the	caliber	of	the	intellectual	figures	who	you’re	interacting	with	at	Cambridge.	What’s	interesting	about	[Camford	Observed]—in	the	introduction	you	say	that	you’re	trying	to	write	 it	with	neither	“blind	vituperation	nor	uncritical	admiration.”	So	 in	other	words,	 you	are	approaching	 these	 institutions	with	 some	sort	of	 affection,	but	also	with	a	critical	or	irreverent	eye.	
Jasper	Rose:	That’s	right.	
Vanderscoff:	And	so,	with	that	in	mind,	I	was	wondering	if	you	could	say	a	little	bit	more	about	what	 you	 hoped	 that	 kind	 of	 approach	might	 achieve,	 to	 get	 people	 both	 to	 think	about	what’s	good,	but	also	to	think	about	what	ought	to	change.	Because	this	seems	to	be	a	book	that	asks	for	some	reform.		
Jasper	Rose:	Well,	 it	was	 a	 book	which	was	asking	 for	 reform.	 There	was	 a	whole	 new	world	spread	out	before	us.	The	whole	business	of	universities	was	in	question	at	this	time.	You	 couldn’t	 be	 certain	whether	 there	would	be	new	 campuses.	 You	 couldn’t	 be	 certain	what	kind	of	university	education	would	go	forward.	And	so,	you	were	deeply	interested	in	the	nature	of	a	university,	of	a	college.	
                                                        





Vanderscoff:	One	of	the	things	that	you	argue	for	and	advocate	for	in	the	book	is	college-based	 teaching,	 which	 you	 commend	 for	 its	 intimacy,	 flexibility,	 and	 informality.	 So,	especially	since	we’ll	be	moving	forward	to	talk	about	your	involvement	at	UC	Santa	Cruz,	what	was	it	about	the	college	system	that	seemed	so	important	in	that	new	world,	in	that	vision	for	the	future	of	education?	
Jasper	Rose:	Well,	what	was	important	about	colleges	was	they	were	places	where	young	men	and	young	women	would	actually	get	to	know	each	other,	first	of	all,	and	get	to	know	the	 dons.	 And	 the	 dons	 would	 spend	 some	 time	 talking	 with	 the	 students.	 They	 would	actually	be	 interested	 in	the	nature	of	 the	students,	and	what	 the	students	were	going	to	learn	and	who	was	going	to	teach	them.	Isn’t	that	enough?	
Vanderscoff:	 Well,	 it	might	 be	 self-apparent,	 but	 of	 course	 there	 are	 many	 universities	which	have	no	college	system	whatsoever.	
Jasper	 Rose:	 Of	 course,	 there	 are	many,	many	 universities	which	 are	 just	 places	where	young	professors	would	just	poddle,	muddle	about	and	carry	on.	Yeah,	okay.	Well,	so	what?		







Jasper	Rose:	Well,	 King’s	was	 a	 great	 center	 of	 teaching,	 amongst	 other	 things.	 Oh,	 yes,	absolutely.	And	the	business	of	learning	and	the	business	of	teaching	with	a	clear	desire	to	get	the	faculty	and	the	student	together	was	the	whole	point	of	a	university	college.	
Jean	Rose:	Yes,	I	remember	at	King’s	the	parties	would	be	full	of	dons	and	undergraduates.	
Jasper	Rose:	Yes,	dons	and	students.	It	was	all	very,	very	closely	adumbrated	there.		
Jean	Rose:	And	as	 I	said	before,	 the	dons	were	called	by	their	 first	names.	There	was	no	sort	of	hierarchy.	
Jasper	Rose:	Well,	the	hierarchy	was	of	a	different	kind.	The	hierarchy	was	of	knowledge,	not	of	social	prestige.		
Vanderscoff:	And	so,	in	light	of	all	that,	you’ve	both	spoken	about	the	fact	that	when	you	were	a	fellow	that	you	focused	more	on	teaching	than	on	research,	and	that	was	one	of	the	reasons	why	 the	 fellowship	wasn’t	 renewed	 for	 a	 greater	 period	 of	 time.	 And,	of	 course,	many	of	your	colleagues,	as	we	know,	have	no	interest	in	teaching.	They	wish	to	research	and	only	research.	 I’m	wondering,	Professor,	 if	you	could	say	a	 little	bit	more	about	why	
you,	 at	 this	 early	 stage	 in	 your	 career,	 chose	 to	 focus	 so	 much	 on	 teaching	 rather	 than	research.	






Vanderscoff:	 Well,	 you	 were	 in	 a	 setting	 that	 encouraged	 it.	 But	 Mrs.	 Rose,	 as	 you	mentioned,	 the	 continuation	 of	 your	 fellowship	 there	 relied	 also	 upon	 publication,	 upon	research.	But	still,	you	chose	to	teach.	So	it	seems—	
Jasper	Rose:	Well,	I	chose	to	teach	partly	because	I	wasn’t	really	very	convinced	that	I	had	got	anything	very	much	to	say	which	would	be—	
Jean	Rose:	I	could	say	something	as	I	saw	it.	Jasper	had	to	rewrite	his	thesis	three	times.	He	was	 encouraged	 then—it	 was	 expected	 of	 him—to	make	 his	 dissertation	 into	 a	 proper	book	for	publication.	
Jasper	Rose:	A	lumpy	old	book.	





Jasper	 Rose:	 Well,	 there’s	 an	 element	 of	 rightness	 in	 what	 you’re	 saying,	 shall	 we	 say.	[laughter]		
Jean	Rose:	[laughs]	This	is	my	vision	of	it.	
Vanderscoff:	 Another	 part	 of	 this,	 perhaps,	 is	 something	 else	 that	 you	 talk	 about	 in	 the	book,	which	 talks	about	 the	value	of	having	 a	 breadth	of	knowledge,	 a	 liberal	 education.	One	 criticism	 that	 you	 give	 about	 Oxbridge	 is	 you	 say,	 “Oxbridge	 pushes	 by	 its	 action	English	 education	 in	 a	 particular	 direction:	 a	 direction	 of	 specialization,	 of	 elitism,	 of	academism.	 These	 things	 have	 their	 virtues	 but	 the	 time	 is	 long	 past	 when	 they	 could	simply	be	taken	for	granted.	The	dons	must	leave	their	chateaux	and	go	into	the	trenches.”	
Jasper	Rose:	Oh,	yes.	
Vanderscoff:	 So	what	were	 the	 nature	 of	 your	 concerns	with	 specialization?	What’s	 the	problem	with	specialization?		














                                                        






Vanderscoff:	Well,	was	 that	your	 intention,	 to	make	a	 sort	of	 critical	 inquiry	on	a	broad	front?	It’s	the	notion	of	reform	again,	isn’t	it?	
Jasper	Rose:	Oh,	highly	reformed.	
















Jasper	Rose:	 Yes,	 and	 it	 is	 something	which	didn’t	 go	on	 in	 the	States.	They	didn’t	have	much	of	a	costume,	the	notion	of	a	gown	and	wearing	some	form	of	formal—	
Jean	Rose:	There	was	a	certain	romantic	appeal.	
Jasper	Rose:	Yes.	
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Vanderscoff:	 What	 sort	 of	 an	 impact	 might	 that	 have	 on	 the	 educational	 environment,	because	 there	 also	 seems	 to	 be	 a	 certain,	 not	 only	 a	 tradition,	 but	 a	 certain	 dignity	 in	wearing	robes.	
Jasper	Rose:	Of	course!	







Jean	 Rose:	 And	 so	 that	 happened.	 And	 one	 day	 didn’t	 you	 catch	 a	 young	 duke	 or	something?	
Jasper	Rose:	Well,	one	day:	“Would	you	identify	yourself,	please,	sir?”	“Oh,	I’m	Windsor.”	“Oh,	I	see.	Well,	yes,	thank	you	very	much,	sir.	I	don’t	think	I’ve	got	anything	further	to	say	to	you,	sir.”	
Jean	 Rose:	 Jasper	 stopped	 the	 whole	 of	 the	 proctoring	 business.	 He	 thought	 it	 was	antiquated	and	old-fashioned.	Due	to	your	influence,	proctors	no	longer	existed.	
Jasper:	Oh,	I	don’t	know	about	that.	We	are	talking	about	a	particular	period	in	university	education.	It	was	the	1960s.	And	in	fact,	the	university	was	changing	very,	very	much	in	this	period.	And	there	was	a	tendency	for	proctoring	and	that	whole	attitude	toward	education	to	change.	I	was	one	of	the	instruments	of	change,	that’s	all.	We	ceased	to	be	colleges	in	the	old-fashioned	 way	 and	 became	 a	 new-fashioned,	 collegiate	 university,	 in	 which	undergraduates	 were	 treated	 in	 a	 somewhat	 different	 way.	 The	 issue	 of	 how	 you	 were	disciplined	was	rapidly	changing,	in	the	sense	that	you	didn’t	any	longer	just	wander	about	and	misbehave	and	behave	and	so	on,	but	you	had	a	new	attitude,	a	new	attitude	amongst	both	the	dons	and	the	students	as	 to	what	constituted	the	daily	 life	of	an	undergraduate,	and	the	daily	life	of	a	college.	







Observed	 and	 in	 what	 we’re	 discussing	 here,	 about,	 Professor	 Rose,	 you	 having	 a	 great	respect	 for	 the	 tradition	of	Cambridge,	but	also	an	 interest	 in	reforming	 it	 for	a	different	time.		
Jasper	Rose:	Yes.	That’s	right.	Why	not?	Why	not	[reform]	the	old-fashioned	way	of	dealing	with	 things,	when,	 in	 fact,	 a	 new	way	was	 bound	 to	 occur,	 in	 fact	 has	 already	 occurred?	Much	 that	 was	 reformable	 was	 under	 the	 hammer	 for	 reform,	 without	 actually	 being	reformed	all	that	much.		






















Jasper	 Rose:	 Well,	 I	 was	 surprised	 by	 him,	 partly	 because	 he	 was	 very	 large,	 and	voluminously,	provocatively	talkative.	 I	immediately	struck	up	a	close,	amiable	friendship	with	 Master	 Page	 and	 became	 very	 fascinated	 by	 him.	 And	 he	 was	 obviously	 quite	fascinated	by	me.	I	was	at	a	stage	of	uncertainty	in	my	future	development.	I	couldn’t	be	at	all	certain	what	was	going	to	happen.	There	I	was,	in	a	strange	country,	at	a	strange	level	of	development.	I	knew	nothing	about	the	future.	And	it	was,	therefore,	of	great	interest	to	me	to	have	a	chit-chat	with	this	rather	lovely	person.	And	he	really	was	a	rather	lovely	chap.	
Jean	 Rose:	 Yes,	 he	 was.	 And	 reassuringly	 English	 [in	 that]	 he	 wore	 nice	 tweed	 jackets.	[laughs]	
Jasper	Rose:	Well,	I	don’t	know	that	he	was	reassuringly	English,	but	he	was	reassuringly	friendly	 and	 amiable,	 and	 anything	 could	 happen	with	 him.	Anything	 could	 happen	with	him—and	I	felt	that	he	was	appreciating	me.	
Jean	Rose:	And	he	offered	you	a	position	at	Santa	Cruz.	
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Jean	Rose:	Yes,	 I	 think	you	did.	But	 I	did	enjoy	the	smell	of	 the	 landscape	all	around,	 the	trees.	And	the	bedding	was	so	clean.	Everything	was	so	well	done.	And	they	had	a	party	of	people	 to	meet	 us,	 various	 people	who’d	 joined	 the	 campus,	which	was	 interesting.	 And	then	 we	 agreed	 to	 go.	 The	 salary	 was	 less	 than	 Jasper	 had	 at	 Rice	 University.	 And	 he	questioned	this	with	Page.	He	said,	“Why	am	I	being	offered	less	than	I’m	getting	at	Rice?”	I’m	not	sure	what	happened	then.	I	don’t	think	it	altered.	But	we	accepted	it.	[laughs]	











Vanderscoff:	Yes,	 tell	me	about	your	 first	 impressions	of	going	to	the	campus.	 I’d	 love	to	hear	those.	
Jasper	 Rose:	Well,	 it	 was	 very	weird	 because	 it	 consisted	 of	 our	 visiting	 a	 place	where	there	 wasn’t	 any	 clear	 building.	 You	 could	 never	 be	 certain	 of	 whether	 it	 was	 going	 to	happen	or	not.	But	I	thought	Page	was	just	a	lovely	person.	And	why	not?	
Vanderscoff:	 And	what,	 if	 anything,	 did	 he	 say	 about	 the	 collegiate	 structures	 or	 other	ways	in	which	Santa	Cruz	might	be	different	from	a	typical	American	research	university?	









Vanderscoff:	Some	people	might	hear,	“anything	could	happen,”	and	be	rather	terrified	by	that	 idea.	But	 it	sounds	 like	you	were	excited	by	 it.	What	made	that	exciting,	rather	than	troubling,	or	anything	else?	
Jasper	Rose:	Well,	what	made	 it	worthwhile	was	 the	very	simple	 fact	 that	here	was	 this	remarkable	man,	Page	Smith,	with	all	sorts	of	bread	and	butter	bits	in	terms	of	what	he	had	to	offer	available,	and	really	wanting	to	be—	Page	was	a	very	idealistic	person,	and	he	had	a	notion	of	this	whole	thing	as	a	wonderful	ideal,	wonderful,	new,	and	complete.	
Jean	Rose:	He	decided	that	he’d	like	to	have	Jasper	as	his	righthand	man	and	made	him	a	college	preceptor,	his	senior	preceptor,	with	Betsy	Avery	for	the	women.	
Jasper	Rose:	Yes,	well,	Betsy	became	very	worthwhile.	






Jasper	Rose:	Well,	 the	 first	 thing	was—and	 it	was	 very	 fundamental—was	 that	 it	was	 a	place	 for	 teaching	 students!	 No	 doubt	 about	 it.	 You	 knew	 that	 you	 were	 going	 to	 get	involved	with	students	the	moment	that	you	arrived,	and	students	you	got	involved	with.	And	there	it	was.	
Jean	Rose:	And	you	were	on	first	names	[with	the	students].	
Jasper	Rose:	Yes.	There	was	an	immediacy	and	frankness	about	it	all,	which	was	very,	very	nice,	 and	 quite	 different	 from	 the	 kind	 of	 [rah-rah]	 world	 of	 much,	 much	 American	undergraduate	work.	There	was	an	awful	lot	which	was	very,	very	difficult	and	unpleasing	about	American	universities	at	that	time.	
Vanderscoff:	What	would	be	some	of	those	negative	features	that	you	would	identify?	








Vanderscoff:	 And	 so,	 of	 course,	 that	 puts	 you	 in	 a	 position	 of	 shaping	 this	 institution.	You’re	talking	a	lot	about	Page	Smith,	but	I	also	wonder	about	what	your	first	impressions	were	of	Dean	McHenry,	and	any	conversations	that	you	might	have	had	with	him.		
Jasper	Rose:	Oh,	 I	had	no	positive	 feeling	about	 the	dreadful	Dean	McHenry.	Oh,	he	was	just	a	lump.	
Jean	Rose:	Well,	he	was	very	conventional.	








Jasper	 Rose:	 Into	 a	 person	who	was	 deeply	 interested	 in	 renewing	 and	 developing	 the	educational	 aims	 and	 possibilities	of	 a	 collegiate	 kind	 of	 system.	 You	 know,	 you	 felt	 that	here	was	somebody	who	would	help	develop	and	demand	and	define	a	new	sort	of	system,	and	that	he	was	quite	idealistic	in	it	all.	Hmm?	You	look	very	puzzled	there.	

























Vanderscoff:	So	you	developed	some	differences.	We	will	revisit	that	later	in	the	context	of	your	provostship.	For	now,	in	some	of	the	oral	histories,	a	lot	is	made	of	the	influence	of	the	Oxbridge	 collegiate	 system	on	 UCSC.	 Other	 people	 in	 the	 oral	 histories	 argue	 that	 that’s	really	 overdone,	 and	 really	 maybe	 the	 Yale	 colleges	 or	 something	 like	 that	 were	 more	important.	 So	 for	 you,	 as	 someone	 who	 was	 coming	 from	 Cambridge	 and	 wrote	 on	 the	subject,	what	was	the	actual	influence	of	an	Oxbridge	model	at	UCSC?	





Jean	 Rose:	 And	 John	 Dizikes	 married	 Ann	 Morris,	 an	 English	 daughter	 of	 Christopher	Morris,	who	taught	Jasper.	And	so	that	was	a	strong	influence.	


















Jean	Rose:	Well,	he’s	 involved	with	theater	 in	Santa	Cruz.	And,	of	course,	 there’s	Audrey	Stanley.39	She’s	British.	Was	she	in	Cowell,	Audrey?	I	don’t	think	so.	
                                                        











Jasper	 Rose:	 Yes,	 but	 the	 whole	 mood	 of	 Glenn	 was	 anglicized—very,	 very	 anglicized.	[impersonating	Glenn’s	posh	English	accent]	“There	we	are!”	
Jean	Rose:	We’re	very	friendly	with	their	daughter.		
Jasper	Rose:	We	still	 remain	 friendly	with	their	very	sweet	daughter.	Roseanne	 is	a	very	lovely	girl.		
Vanderscoff:	So	you’ve	set	up	this	cast	of	faculty,	many	of	whom	are	English	themselves,	or	have	married	English	people,	or	who	have	some	affinity,	are	Anglophiles	in	some	sense.	So	if	that’s	the	group	that’s	forming,	I’d	like	to	get	into	the	education	itself.	I	wonder	what	you	
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Jasper	Rose:	Well,	 there	was	a	 large	amount	of	uncertainty	about	 it,	 to	begin	with.	What	did	the	trailers	consist	of?	How	to	look	after	them	was	one	of	the	earliest	things	to	consider.	Their	parents	were	very	extraordinary	in	a	great	many	respects,	and	nosiness	on	the	part	of	the	parents	was	one	of	the	things	which	was	obviously	going	to	be	a	major	feature	in	the	development	 of	 the	 college.	 And	 the	 uncertainty	 of	 this—did	 the	 students	 behave	themselves	properly?	What	did	 it	mean	 to	 be	 a	 student	 and	 to	wear	 proper	 clothes	 as	 a	student	and	so	on?	
Jean	Rose:	Well,	Page	was	very	Presbyterian,	 if	you	like.	He	didn’t	want	the	girls	and	the	boys	to	mix	together.	And	you	had	to	help	him	climb	down	from	that	attitude.	
Vanderscoff:	Yes,	would	you	comment	on	that,	Professor?	
Jasper	 Rose:	 Yes,	 well	 it’s	 a	 bit	 of	 an	 exaggeration	 to	 say	 that	 Page	 Smith	 was	 a	Presbyterian	 because	 Presbyterian	 is	 formally	 a	 very	 clearly	 pronounced	 religion.	What	you	 want	 to	 think	 of	 is,	 for	 [many]	 American	 universities,	 education	 was	 tied	 up	 with	religion.	Page	Smith	wanted	to	be,	I	think,	on	the	whole,	freethinking,	and	not	too	bound	by	ecclesiastical	interests.		
Vanderscoff:	 But	 did	 he	 have	 any	 particular	 concerns	 about	 the	 social	 mores	 of	 the	students?	
Jasper	Rose:	Oh,	of	course!	
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Vanderscoff:	Well,	my	question	is	things	like	that	may	seem	trivial,	but	they	also	have	to	do	 with	 making	 a	 certain	 educational	 environment,	 making	 a	 certain	 formality	 or	seriousness	to	the	educational	environment.	
Jasper	Rose:	Oh	yes,	 absolutely.	What	you’ve	got	 to	 think	of	 is	 a	 large,	 in	 fact	 enormous	place,	[the	physical	size	of	the	campus]	which	was	like	a	drama	almost,	which	[was	a	setting	for]	 the	world	of	student	 life.	There	were	the	students	and	student	 life	and	how	this	was	interrelated	 in	terms	of	behavior,	and	how	the	 faculty	were	going	to	control	 the	students	and	prevent	 them	 from	being	 completely	 run	amok.	Au	contraire,	 you	had	 to	have	 some	seemliness	in	the	student	behavior.	You	looked	puzzled.	
Vanderscoff:	 No,	 I’m	 interested.	 There’s	 a	 story	 that	 you	 were	 once	 called	 up	 by	 a	concerned	member	of	 the	Santa	Cruz	community	about	students	drinking	beer	on	one	of	the	beaches.	
Jasper	Rose:	That’s	perfectly	possible.	
Jean	Rose:	Yes,	Jasper	was	rung	up,	saying	the	students	had	been	drinking.		
Vanderscoff:	And	 then	 there’s	one	 story	 that	 students	would	up	 in	 jail	 for	some	reason,	and	that,	Professor	Rose,	you	were	sent	down	there	to	go	kind	of	straighten	out	the	police	officers	and	get	the	students	out	of	jail.	









Vanderscoff:	Please	have	a	seat.	We’re	talking	about	 the	conduct	of	 the	students.	So	you	were	 senior	preceptor.	That	role	doesn’t	 exist	at	UCSC	anymore.	 So	would	you	mind	 just	saying	what	your	role	and	responsibilities	were	as	senior	preceptor?	
Jasper	Rose:	Well,	they	were	very	widespread,	is	the	first	thing.	I	had	to	look	after	almost	all	 undergraduate	 forms	 of	 behavior,	 which,	 of	 course,	 included	 drinking.	 It	 was	 a	 very	important	 element.	 They	were	 either	 not	 allowed	 to	 drink	 at	 all,	 or	 they	 had	 to	 drink	 in	certain	forms,	organizing	and	keeping	it	on	a	timetable.		



























Jasper	Rose:	I	would	tend	to	more	because	my	duties	demanded	it	of	me.	And	also,	I	was	very	 different.	 Almost	 all	 the	 faculty	 drove	motor	 cars;	 I	 did	 not	 drive	 a	motor	 car,	 so	 I	would	be	on	campus	and	then	I’d	have	to	stay	on	campus.	 I’d	 find	somebody	to	drive	me	home	eventually.		
Jean	Rose:	Oh,	I	used	to	come	and	collect	you.	I	took	Jasper	to	campus	and	I	collected	him	because	he	didn’t	drive.		








































Vanderscoff:	You	said	a	little	bit	ago	that	it	was	very	important	that	faculty	would	interact	with	students	in	that	way,	in	the	dining	hall	over	meals.	I	think	that	perhaps	that’s	obvious	to	 you,	 coming	 from	 King’s	 College,	 and	 having	 the	 sort	 of	 interaction	 you	 had	with	 the	dons,	but	in	a	lot	of	universities	that	doesn’t	happen.	Why	is	that	an	important	part	of	the	college	experience?	
Jasper	Rose:	Well,	 it	was	one	of	the	few	places	where	the	students	and	the	faculty	would	get	together,	and	talk	to	each	other,	and	notice	each	other’s	manners.	It	was	a	place	where	the	manners	of	the	kids	would	be	examined	and	improved,	no	doubt	about	it.	It	was	a	place	where	parents,	too,	could	drop	in	and	see	that	their	children	being	properly	and	exquisitely	brought	up.	Does	that	make	some	kind	of	sense	to	you?	
Vanderscoff:	It	does.		





Vanderscoff:	 I	 also	 imagine	 that	 it	 might	 be	 a	 setting	 in	 which	 conversations	 could	continue	from	the	classroom.	
Jasper	Rose:	Of	course.	Of	course,	part	of	it	was	that	you	could	carry	on,	and	indeed	most	conversations	were	 carried	on	[over]	actually	rather	horrible	meals.	And	the	relationship	between	serious	conversation—oh,	I	can’t	quite	put	it	[right].		
Vanderscoff:	 Well,	 perhaps	 a	 serious	 conversation	 about	 ideas.	 Because	 part	 of	 what	you’re	getting	at	here	is	that	many	professors	are	perfectly	content	to	say	that	they	educate	in	 the	 classrooms,	 and	 that’s	where	 education	 occurs,	 and	 that	 is	 only	 where	 education	occurs.	 But	 what	 you’re	 proposing	 is	 really	 something	 quite	 different,	 a	 whole	 learning	environment	that	has	to	do,	not	just	with	classrooms,	but	has	to	do	with	meals—	







Vanderscoff:	 So	 there	 you’re	 talking	 about	 something	more	 than	 imparting	 information.	You’re	talking	about	teaching	and	learning	together,	about	being	thinkers,	and	about	being	human	beings.		
Jasper	Rose:	Well,	being	human	beings	is	very	important	in	this,	and	the	whole	notion	that	there	is	a	kind	of	converse	between	one	and	the	other.	The	fact	that	you	might	have	a	very	intimate	 conversation	 going	 on	 at	 a	 level	 of	 decency	 and	 good	 behavior	 is	 very,	 very	important.	
Vanderscoff:	And	coming	from	King’s	College,	and	having	that	personal	knowledge	of	that	system,	 what	 sort	 of	 an	 impact	 or	 influence	 do	 you	 think	 or	 hope	 that	 you	 had	 in	 that	collegiate	setting	in	those	earliest	years?		










Jasper	Rose:	You’re	learning,	yes.	Well,	I	should	think	so.	And	you	bloody	well	better	pull	up	and	get	on	with	it!	But	you	see,	that’s	really	very	important	for	them.	They	could	see	that	when	 I	 was	 talking	 with	 Pingy-Pongy,	 I	 was	 talking	 one	 way.	 When	 I	 was	 talking	 with	Googy-Doogy,	I	was	talking	another	way.		
Vanderscoff:	These	characters,	are	they	different	students,	or	are	you	referring	to	students	and	faculty?	
Jasper	 Rose:	 They	 could	 anything,	my	 dear.	 They	 could	 be	 students	 versus	 faculty.	 The	whole	notion	of	 categorizing	 them	 in	 this	 is	 inimical	 to	 the	depth	of	 feeling	and	meaning	which	goes	on	when	you’re	really	talking	about	adult	education,	when	you’re	really	talking	about	the	collegiate	world.		

























Jasper	Rose:	No!	No,	I’m	not	going	to	let	you	ask	this.	I’m	going	to	ask	you	a	question.	Do	you,	 in	 fact,	 believe	 that	 you	 can	 learn	 how	 to	 distinguish	 between	 obviously	 betraying	people	and	gently,	gently	seeking	a	more	complicated	way	of	understanding	who	they	are	and	how	they	are?	









Jasper	 Rose:	 Oh,	my	 dear.	 Look	 here,	my	 family	was	 such	 that	my	 parents	 had	 endless	social	 events	which	were	 quite	 different.	 To	 begin	with,	 we’ve	 got	 to	 recognize	 that	 the	circumstances	of	my	development	were	not	unique,	but	fairly	rare,	in	the	sense	that—what	is	happening	in	1939,	1940,	hmm?	Come	along,	come	along.	What	is	happening	in	1940?	
Vanderscoff:	Well,	it’s	the	rise	of	fascism	and	the	onset	of	the	Second	World	War.	
Jasper	Rose:	Yes.	Now	think	about	what	we’re	really	talking	about.	
Vanderscoff:	 Well,	 you’re	 talking	 about	 being	 born	 in	 a	 Jewish	 family	 in	 that	 time	 and	making	your	way	in	England.	






Jasper	 Rose:	 Well,	 I	 don’t	 think	 you’re	 beginning	 to	 get	 your	 mind	 to	 this.	 [imitates	Vanderscoff’s	even,	relatively	intellectualized	tone]	
Vanderscoff:	But	what	I’m	curious	about	is	for	you	personally,	growing	up	in	that	setting—	
Jasper	Rose:	But	 I	don’t	see	how	you	can	even	 start	 thinking	about	how	 I	 grew	up	until	you’ve	thought	about	how	anybody	would	grow	up	in	that	particular	period,	hmm?	It’s	very	strange	to	suddenly	discover	that	somebody	whom	you	thought	was	a	 friend	 is	 in	 fact	an	enemy.		
Vanderscoff:	Are	there	experiences	from	your	own	life	where	that	proved	true?	










Jasper	Rose:	 28.	Well,	now,	 I	 think	 from	 the	age	of	 about	27	or	26	or	25,	of	 course	you	were	thinking	about	it.	And	you	are	highly	educated	and	an	intelligent	person,	too.	I’m	only	twisting	your	tail	a	little	bit.	
Vanderscoff:	[laughs]	
Jasper	Rose:	But	the	fact	is	that	it	takes	time	to	reorganize	one’s	ideas	about	this	and	that	and	the	other.	
Vanderscoff:	 That’s	 certainly	 true	 and	 college	 is	 an	 important	 step	 for	 that.	 So	 just	 as	 a	closing	question	 for	 this	session,	 I’d	 like	 to	ask	you	how	you	went	about	doing	 that	with	your	 students?	What	 sort	 of	methods	 or	 questions	would	 you	 ask	 of	 your	 students	 that	would	 push	 them,	 or	 nudge	 them	 along	 to	 that	 place	 where	 they	 would	 start	 to	 think	critically	like	that	about	who	they	were.	How	do	you	do	that	as	a	teacher?	
Jasper	Rose:	Well,	 in	 fact,	given	the	circumstances,	 they	already	are	thinking	about	 it	by	then.	 [taps	 table	 for	emphasis]	They’re	 thinking	about	 it	while	 they	are	at	 school,	before	they	 get	 to	 university,	 if	 they’re	 any	 good	 at	 all.	 They’re	 deeply	 involved	 in	 the	 horrible	problems	 of	 military-ness	 of	 one	 kind	 or	 another.	 You’ve	 no	 idea	 of	 the	 difference	 in	maturity	of	the	people	of	that	period	and	the	people	of	a	much	subsequent	period.	
















Vanderscoff:	 Holistic—more	 of	 a	 community,	 less	 subdivided,	 that	 kind	 of	 a	 thing—you	were	saying	the	accountant’s	approach	of	dividing	everything	and	that	sort	of	thing.		













“I Was Transfigured By It”: 
Teaching at UC Santa Cruz in the Humanities, History, and Art 
Vanderscoff:	Today	 is	Wednesday,	 June	13,	2018.	And	 this	 is	Cameron	Vanderscoff	here	for	 the	Regional	History	 Project	with	 Jasper	 and	 Jean	Rose.	 This	 is	our	 third	 day	 of	 oral	history	 sessions.	 Last	 time	 we	 were	 talking	 about	 the	 early	 days	 at	 Cowell,	 and	 I	 just	wanted	to	loop	back,	Jasper,	to	your	hiring.	Something	that	I	read	in	Solomon’s	House	is	that	you	were	hired	for	a	professor	job,	though	you	did	not	have	a	PhD,	and	had	an	MA.	I	think	that’s	something	that	wouldn’t	happen	at	Santa	Cruz	anymore.	So	 I	was	wondering	 if	you	could	just	comment	on	whether	there	was	any	conversation	about	that	and	what	that	told	you	about	the	openness	of	this	new	institution.		






Jasper	Rose:	 I	was	 a	 historian.	 I	was	 part	 of	 the	 history	 faculty,	 and	 as	 such	 I	 could	 be	described	as	a	historian,	which	was	a	perfectly	safe	thing	to	be.	So	there	I	was.		
Vanderscoff:	 So	 focusing	on	when	 you	 came	 to	UC	 Santa	 Cruz,	 you’re	 brought	 in	 in	 the	history	department.	
Jasper	Rose:	Yes,	well,	“department”—	
Vanderscoff:	Well,	the	board	of	study.43	




Jasper	Rose:	Oh,	yes.	From	the	very	beginning,	I	was	involved	in	that,	partly	because	Page	couldn’t	find	a	large	number	of	very	satisfactory	professors.	He	was	very	concerned	to	have	a	 good	 frontispiece,	 so	 to	 speak.	 I	 was	 wonderful	 as	 an	 English	 [scholar	 of	 the	 college	system	 in	 England];	 that	 was	 wonderful.	 There	 was	 a	 great,	 new	 campus,	 a	 great	 new	
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Vanderscoff:	 So	 you	 start	 out	 teaching	 in	 some	 of	 these	 core	 courses.	 I’m	 also	 curious	about	what	some	of	these	other	courses	were	that	you	taught	in	the	early	years.	
Jasper	Rose:	Well,	you	can	exaggerate	the	importance	of	the	core	course.	The	core	course	was	just	an	introductory	course,	a	beginning	course	for	students	as	they	arrived.	And	they	were	very	bloody	ignorant,	for	the	most	part.	They	were	going	to	be	filled	up	with	decent	knowledge	of	this	and	that	and	the	other.	
Vanderscoff:	 I	 suppose	 the	 significance	 of	 the	 core	 course—you’re	 right,	 it’s	 an	introductory	 course.	 But	 it	 also,	 perhaps,	 was	 laying	 something	 out	 about	 what	 was	essential	introductory	knowledge	at	UC	Santa	Cruz.	
Jasper	Rose:	Well,	at	any	university,	not	just	at	Santa	Cruz.	This	is	one	of	the	ways	in	which	you	 became	 equipped	 to	 be	 an	 undergraduate,	 and	 then	 do	 a	 variegated	 set	 of	informational	topics,	and	so	on	and	so	forth,	which	should	take	you	into	the	real	meat	of	the	university	and	enable	you	to	find	your	way	through	the	courses	and	find	your	way	through	a	curriculum	which	might	work	for	your	particular	interests.		





Jasper	Rose:	Well,	 I	 loved	to	teach	students,	which	is	a	really	 important	aspect	of	 it	all.	 I	loved	to	teach	them	whatever	it	was	that	they	wanted	to	learn.	And	so,	I	could	be	teaching	history	one	moment,	and	the	wonderful	business	of	the	history	of	art	at	another	moment.	And	 at	 another	moment	 I	 could	 be	 teaching	 literature	 in	 some	 form	 or	 another.	 All	 the	humanities	 were	 involved	 in	 the	 curricular	 explorations	 which	 I	 made.	 And	 it	 was	 a	wonderful	thing	because	it	really	was	a	decent	education.	Okay?	
Vanderscoff:	Yes.	And	I	wondered	if,	within	that,	because	I’ve	heard	stories	from	students	that	they	particularly	loved	say,	learning	about	William	Morris,	or	something	like	that,	from	you.	So	I	just	wondered	if	there	were	certain	courses,	or	content	that	you	really	returned	to	in	your	time	teaching	at	UCSC.	












Jasper	Rose:	Well,	one	of	the	situations	which	is	involved	in	all	of	this	is	the	fact	that	there	were	a	large	number	of	funny	old	fiddle-faddle	people	who	had	done	a	bit	of	craft	here	and	there,	and	some	of	them	wanted	to	carry	on	with	it.	Some	of	them	had	children	who	wanted	to	carry	on	with	it.	And	then,	there	was	also	just	the	possibility	of	art	in	various	forms,	and	comparatively	cheap	instruction.	So	I	foresaw	and	got	involved	in	art	not	as	painting,	but	as	a	 series	 of	 crafty	 situations	which	would	 eventually	 produce	 a	 kind	 of	 agreeable	 degree,	which	was	what	 some	 of	 them	wanted.	 Because	 the	whole	 business	of	 getting	 art	 into	 a	university	was	quite	a	tricky	one.	On	the	whole,	it	took	time	for	American	administrators	to	come	round	to	the	notion	of,	what	shall	we	say,	middle-level	exploration	of	arts	and	crafts	classes.	
Vanderscoff:	So	Mrs.	Rose,	you	mentioned	that	you	taught	etching.	Would	you	mind	 just	sharing	the	story	of	how	that	came	about.	
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Jean	Rose:	Yes,	well	 in	 the	garage	at	 the	provost’s	house,	 there	was	a	 lovely,	big	etching	press.	 And	 one	 of	 the	 students	 said	one	 day,	 “What	 a	 pity	 that	 it’s	 not	 being	 used.”	 So,	 I	thought,	well,	I’ll	learn	etching.	So	I	did	go	up	and	take	a	short	course	with	Kay	Metz,	who	was	 teaching	 etching	 at	 the	 art	 department.	 And	 I	 learnt	 etching,	 which	 is	 quite	straightforward,	really,	and	various	techniques	with	etching.	I	learnt	first	of	all,	actually,	not	from	Kay	Metz,	but	from	a	visitor.	I	forget	her	name	but	she	was	very	helpful	and	excellent.	And	then	later	with	Kay.	I	kept	referring	to	Kay	and	going	back	to	her.		
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Jasper	Rose:	That’s	quite	 right,	 yes.	 It’s	 a	very	 simple	one	but	 it	 actually	 is	really	 rather	good	of	its	kind.		
Vanderscoff:	I	think	it’s	very	elegant.	
Jean	Rose:	I	did	a	woodcut	of	him,	which	in	some	ways	was	more	elegant.	But	I	chose	that	because	I	was	keen	on	aquatint.	













Jasper	 Rose:	 Oh,	 yes.	Well,	 in	 the	 second	 first	 place.	 Because	 in	 the	 first	 place	was	 the	rather	grim	features	of	Eloise	Smith,	the	fierce	face	of	Eloise	standing	ready	to	nab	all	the	teaching	and	to	organize	and	to	develop.	She	wanted	to	be	in	control.	






Vanderscoff:	 So	 I’m	very	 curious	about	 these	early	days	 in	 the	arts.	 I	have	a	 quote	here	from	Page	Smith’s	oral	history	where	he	says,	“Dean	McHenry	was	not	really	sensitive	to	
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the	arts.	 I	don’t	 think	he	was	opposed	to	them	but	he	had	no	zeal	 for	 them.	This	campus	was	starved	in	the	arts.”	I	wonder	what	your	thoughts	are	on	that,	whether	you	think	the	arts	were	deprioritized	in	the	founding	vision	of	UCSC.	
Jasper	Rose:	There	was	initially	no	instructor,	no	building,	no	possibility,	really,	of	the	arts.	And	Page	himself	was	very	limited	in	his	vision	of	art.		





Jasper	 Rose:	 That	 was	 much	 later.	 It	 was	 a	 curious	 and	 slow	 development.	 You	 look	awfully	puzzled.		
Vanderscoff:	No,	interested.		







Jasper	Rose:	Well,	the	general	shape	of	the	campus,	the	general	shape	of	the	education,	the	general	 shape	 of	 the	 actual	 curriculum	 involved	 for	 students.	 I’d	 been	 a	 very	 serious	historian.	And	I’d	been	a	very,	very	serious	educator.	So	that	was	my	initial	interest.	It	was	not	in	art.		
Vanderscoff:	But	you	continued	yourself	to	paint	and	do	art	throughout	this	time?	
Jasper	Rose:	Well,	 inevitably,	 I	was	painting.	And	 inevitably,	other	people	were	painting.	There	 was	 already	 set	 up,	 as	 Cowell	 College	 was	 set	 up—so	 Mary	 Holmes	 was	 set	 up.	You’ve	heard	of	her?	
Vanderscoff:	Yes,	tell	me	about	working	with	Mary	Holmes	in	those	early	years.	
Jasper	Rose:	Working	with	Mary	Holmes	was	absolutely	wonderful.	 She	and	 I,	we	could	talk,	 talk,	 talk,	 talk.	We	had	 similar	 interests	and	 similar	 resistances	 to	 interests.	And	so,	week	after	week	after	week,	we	would	produce	really	actually	highly	entertaining	courses	for	students.	And	they	were	highly	entertaining.	You	would	agree	with	that,	wouldn’t	you?	
Jean	Rose:	I	would	agree.	Mary	was	a	wonderful	lecturer	and	so	was	Jasper.	And	they	did	work	very	well	together.	I’m	trying	to	think	of	the	course	you	gave.		





and	 doing	 all	 the	major	 arts.	Mary	 and	 I	 were	 adept	 at	 providing	 lovely,	 lovely	 lectures	which	the	students	could	enjoy.	And	then	we’d	examine	them	rather	quickly	and	not	very	searchingly,	 but	 so	 that	 one	 could	 provide	 a	 sort	 of	 examination	 at	 the	 appropriate	moment.	So	the	students	learnt.	
Vanderscoff:	I’ve	heard	a	lot	of	other	people	describe	your	lecturing	style.	How	would	you	describe	your	own	lecturing	style?	
Jasper	 Rose:	 My	 lecturing	 style.	 Well,	 I	 didn’t	 have	 one.	 To	 begin	 with,	 the	 amount	 of	lecturing	I	had	to	do	was	ridiculous	because	very	soon	I	was	lecturing	at	all	levels	in	all	of	the	varying	subjects.	And	then,	I	had	huge	classes.	Eventually,	it	ended	up	with	my	having	a	class	of	no	less	than	800	students.	And	to	try	and	keep	them	going	and	doing	some	serious	work	was	very	difficult.	To	get	it	on	the	ground	was	quite	a	bit	of	a	business,	to	make	sure	that	they	could	have	their	[books].	






Jasper	Rose:	In	terms	of	everything,	because	if	you’ve	got	a	lot	of	students,	boys	and	girls,	learning	about	 the	 level	of	German	art	 and	how	 this	 related	 to	maybe	 the	Second	World	War,	they	had	to	think	about	it	in	a	quite	complicated	way.	
Vanderscoff:	And	deal	with	the	connections	between	art	and	history.	
Jasper	Rose:	Yes,	of	course.		







































Jean	Rose:	 Jasper	used	 to	perform	with	his	voice	and	no	microphone,	 so	he	 could	move	about	the	stage	in	his	gown.		








Jasper	Rose:	Rembrandt.	We	were	introducing	the	students	to	world	civilization.	That	was	the	initial	title	was	World	Civilization—not	just	Western	civilization,	but	world	civilization.	And	so,	you	begin	to	get	to	know	about	Western	civilization	and	also	world	civilization,	and	one	way	or	another	they	gradually	absorbed	it	and	they	realized	that	there	were	changes	involved,	and	some	things	were	more	important	than	others,	and	some	things	were	more	beautiful	than	others,	and	we	liked	certain	things	and	didn’t	like	other	things,	and	we	could	be	 put	 down	 as	 well	 as	 trusted	 up.	 There	 we	 were.	 Some	 of	 the	 students	 were	 deeply	interested	in	it	as	serious	history.	And	others	were	just	smooty-pooting	about	it.	And	it	was	good	 for	 the	 smooty-pooters	 as	 well	 the	 serious	 ones.	 You	 had	 a	 light	 element	 in	 the	education	 and	 you	 had	 a	 stronger	 and	 darker	 and	 more	 formidable	 element	 in	 the	education.	And	some	of	the	faculty	were	opposed	to	the	lighter	side	of	things,	of	course.		






Vanderscoff:	 You	 are	 also	 talking	 again,	 about	 an	 ability	 to	 move	 from	 one	 subject	 to	another	and	to	draw	what	you	might	refer	to	as	interdisciplinary	connections.	
Jasper	 Rose:	 Well,	 I	 certainly	 would	 not	 be	 pompous	 in	 that	 kind	 of	 way,	 [mimics	Vanderscoff]	“Interdisciplinary	connections.”		
Vanderscoff:	[laughs]	What	would	you	call	it?	
Jasper	Rose:	Oh,	just	getting	to	know	A	from	B.	Knowing	that	Henry	the	Eighth	was	rather	good	at	designing	costumes,	as	well	as	eating	rather	a	lot.	
Vanderscoff:	So,	another	component	of	education	at	the	early	UCSC	was	that	there	were	a	lot	 of	 independent	 studies.	 I	 understand	 that	 you	 took	 on	 an	 unusually	 large	 amount	 of	independent	 studies.	 Could	 you	 say	 a	 little	 bit	 about	 that	 and	 about	 the	 relevance	 of	independent	studies.	








Jasper	Rose:	Well,	 they	were,	 some	of	 them.	There	were	two	or	 three	different	problems	involved.	One	problem	was	whether	 independent	study	was	actually	real	study,	or	was	 it	just	foodling	and	doodling	about?	
Vanderscoff:	 What	 was	 the	 difference?	 How	 could	 you	 tell	 the	 difference,	 given	 the	breadth	of	subject	matter	that	independent	studies—	
Jasper	 Rose:	 Some	 faculty	 members	 took	 it	 very	 seriously	 and	 would	 go	 along	 with	 a	student	 and	 a	 complex	 reading	 program	 would	 develop,	 from	 which	 highly	 inventive	independent	material	would	be	consumed.		
Jean	Rose:	 I	 seem	 to	 remember	 that	 a	 lot	 of	 independent	 studies	 took	 place	 in	 Jasper’s	home,	in	his	own	library,	and	that	students	borrowed	books	from	him.	And	I	regret	to	say	many	books	were	not	returned.	
Vanderscoff:	Still	lost.	






Jasper	Rose:	Oh,	yes.	Our	house	was	very	much	off	campus.	A	very	charming	house,	red	and	yellow	with	a	little	wood.47	So	they	would	come	and	they	would	have	a	cup	of	tea	and	then	sit	down	and	then	work.	They	were	able	to	use	books	which	weren’t	readily	available	on	 campus.	 They	 could	 use	 them	 in	 a	way	 that	was	 quite	 different—that	 is	 to	 say,	 they	could	actually	read	them.	[laughs]	
Jean	Rose:	It	opened	up	a	new	horizon	for	them.	
Jasper	 Rose:	 Yes,	 well,	 it	 opened	 up	 the	 notion	 of	 the	 gentleman’s	 library,	 which	 is	 a	personal	library.	I	had	a	personal	library.	
Vanderscoff:	And	still	do.	[Gesturing	around	the	room,	which	is	lined	with	tall	bookcases	contained	 hundreds	 and	 hundreds	 of	 books,	 with	 especially	 large	 volumes	 in	 stacks	 on	tables	and	in	nooks.]	
Jasper	Rose:	Still	do,	yes.	The	thought	of	 that	was	very	exciting	 for	 them,	 I	 think.	A	 little	daunting	for	some	of	them.	
Vanderscoff:	So	you’re	doing	independent	studies;	you’re	lecturing;	you’re	having	students	over	 to	 the	house.	This	seems	 like	a	huge	amount—and	one	remark	 that	 I’ve	 seen	 in	the	oral	 histories	 about	 the	 early	 years	 is	 that	 it	 could	 be	 exhausting.	 And	 so	 there’s	 the	question	of	how	did	you	mind	yourself,	or	sustain	yourself?	I’m	just	curious	about	how	you	dealt	with	that,	with	the	pace	of	it	all,	the	workload,	having	students	at	school	but	also	at	home—all	of	this.	
                                                        











Jasper	Rose:	A	lot	of	energy	and	a	lot	of	ways	of	pretending	to	have	energy	and	not	actually	having	 it.	 I	 could	get	 students	 to	do	a	 lot	of	 the	work;	 that	was	one	of	 the	ways.	That’s	 a	proper	way	 of	 educating:	 getting	 the	 students	 to	 learn	 for	 themselves,	 and	 to	 teach	 for	themselves	 and	 to	 teach	 others,	 and	 to	 regard	 the	 faculty	 as	 just	 a	 useful	 element	 from	which	they	could	plunder.	Does	that	help	answer	that	question?	


















Vanderscoff:	 Well,	 the	 reason	 I	 bring	 that	 up	 is	 because	 you	 seem	 very	 dedicated	 to	students.	 Some	 of	 your	 colleagues	 would	 have	 regarded	 that	 level	 of	 involvement	 as	exhausting,	 or	 secondary	 to	 other	 tasks	 in	 their	 professional	 life.	 But	 it	 seems	 that	 you	really	made	a	priority	of	it.		
















“Grading is for Vegetables”: The Narrative Evaluation System 
Vanderscoff:	So	one	of	the	unconventional	features	of	those	early	years	was	the	narrative	evaluation	 system.	 I	 wondered	 about	 your	 thoughts	 about	 the	 narrative	 evaluations,	 as	opposed	to	conventional	letter	grading.	
Jasper	 Rose:	 Well,	 of	 course,	 the	 first	 thing	 we	 had	 to	 do	 was	 to	 say	 that	 there’s	 a	difference	 between	 English	 education	 and	 American	 education.	 And	 the	 notion	 of	 a	narrative	evaluation	is	very	American,	isn’t	it?	
Vanderscoff:	Why	do	you	say	so?	What	do	you	think	makes	it	American,	in	particular?	
Jasper	 Rose:	 Well,	 because	 it	 immediately	 became	 a	 passport	 for	 them.	 They	 got	 a	narrative	of	what	they’d	been	up	to	and	it	became	part	of	their	long-term	record,	whereas	the	 record	 of	 an	 English	 boy	 or	 girl	 was	 just	 a	whole	 series	 of	 rather	 dull	 little	 reports,	which	nobody	took	much	notice	of.	And	I	didn’t	like	[grading]	very	much.	It	was	trying	to	pin	things	down	which	weren’t	pinnable.		








William	Rose:	It	was	the	grading	he	didn’t	like,	and	narrative	evaluations	were	one	of	the	things	 that	 he	 stood	 for	more	 fully	 than	 almost	 anyone	 else.	When	 Robert	 Sinsheimer48	came	in	and	said	he	wanted	grades	 for	 the	science	classes,	 Jasper	stood	up	and	was	very	upset	about	it.	And	it	was	one	of	the	reasons	why	he	decided	to	retire,	I	think.	Excuse	me	for	saying	that,	but	I	think	that’s	true.	
Jasper	Rose:	Well,	I	think	that’s	true.	
Vanderscoff:	So,	what	is	the	problem	with	grades?	What	is	your	criticism	of	conventional	letter	grading?	
Jasper	Rose:	Well,	to	begin	with,	it	tends	to	hurry	everything	along.	And	consequently,	an	awful	lot	of	this	is	specially	created	in	order	to	be	able	to	use—in	that	sense,	of	course,	it’s	like	many	other	forms	of	casting	boys	and	girls	so	as	to	get	them	into	some	kind	of	order.	You	could	say,	“Well,	he’s	of	top	quality,	and	this	not	such	a	top	quality,	and	that’s	a	bottom	quality.	This	 is	a	vegetable	quality,	and	that’s	a—“	I	didn’t	like	that	very	much.	 I	mean,	 to	begin	with,	I	don’t	like	the	idea	of	deciding	just	like	that:	people	are	such	and	such	and	such,	because	 at	 one	 moment	we	 will	 be	 very	 bright	 and	 at	 another	 moment	we	 will	 be	 just	rubbish.		
                                                        





Vanderscoff:	 Yes,	 so	 when	 you	 use	 grades,	 what	 does	 that	 do	 to	 the	 educational	environment.	What	happens?	
Jasper	Rose:	Oh	well,	 it	depends	on	how	you	use	them,	of	course.	If	you	use	them	to	say,	“Hello,	dear	boy,	you	are	a	first-rate	person.	Goody-goody,	now	I’m	going	to	get	you	to	do	some	work,”	it’s	one	thing.	If	you	say,	“Oh,	yes.	Very	good,	very	good.	Settle	down	now.	No,	that’s	no	use.	No,	 that’s	second	rate,”	 that’s	something	quite	else.	On	the	whole,	 I	wanted	people	to	be	 individuals,	and	consequently	not	given	 into	a	nice	 little,	carefully	described	and	limited	mental	personality.	Okay?	And	of	course,	it	wouldn’t	always	get	understood	as	that.	
William	Rose:	Well,	the	ranking,	you	know,	the	grades	are	ranking.	And	I	wonder—excuse	me	interjecting—	
Vanderscoff:	No,	please.	






William	Rose:	And	he	 really	wanted	everybody	 to	blossom,	and	everybody	 to	 find	 their	individual	strengths,	rather	than	just	being	seen	as—	
Jean	Rose:	Well	put,	William.	Isn’t	that	right,	Jasper?	
William	Rose:	Well,	I	was	a	child	then,	but—	
Jasper	Rose:	Beautifully	done,	what	William	has	said	was	beautifully,	beautifully	said.	If	all	teaching	develops	 from	 that	kind	of	 attitude	and	 that	kind	of	 freedom	of	development,	 it	would	be	wonderful.	My	dear	boy,	well	done.	[turning	around	in	his	chair]	Where	are	you?	
William	Rose:	Over	here.	
Jasper	Rose:	Are	you	there?	Well,	well	done.		
Vanderscoff:	 Another	 part	 and	 parcel	 of	 this,	 Jasper,	 is	 I’ve	 also	 noticed	 in	 this	 book	
Solomon’s	House,	that	you	wrote	something	very	critical	about	examinations.	You	know,	the	first	 year	 at	 Cowell,	 a	 significant	 percentage	 of	 the	 students	 failed	 the	World	 Civilization	examination,	which	was	taught	by	Bill	Hitchcock	at	that	time.	
Jasper	Rose:	Yes.	












William	Rose:	Well,	 it	 would	 be	 like	 “The	 Resurrection	 in	 Sansepolcro.	 Now,	 no	 peering	over	people’s	shoulders.”		
Jean	Rose:	[laughs]	Yes,	that’s	right.	
William	 Rose:	 And	 people	 would	 go,	 “Oh,	 peering—Piero.	 Piero	 della	 Francesca.”	[laughter]		
                                                        
49 Inigo Rose provided an example of these kinds of hints. Jasper would show a slide of St. Paul’s Cathedral and ask, 
“Which famous cathedral is this? It would be a-paul-ing if you got this wrong.” Then a slide of St. Peter: “I hope you 






Vanderscoff:	Well,	it	seems	to	me	that’s	what’s	suggested	there	is	that	learning	happens	in	other	ways,	right?	That	 if	we	are	going	to	think	about	how	learning	happens,	 tests	aren’t	the	 way	 to	 measure	 it.	 What	 would	 you	 say	 to	 that,	 Jasper,	 that	 learning	 is	 more	amorphous,	or	it’s	more	situational—it’s	more	something.	It	seems	that	you’re	resistant	to	the	idea	that	you	can	quantify	learning	with	a	test,	or	with	a	grade.	
William	 Rose:	 They	 had	 oral	 examinations,	 often,	 I	 think	 perhaps	 for	 their	 actual	 final	degree.	 I	 think	three	or	 four	professors	used	to	sit	down	together	and	the	student	would	come	 in	 and	 they’d	 examine	 them	 orally,	 which	 I	 think	 maybe	 got	 round	 that	 kind	 of	stringent	and	controlling	way	of	accounting	for	somebody’s	knowledge.	

















                                                        
50 For more on the history of the Chadwick Garden see The Early History of UCSC’s Farm and Garden (Regional 
History Project, UCSC Library, 2003). https://library.ucsc.edu/reg-hist/farmgarden and Cultivating a Movement: An 
Oral History of Organic Farming and Sustainable Agriculture on California’s Central Coast [Regional History Project, 
UCSC Library, 2012. https://library.ucsc.edu/reg-hist/cultiv/home. 
51 In the editing process, Inigo Rose provided the following recollections of Jasper’s relationship with Alan 
Chadwick: “Apparently Jasper hired Alan Chadwick (in 1970, I think) as a gardener for Cowell College, and by 
“gardener,” it was assumed he would cut hedges and plant pretty flowers in borders around the college. What he 
actually did was immediately petition for the use of the empty hillside between Cowell, Stevenson, and Merrill 
colleges, to use as a garden project and Jasper convinced McHenry this would be a good idea. This is now the Alan 













Jean	Rose:	And	then	he	got	disciples;	students	were	so	impressed	by	him	they	wanted	to	help	 him	 and	 join.	 And	 they	 did.	 He	 had	 a	 group	 of	 students	 around	 him	 who	 helped	develop	 the	 Garden	 and	 made	 paths,	 stones	 around	 it,	 and	 planted	 things—flowers,	wonderful	 flowers	everywhere,	 and	vegetables.	And	 there	was	a	hut	 there	 in	which	 they	would	all	eat.	And	Alan,	as	he	got	more	established,	would	invite	people	from	the	campus	to	come	and	enjoy	a	meal	with	the	students	and	himself.	We	were	invited	several	times	and	treated	 like	 royalty.	When	 Jasper	was	provost,	 every	week	we	were	given	a	big	bunch	of	beautiful	flowers	to	put	in	the	provost	house.	I	would	go	to	the	Garden	and	collect	it,	always	
                                                                                                                                                                                  
by him and laughed when he told his stories. Wrestling with lions in Africa, playing tennis at Wimbledon and violin 
for important orchestras were all part of his tales. He used to catch the dead animals on the road as he rode his 





a	 little	 frightened	of	Alan	[laughs]	because	he	had	a	powerful	 temper	and	could	be	quite	terrifying.	
Jasper	Rose:	Yes.	
William	Rose:	 I	 think	he	was	one	of	 the	 few	colleagues	of	my	father’s	where	I	could	say	they	were	 very	much	 friends,	 and	 there	was	 great	 fondness	 that	my	 father	 had	 for	 him,	deep.	I	also	remember	that	Alan	had	been,	I	think,	either	in	the	Navy—I	think	it	was	in	the	Navy—and	had	experienced	the	awful	side	of	war.	We	lived	next	to	him	briefly,	when—	
Jean	Rose:	[Jasper]	was	just	about	to	be	provost	and	move	into	the	house,	and	we	had	to	stay	in	an	apartment	next	door	to	Alan.		
William	Rose:	My	brother	and	I	were	playing	soldiers	in	the	garden	next	door	to	him.	And	Alan	got	so	upset	by	that.	He	just	said,	“Oh,	war	is	so	terrible!	You	nasty	boys.	How	can	you	play	at	something	so	foul?”	We	were	just	little	innocent	boys.	We	had	no	idea.	He	ended	up	locking	himself	in	the	bathroom	accidentally	and	they	had	to	come	and	get	him	out.	He	was	just	absolutely	in	tears	over	it.	He	was	absolutely	in	tears.	That’s	another	indication	of	what	an	 incredible	man	he	was,	 because	 he	wanted	 to	 do	 something	 that	was	 truly	 pacifist.	 I	think	that	gardening	is	what	did	it	for	him.	He	was	always	on	a	bicycle,	too.		













William	 Rose:	 And,	 of	 course,	 he	 did	 lecture	 on	many	 subjects.52	 He	 started	 in	 English	history	and	Western	Civ,	and	then	sort	of	ended	up	doing	a	bit	of	art	history,	and	then	he	ended	up	teaching	watercolor	and	painting.	He	just	did	what	he	felt	like	he	wanted	to	and	needed	to	teach.	
                                                        
52 Inigo Rose believes that his father’s interest in teaching multiple subjects helped launch the History of 





Paul Lee, Mary Holmes & Other Early Faculty 
Vanderscoff:	And	in	that	setting,	Alan	Chadwick	was	someone	you	felt	particularly	close	to.	I	 just	wanted	 to	 slide	over	 this	photograph	of	 early	 faculty.53	 I	wondered	 if	 any	of	 those	faculty	are	particularly	memorable	to	you	from	those	early	years.	










                                                        
53 The photo is the often-reproduced posed photograph of the assembled founding Cowell faculty, with all the 





























Jasper	 Rose:	 “We	 don’t	 want	 that	 fellow	 as	 a	 hero	 for	 faculty.	 We	 want	 them	 to	 get	properly	involved	and	get	tenure.”	Paul	was	a	naughty	boy.	
Jean	Rose:	He	enjoyed	life.	
                                                        
54 In the editing process, Inigo Rose provided the following recollection of Paul Lee: “Paul Lee always had a twinkle 
in his eye and was definitely part of the ‘consciousness-expanding’ that was going on, from the stories that he told 
me. He recommended Maria Eliade to me, as well as John Dee. I drowned in his pool at seven years old and was 
resuscitated—my first real spiritual experience. I always loved him and still do.” 
55 See Page Smith’s oral history Page Smith: Founding Cowell College and UCSC, 1964-1973 )Regional History 
Project, UCSC Library, 1996) at https://library.ucsc.edu/reg-hist/page-smith-founding-cowell-college-and-ucsc-





William	Rose:	Well,	he	was	independent	too,	wasn’t	he?	I	remember	him	coming	up	to	the	provost’s	 house	 on	 a	 horse—riding	 quite	 fast,	 too.	 The	 horse	 covered	 in	 sweat	 and	 him	covered	in	sweat,	and	just	jumping	off	the	horse	and	going,	“Hi,	Jasper!”	[laughter]	
Vanderscoff:	 So	 if	 the	 university	 thought	 that	 he	was	 doing	 something	wrong,	what	 did	you	think	of	what	it	was	that	he	represented	at	UC	Santa	Cruz?	
Jasper	Rose:	Oh,	I	thought	he	represented	the	future.	I	thought	he	represented	a	breath	of	fresh	 air.	 There	 was	 a	 great	 danger	 of	 what	 was	 going	 to	 happen	 at	 UCSC,	 and	 it	 was	continuously	there,	which	was	it	could	become	just	like	any	other	campus.		
When	appointments	were	being	made,	were	the	appointments	going	to	be	of	one	kind,	or	another	kind,	or	another	kind,	or	another	kind?	There’s	always	a	rumble-bumble.	Part	of	the	difficulty	in	all	of	this	was	that	an	awful	lot	of	the	people	involved	had	never	been	in	a	university	before	and	didn’t	really	know	what	it	was	all	about.	They	were	thinking:	this	was	how	it	is	to	be—and	it	wasn’t	going	to	be	like	that.	Or,	this	is	how	it	is	going	to	be—and	it	wasn’t	going	to	be	like	that.	So	it	was	a	fight	for	what	the	campus	was	going	to	be	and	mean.	And	it	was	rather	an	important	fight.		
Raising a Family in Santa Cruz in the Early Years of the University 





Jean	Rose:	Well,	when	we	arrived	 in	Santa	Cruz,	 I	 think	William	was	 five	and	 Inigo	was	about	two	or	two	and	a	half.	When	we	arrived	in	Texas,	Inigo	was	in	a	cradle	and	William	was	a	tiny	little	boy.	But	we	were	only	there	two	years.	First	of	all,	we	went	back	to	England	after	Texas.	And	then	when	we	came	back	in	the	summer	to	settle	down	in	California,	we	found	a	lovely	house,	partly	through	Eloise	Smith,	who	found	this	house	for	us.	It	was	very	close	 to	 campus,	 really.	 It	 was	 just	 outside	 Santa	 Cruz,	 on	 a	 road	 called	 Ocean	 Street	Extension,	which	was	 like	a	 lane.	 It	was	 inhabited	by	 Italians,	 first	or	 second	generation,	mostly	them,	and	one	old	lady	called	Suzanne	Scheuyer,	who	was	Dutch.	She	had	this	house	that	we	eventually	bought	and	she	owned	two	other	houses,	one	was	called	the	Wine	Cellar,	which	was	 a	wine	 cellar,	 really,	 sort	of	 below	ground	more	or	 less.	 And	 the	 other	was	 a	wooden	creation,	which	she	had	built.		







I	had	passed	my	driving	test	 in	Texas.	But	 in	each	state	you	have	to	pass	your	test.	They	passed	me	very	easily	[in	Santa	Cruz]	because	it	was	a	new	campus	and	the	town	wanted	to	encourage	us.	I	wasn’t	a	very	good	driver,	but	 I	managed	to	take	Jasper	onto	campus	and	back	 again,	with	both	 the	 little	boys	 in	 the	 car.	 In	 those	days,	 there	were	no	 rules	about	having	them	tied	up.	They	were	quite	a	trial	in	the	back	of	the	car	because	they	jumped	up	and	down	the	whole	time.	[laughs]	I	found	it	quite	difficult	to	control	them.		









time	as	doing	up	 the	house.	 So	 it	was	a	 tricky	 time	 really,	 and	boring	 for	 them,	but	 they	began	to	help.	At	a	later	stage,	they	really	did	help	with	the	development	of	the	house,	but	at	this	stage	they	were	too	young	to	do	much.	
Vanderscoff:	 You	mentioned	 that	 the	 town	was	 receptive	 and	 supportive	 of	 you	 getting	your	 license.	 Town-gown	 relationships	 in	 Santa	 Cruz	 now	 are	 often	 quite	 strained.	 I’m	wondering	 if	 you	could	both	say	 something	about	 the	 sort	of	reception	and	attitude	 that	you	found	from	the	townspeople	towards	you	coming	to	the	university,	being	newcomers	affiliated	with	the	university.	









William	Rose:	I	had	feet	problems	as	a	child—my	feet	were	born	round	the	wrong	way—so	it	was	a	bit	of	a	problem	for	my	mother	making	sure	that	I	developed	properly.	We	went	to	a	doctor	in	Santa	Cruz,	Dr.	[John]	Maheney.	He	became	mayor	of	Santa	Cruz	at	one	point.	But	strangely	enough,	when	my	father	did	develop	a	spinal	problem,	this	very	same	doctor	came	 to	 the	 house	 because	 my	 father	 was	 not	 getting	 any	 better,	 and	 we	 had	 always	understood	that	in	America	the	doctors	don’t	make	house	calls	anymore,	or	didn’t	then.	But	he	broke	protocol	and	drove	out	and	came	and	saw	my	father	and	said,	“Yes,	I’m	afraid	we	do	have	to	get	you	into	surgery.”	Because	my	father	had	developed	a	disc	problem	and	had	not	gotten	any	better.	So	I’m	very	thankful	to	Dr.	Maheney,	really,	for	coming.	
Vanderscoff:	So	Jasper,	I	wondered	what	sort	of	a	reaction	you	got	from	the	townspeople	when	they	learned	that	you	were	associated	with	the	university?	Were	they	excited	by	the	university,	or	what	was	their	attitude	towards	you?	
Jasper	 Rose:	 Well,	 they	 had	 very	 little	 attitude	 towards	 me	 because	 I	 had	 very	 little	attitude	towards	them.	 It	was	as	simple	as	 that.	 It	was	based	upon	the	reality,	which	was	that	I	had	very	little	time	to	do	anything.	I	was	very,	very,	very	busy.	So	I	had	practically	no	reaction	to	townspeople.	
Jean	Rose:	No,	he	wasn’t	involved	at	all.	He	was	so	involved	on	campus.		
A Close Relationship with Page Smith 




















Jasper	 Rose:	 No.	 Absolutely	 not.	 Did	 I	 know	 about	 American	 history?	 No.	 Oh,	 dear,	 et	cetera,	 et	 cetera.	 I	was	 the	odd	boy	out,	 an	odd	boggle.	At	 the	 same	 time,	 I	was	perfectly	obviously	desirable.	
Vanderscoff:	Because	of	your	knowledge	of	England	and	the	English	Oxbridge	system?	
Jasper	Rose:	Because	I	was	a	good	teacher.	I	was	a	good	teacher	and	I	knew	about	various	forms	of	education.	I	knew	whether	French	was	French	and	so	on	and	so	forth.	
Vanderscoff:	Hmm.	What	you’ve	alluded	to—Jasper	having	done	so	much	of	 the	work	 in	the	early	college—Page	Smith	agrees	with	that.	 In	his	oral	history	he	remarks	on	the	 fact	that	you	really	did	a	lot	of	the	administrative	heavy	lifting,	and	he	did	some	of	his	executive	things,	but	really	that	he	wound	up	getting	credit	from	the	faculty	for	some	things	that	had	been	more	the	result	of	your	labor	than	his.		
Jean	Rose:	That	was	nice	of	him.	
Jasper	Rose:	 It	was	nice	of	him	but	 it	was	immensely	true,	 in	 fact.	 I	really	did	do	a	great	deal	of	donkey	work	of	one	kind	or	another.	[Jean	leaves	to	make	a	phone	call]	












                                                        
56 Inigo Rose provided the following comment during the editing process: “What William says here is true: Jasper 
embodied a ‘love of life’ and ‘seize the day’ attitude and shared this with the students in a festive manner that was 






Vanderscoff:	 [laughs]	 Herman	 Blake,57	 when	 I	 interviewed	 him,	 remembers	 a	 story,	 he	recalls	that	one	time	in	the	morning	you	had	a	boutonniere,	and	you	had	a	flower	in	your	lapel—	
Jasper	Rose:	Yes.	






                                                        






William	Rose:	One	of	the	things	that	I	don’t	know	if	you	are	aware	of,	but	my	father,	when	he	 was	 a	 younger	 painter—and	 he	 kept	 his	 painting	 going	 throughout	 his	 very,	 very	stringent	duties	 in	 the	university—he	would	paint	 a	 large	oil	painting,	 two	and	a	half	by	four	foot,	in	a	matter	of	half	an	hour	or	forty	minutes.	And	one	of	the	things	that	he	did	do	was	he	painted	a	number	of	portraits	of	his	colleagues.	I’m	not	quite	sure	what	happened	to	them,	and	how	many	of	them.	He	would	then	give	it	to	them,	“Oh,	I	did	this	of	you,”	and	he	would	give	them	the	portrait.	 [laughs]	 I	 think	half	of	 them	thought,	 “Why	 is	he	giving	me	this?	 I	 don’t	 know	why?”	 But	 you	 know,	 it	 was	 an	 incredible	 kind	 of	 gesture,	 a	 human	gesture:	“I’ve	painted	you!”	It’s	like	giving	somebody	a	poem	about	them.		
Vanderscoff:	[laughs]	Yes.	Well,	the	reason	I	bring	all	these	things	up,	Jasper,	maybe	they	seem	like	small	things	or	one-time	events—but	this	kind	of	engagement	I	really	think	had	to	 do	 with	 the	 collegiate	 environment.	 We	 talked	 yesterday	 about	 how	 learning	 was	happening	 in	and	outside	of	 the	classroom	and	there	was	a	 joy	about	 learning.	So	when	I	see	this	photograph	of	you	with	a	guitar,	it’s	not	just	that	you	were	playing	a	guitar,	but	to	me,	it	indicates	a	kind	of	humane	involvement,	an	enthusiastic	involvement	in	the	life	of	the	college	that	you	had,	and	that	you	seem	quite	committed	to.58	
Jasper	Rose:	Of	course!	Of	course,	my	dear.	I	was	a	keen	part	of	the	college,	and	I	was,	in	particular,	 very	anxious	 that	 the	 faculty	 in	general	 should	get	 involved,	 and	 that	humane	
                                                        
58 Inigo Rose recalled: “We used to have fancy dress parties on Ocean Street Extension all the time for the 











Jasper	 Rose:	 Well,	 I	 can’t	 remember	 it	 now,	 honestly.	 Do	 you	 have	 any	 memory	 of	 it,	William?	
William	Rose:	Well,	 I	 remember	everybody	singing	at	 the	top	of	 their	 lungs.	 [laughter]	 I	think	some	of	them	were	wearing	funny	sort	of	robes.	
Jasper	Rose:	Yes,	we	had	to	get	dressed	in	the	proper	fashion,	which	meant,	you	know—	





Vanderscoff:	Well,	 a	 lot	of	 the	 students,	 they	 remember	 their	 classes,	 but	 they	 also	will	remember	 really	 clearly	 doing	 things	 like	 being	 in	 a	 choir	 directed	 by	 you,	 singing	 The	
Messiah.		
Jasper	Rose:	Of	course	they	do.	Of	course,	they	remember	that.	It	was	very,	very	important	for	them,	by	making	“memorable	events.”	
Vanderscoff:	What	do	you	think	the	relevance	is	of	that	kind	of	element	of	getting	out	of	your	 comfort	 zone,	 artistic	 expression	 or	 play,	 in	 the	 life	 of	 the	 college?	 Why	 is	 that	important?	Some	people	might	say	it’s	not.	
Jasper	Rose:	Well,	I	think	for	them	it	was	very,	very	important	because	we	were	in	a	new	place.	 If	 you	 can	 imagine	 how	 small	 the	 quantity	 of	 actual	 drama	 and	 liveliness	 was	available;	 the	number	of	 shops	 that	were	available;	 the	number	of	ways	of	 getting	down	into	town,	or	getting	up	out	of	town	that	were	available;	the	local	populace—how	far	that	was	available	in	any	way	whatsoever.		








Jasper	Rose:	 Oh,	 the	 Cowell	 Press.	Well,	 of	 course,	what	was	 happening,	 amongst	 other	things,	was	a	deep	 interest	 in	every	 form	of—well,	 it’s	difficult	 to	describe.	 It	 isn’t	simply	the	energy	of	people	learning	how	to	use	a	craft	instrument	or	something	like	that.	It	runs	very	deeply	 into	 the	notion	of	human	 feeling	and	meaning	as	part	of	 the	development	of	daily	life,	part	of	the	development	of	education	as	a	way	of	gradually	getting	to	know	what	other	human	beings	are	like,	and	what	the	possibilities	of	human	interaction	were.	Do	you	see	what	I	mean?	
Vanderscoff:	Yes,	I	think	I	do.	And	then,	what	was	the	particular	story	of	the	Cowell	Press	within	that?	
Jasper	Rose:	Well,	 the	 Cowell	 Press	was	 a	wonderful	 thing	 because	 there	we	were,	 and	we’d	suddenly	discovered	that	we’d	got	a	brilliant	piece	of	junk	in	a	way.	It	was	a	form	of	how	 you	 actually	 made	 something.	 It	 was	 an	 interest	 in	 making	 and	 having	 something	which	was	physical.	You	know	what	education	tends	to	be:	 it	 tends	to	be	a	 lot	of	defined	things	and	it	can	be	very	dry.	This	was	an	attempt	to	get	beyond	that.	





why	not	try	a	little	printing?	Why	not	actually	write	a	book	and	print	your	first	book?	And	of	 course	 any	 idea	 that	was	 inspired,	my	 father	would	 champion.	He	 had	 his	office,	 as	 a	provost,	 painted	 with	 Pompeian	 frescos	 by	 a	 lovely	 young	 woman	 (Joan	 Webster?).	 Of	course,	that	was	painted	over	by	his	successor.	
[a	visitor	comes	to	the	house;	recorder	is	turned	off]	
Controversies over Intervisitation 
[the	 recorder	 turns	back	on	after	 the	visitor	has	 left;	 Jasper,	 Jean,	 and	William	are	 in	 the	room	with	Vanderscoff]	
Vanderscoff:	So	we’re	picking	up	on	our	conversation	on	the	third	day,	and	we	might	just	go	 a	 very	 little	 bit	 there.	 It	will	 be	 dinner	 soon.	What	 I’m	 very	 curious	 about,	 is	 in	 1965	Cowell	College	opens,	but	within	a	very	few	years,	the	student	body	and	indeed	the	larger	culture	has	changed,	with	the	advent	of	the	counterculture,	anti-Vietnam	War	protests,	that	sort	of	thing.	
Jean	Rose:	Yes.	
Vanderscoff:	 One	 early	 sign	of	 this	 is	 there	 are	 great	 debates	 over	 intervisitation	 at	 the	colleges,	 in	other	words,	men	and	women	visiting	each	other	 in	 their	 trailers,	or	 in	 their	dorms.	
Jean	Rose:	Yes,	Page	was	against	it.	





“One	of	the	warmest	controversies	of	the	day	is	over	the	matter	of	premarital	sex	relations.	I	feel	bound	to	state	my	views	as	directly	as	possible.”	He	goes	on	essentially	to	state	that	he’s	opposed	 to	 the	 idea	of	 intervisitation.	 Jasper,	 I	 just	wanted	 to	ask	you,	 especially	 as	senior	preceptor,	what	sort	of	conflict	you	recalled	over	the	issue	of	intervisitation	in	those	early	days.		
Jasper	Rose:	Well,	 I	don’t	 recall	much	 in	 the	way	of	 conflict.	All	 I	 know	 is	 that	 I	 thought	intervisitation	was	a	legitimate	point	of	view.	That’s	all.	
Vanderscoff:	So	you	felt	differently	from	Page	on	this	subject,	then?	
Jasper	Rose:	I	differed	from	Page	a	great	deal,	fundamentally.		


















Jasper	 Rose:	Well,	 I	 was	 thrilled,	 if	 anything,	 to	 get	 them	 to	 happen.	 [But]	 there	was	 a	whole	 chance	 that	 when	 they	 happened	 they	 would	 completely	 obliterate	 the	 earlier	colleges.	I	didn’t	want	the	earlier	colleges	to	be	obliterated.		






Vanderscoff:	 Well,	 I	 just	 wondered—you	 were	 very	 closely	 identified	 with	 Cowell	 and	were	a	great	part	of	 its	success.	And	so,	 I	 just	wondered	what	your	thinking	was	on,	 let’s	say,	Oakes,	for	example,	as	a	collegiate	space.	Did	it	seem	to	be	in	line	with	UCSC’s	mission,	or	Cowell’s	model,	or	did	it	seem	to	be	a	deviation?	








Vanderscoff:	 [laughs]	 So	 yes,	 Jasper,	my	 question	 to	 you	 is	whether	 it	 seemed	 that	 the	college	system	would	have	functioned	best	if	it	continued	to	produce	places	like	Cowell,	or	if	it	was	a	better	sign	of	its	health	that	it	was	producing	quite	different	places	from	Cowell,	like	Oakes.	














Jasper	Rose:	At	Kresge,	or	endangered	by	the	Kresge	world	of	being	increasingly	invaded	in	 other	 colleges,	 because	 they	 knew	 already	 that	 in	 other	 colleges	 there	 was	 a	 certain	amount	of	interchange	of	this	and	that.	Okay?	
Jean	Rose:	I	think	she	left	Kresge,	didn’t	she?	She	went	to	Crown	or	something.	
Jasper	 Rose:	 Yes,	 she	 deserted.	 I	 think	 Crown	 was	 the	 obvious	 place	 for	 that	 kind	 of	person.	
Jean	Rose:	I	think	her	husband	was	a	scientist.	





Vanderscoff:	What	 sort	of	 impressions	 did	 you	 have	 of	 Crown	College,	 Ken	Thimann’s59	college?	





Jean	Rose:	 I	was	always	 rather,	 I	won’t	say	 snooty,	 [laughs]	but	wrapped	up	 in	my	own	world	of	trying	to	get	on	with	my	painting,	trying	to	cope	with	the	children.	And	daily	life	was	 quite	 busy.	 There	 was	 only	 one	 faculty	 wife	 I	 used	 to	 drop	 in	 on.	 Having	 dropped	Jasper	 on	 campus	 and	 taken	 the	 children	 to	 school	 later,	 I’d	 drop	 in	 on	 her.	 I	 was	 very	friendly	with	her.		
                                                        





The Impact of the Vietnam War on UCSC 
Vanderscoff:	One	question	I	have,	 Jasper,	 is	some	of	your	colleagues—John	Dizikes	talks	about	 this—that	 they	 became	 aware	 that	 the	 Vietnam	War	 was	 becoming	 of	 increased	concern	amongst	their	students.	I	wondered	what	your	own	observations	were	as	to	that.		
Jasper	Rose:	Well,	my	observations	were	two-fold.	One,	it	wasn’t	my	business.	There	was	a	way	 in	 which	 being	 an	 Englishman,	 and	 being	 involved	 as	 an	 Englishman	 living	 in	 the	United	States	and	actually	educating	people	 in	 the	United	States,	 I	had	to	be	very	 careful	with	what	I	was	entitled	to	talk	about	and	think	about	and	do.	The	second	thing	was,	was	it	really	worthwhile	fussing	about	this	particular	fiddly-fobbly?	
Vanderscoff:	Do	you	mean	was	it	worthwhile	for	students	to	worry	about	the	war,	or	for	you	as	an	Englishman?	
Jasper	 Rose:	 Oh,	 for	 anybody.	 Did	 it	 have	 an	 inner	 life	 of	 its	 own,	 and	 was	 this	 going	eventually	to	interrupt	other	forms	of	life?	Because	if	it	developed	in	a	certain	kind	of	way,	then	 the	 whole	 business	 of	 education	 would	 be	 spankled	 and	 winkled	 and	 jankled	 and	frankled	by	the	war.		
Vanderscoff:	It	would	disrupt	the	work	that	you	were	doing	at	UCSC.	
Jasper	 Rose:	 That	 is,	 it	 would	 become	 the	 major	 preoccupation	 of	 any	 public	 life	whatsoever.	
































Jasper	Rose:	Well,	not	just	as	an	Englishman	as	opposed	to	an	American,	but	as	a	person	who	disliked	war	of	all	kinds	very,	very	much.	I	was	opposed	to	people	who	were	eagerly	and	 bigotedly	 concerned	 with	 advancing	 warfare.	 It	 wasn’t	 just	 because	 I	 was	 an	Englishman.	It	was	because	my	private,	personal	feeling	was	antiwar,	and	very	deeply	so.		
Vanderscoff:	Would	 you	 have	 conversations	with	 students	 about	 this,	 and	what	 sort	 of	counsel	would	you	give	them,	if	so?	


























Vanderscoff:	 Yes,	well	 definitely.	 I’m	 very	 interested	 in	 the	UCSC	 community	 in	 a	 lot	 of	different	 ways,	 and	 of	 course,	 as	 a	 faculty	 spouse	 you’re	 a	 very	 significant	 part	 of	 that	community.	I’m	interested	in	that.	
Jean	Rose:	In	those	details.	
Vanderscoff:	 Yes,	 even	 though	 it’s	 bit	 more	 behind	 the	 scenes,	 relative	 to	 what	 people	might	know,	I	actually	think	it’s	quite	important.	









Jasper	Rose:	The	whole	 possibility	 of	 being	 engaged	 in	 thinking	 about	 their	 position—I	mean,	after	all,	they	were,	some	of	them,	in	blocs.60	They	would	decide	that	they’d	need	to	make	a	statement	about	what	is	happening	or	so	on.	And	then	there	were	people	who	were	horrified	 by	 it	 and	want	 to	 get	 away	 from	 it	 as	 far	 as	 possible.	 And	 how	 this	 should	 be	expressed	in	terms	of	the	university,	not	very	nice	for	many	members	of	the	university	who	wanted	to	get	on	with	teaching	and	thinking.		
Jean	Rose:	Yes,	 you	 had	 to	 do	 a	 lot	 of	 administration.	When	 you	were	 senior	 preceptor	under	Page,	you	kept	your	teaching	going.	
Jasper	Rose:	Well,	of	course!		
Jean	Rose:	And	you	did	all	this	preceptoring.	




                                                        
60 Here Jasper is speaking about the division caused by the War in Vietnam more widely amongst campus faculty 










Vanderscoff:	 Mrs.	 Rose,	 I	 could	 imagine	 that	 Highway	 17	 might	 be	 quite	 harrowing,	especially	for	a	new	driver	like	yourself.	
Jean	Rose:	[laughs]	Yes,	I	didn’t	do	it	straight	away.		
[Recorder	is	turned	off	as	Mrs.	Rose	settles	back	in;	the	record	resumes	momentarily]	









Vanderscoff:	Well,	let	me	read	this	account	of	what	happened	from	Solomon’s	House.	They	say	 that	 the	 students	 were	 protesting	 and	 then	 that	 there	 was	 a	 series	 of	 shoving	 and	jostling	and	a	bit	of	a	rush	at	the	door	to	the	Crown	dining	hall,	where	[the	regents]	were	meeting.	 And	 then	 it	 says,	 “Professors	 Jasper	Rose	 and	Noel	King	made	 their	way	 to	 the	door	and	 tried	 to	 control	 the	 students.	But	 the	 tense	 scuffle	 continued.”	And	 they	say,	 “A	melee	 ensued,	 and	 when	 the	 tension	 subsided	 the	 students	 were	 admitted	 to	 the	 last	portion	of	the	regents’	session.”	So	I’m	curious	as	to	your	recollection	of	this	event.	How	do	you	think	that	event	reflected	upon	the	campus?	How	did	you	feel	about	that?	You’re	going	to	the	door;	students	are	rushing	the	door;	there’s	a	protest	on.		








Jasper	Rose:	Well,	 I	wasn’t	 just	 a	professor	 in	 the	midst	 of	 it.	 I	was	 involved	 directly	 in	undergraduate	discipline,	my	dear.	It’s	something	quite	different.	You	don’t	like	that	idea,	do	you?	
Vanderscoff:	 I	 do,	 on	 the	 contrary.	 So	 were	 you	 involved	 in	 disciplining	 students	 for	engaging	in	protest	activities	like	this?	
Jasper	Rose:	Well,	 of	 course!	We	had	 to	 prevent	 them	 from	 jumping	 about,	 and	 fooling	around,	and	playing	with	the	external	 interests	 involved.	And	 it	wasn’t	 just	students.	The	affairs	 of	 the	 university	 altogether,	 when	 you	 had	 faculty	 members	 involved	 in	 this	business,	you	were	going	to	get	into	really	troublesome	material.		
Jean	Rose:	There’s	[the	1969	protests	over	Berkeley’s]	People’s	Park.	
Jasper	Rose:	Of	 course	 the	 faculty	would	be	 involved	 in	a	 certain	 kind	of	way	 [with	 the	protests]	 because	 the	 students	 would	 say,	 “Well,	 what	 do	 you	 think?”	 And	 then	 [they]	would	 say,	 “Well,	 it’s	not	my	affair.	 I	don’t	 think	about	 this	kind	of	 thing.”	Or	 they’d	 say,	“Shocking,	shocking,	shocking,	from	start	to	finish!”	The	politicizing	of	a	faculty	is	a	crucial	matter.	 Unless	 you	 begin	 to	 recognize	 that	 a	 university	 is	 a	 university	 and	 has	 its	 own	mores,	you’re	not	going	to	get	anywhere.		





Jean	 Rose:	 Yes,	 I	 remember	 that	 occasion.	 They	 were	 protesting	 in	 Berkeley.	 I	 felt	 the	students	 in	Santa	Cruz	 felt	 they	ought	 to	protest.	But	they	were	really	very	happy	and	so	they	 found	 it	a	bit	silly	 to	protest.	But	 I	remember	I	drove	 Jasper	onto	campus	and	I	was	coming	and	I	met	a	procession	of	protestors.	And	they	looked	so	sheepish	when	they	saw	me.	[laughter]	You	know,	they	didn’t	really	feel	cross	at	all,	but	they	thought	they	ought	to,	because	Berkeley	was.	











and	 they	made	 it	 a	 “people’s	 commencement.”	 I	wanted	 to	ask	you	about	 that	 event	 and	your	feeling	about	it.	
Jasper	Rose:	Well,	to	tell	the	truth,	it	was	a	little	bit	beyond	me	because	I’d	gone	off	to	help	variegated	students	who	were	trying	to	get	organized,	so	that	they	could	get	off	home	and	get	on	to	the	next	stage	of	their	affairs.	What	did	it	mean	that	they’d	got	a	degree?	[These	protests	 were]	 very,	 very	 difficult	 for	 them	 in	 a	 certain	 sense	 because	 the	 costume	[graduation	robe]	wasn’t	getting	on	properly,	and	the	fundamental	checking	over	of	money	wasn’t	 getting	properly	dealt	with,	 and	 so	on	and	so	 forth.	They	were,	 in	 fact,	 stymied.61	They	were	stymied	in	a	period	when,	normally	speaking,	they	would	have	gone	home	and	they	would	have	gotten	together	with	their	friends	and	they’d	have	slapped	each	other	on	the	 back	 and	 said,	 “Wow,	 come	 on,	what	 are	we	 going	 to	 do	 now?”	 Instead	 of	 this,	 they	weren’t	fully	certain	what	was	going	to	happen	next,	and	whether	they	had	really	properly	graduated	 and	 so	 on.	 It	 wasn’t	 at	 all	 certain	 for	 them,	 and	 was,	 I	 think,	 very	 difficult.	 I	experienced	it	as	rather	difficult,	when	I	got	[to	the	commencement],	which	was	very	late	in	the	game	from	the	point	of	view	of	actually	giving	the	students	a	degree,	they	couldn’t	be	certain	whether	they	were	going	to	get	a	degree,	and	how	it	was	going	to	work.62		
Vanderscoff:	 I	 know	many	 students	 at	 that	 time	were	 concerned	 about	 graduation,	 and	then	the	draft	as	well,	the	possibility	that	they	might	finish	school,	or	leave	school—	
Jasper	Rose:	Yes.	
                                                        
61 The takeover of commencement was very controversial, with radical students leading the action and other 
students left to watch their commencement get occupied. Jasper here is also speaking to the wider context of the 
time, when unique political and cultural pressures were placed on young people in a time of national turmoil—
Editor.  
62 While an honorary degree was conferred by the protestors to Huey Newton, the regular sequence of the event 






Jasper	Rose:	Drafted	or	just	pushed	aside	or	whatever.	They	couldn’t	be	certain	of	where	their	money	was—the	next	phase.	They	were	young	people	who	had	got	a	future	ahead	of	them,	 and	 they	 couldn’t	 know	 what	 the	 nation—and	 the	 faculty	 couldn’t	 tell	 them	 any	longer	 with	 any	 authority,	 nor	 could	 anybody	 else	 with	 any	 authority,	 really.	 Well,	 [the	faculty]	didn’t	have	authority,	you	see.	That	was	part	of	the	problem.	And	so	it	was	a	time	of	chaos,	of	mental	chaos,	 for	a	 lot	of	people.	People	who	you	wouldn’t	have	thought	would	have	mental	chaos,	had	mental	chaos.		
Vanderscoff:	In	terms	of	students	or	faculty	or—	









whether	there	would	be	a	 teaching	 job	waiting	 for	you	in	the	very	near	 future,	and	so	on	and	so	forth.	Have	you	any	idea	how,	in	fact,	disrupted	it	was?	I	don’t	think	you	have.	
Vanderscoff:	No,	not	personally.	No.	
Jean	Rose:	What	was	disruptive?	
Vanderscoff:	 The	 risks	 associated	 around	 not	 getting	 tenure.	 I	 do	 have	 quite	 a	 few	questions	 about	 that,	 but	 I	 have	more	 about	 that	 for	 tomorrow.	 But	 it	 seems	 to	me	 that	what	you’re	pointing	at	is	that	in	these	early	years	in	the	university	there	are	students	who	are	 concerned	about	 their	place	 in	 the	world,	 and	 then	 faculty	who	are	 concerned	about	their	place	in	the	university.		
Jasper	Rose:	Well,	 that’s	 also	 their	place	 in	 the	world!	Very	much	so.	More	 so,	 in	a	way,	because	they’re	used	to	a	soft	pillow,	and	now	it’s	becoming	a	harsh,	harsh,	harsh—	
Vanderscoff:	So	let	me	ask	you	this,	Jasper.	Clark	Kerr	was	at	that	1969	commencement.	
Jasper	Rose:	Yes.		





was	 amazed	 that	many	 of	 the	 faculty	 stood	 up	 in	 support	 of	 the	 student	 takeover	 of	 the	commencement.	 I	wanted	 to	ask	you	about	your	own	 feelings	about	 that	kind	of	protest,	about	that	moment.	
Jasper	Rose:	I	don’t	recall	it.	I	may	not	have	been	there—I	may	not	have	actually	been	on	the	stage.	 I	was	to-ing	and	fro-ing	and	there	were	all	sorts	of	messages	and	so	 forth.	So	 I	would	not	have	necessarily	[recalled	this	particular	event].	
Vanderscoff:	More	broadly,	what	sort	of	conversations	were	happening	amongst	faculty?	Because	it	seems	to	me	that	some	faculty	were	quite	politically	active	and	activist—	
Jasper	Rose:	Oh,	yes.	[Jean	and	the	Roses	live-in	aide	discuss	where	to	have	supper]	
Vanderscoff:	We’ll	make	 this	 the	 last	question.	 Some	of	 the	 faculty	became	quite	 radical	activists	and	others	stayed	away.	Could	you	say	a	little	bit	about	that?	
Jasper	Rose:	Well,	 I	don’t	know	whether	would	stay	away,	my	dear.	 Some	of	 them	were	forced	 away	 by	 events,	 and	 others	 were	 pushed	 away	 by	 events.	 What	 you’ve	 got	 to	remember	 is	 that	quite	a	 lot	of	 these	people	were	quite	 small	boys	and	girls,	 in	essence.	Some	of	them	were	great	galumphers.	So	you’ve	got	a	very	curious	political	mix,	in	essence.	
Vanderscoff:	And	where	did	you	sit	on	that	spectrum?	
Jasper	Rose:	I	didn’t.		





Jasper	 Rose:	 Well,	 of	 course	 I	 couldn’t!	 My	 position	 [as	 senior	 preceptor	 and	 a	 non-American]	was	a	specialized	position	because	I	was	not	involved,	in	one	sense—	




Jasper	Rose:	Well,	 as	 far	 as	 possible,	 that	 one	would	 avoid	 it.	 But,	 on	 the	other	hand,	 it	wasn’t	necessary	or	at	all	appropriate	to	try	too	hard	to	avoid,	because	they	could	get	into	difficulties.	 And	 what	 they	 [the	 students]	 needed	 was	 some	 good	 advice	 about	 the	limitations	of	getting	involved	in	this	and	the	limitations	of	being	involved	in	that,	and	so	on	and	 so	 forth.	 You	 have	 to	want	 to	 protect	 your	 students,	 don’t	 you?	 I	 did.	 I	 felt	 it	 very	necessary,	as	far	as	possible,	to	protect	the	students.	But,	on	the	other	hand,	what	was	the	nature	of	protection?	
Vanderscoff:	How	much	could	you	do?	








Jasper	Rose:	Well,	a	different	one	would	be	say,	“Well,	what	do	you	think,	Limey?	What	do	you	think?	Do	you	think	we	should	throw	them	into	the	ocean,	or	do	you	think	we	should	join	up	with	them?”	And	so	on.	There	were	a	hundred	different	alternatives.	What	you’ve	got	to	recognize	is	the	vast	variety	of	possibilities.	What	was	very	difficult	for	students	was	to	 pick	 their	way	 amongst	 all	 of	 this.	 Some	 of	 the	 students	would	 simply	 say,	 “Well,	 I’m	going	into	boodle-doodle	and	I	shan’t	come	out	until	this	ridiculous	business	is	over.”	Some	of	 them	would	 say,	 “This	 is	 not	my	 business	 and	 I	 foresee	 trouble	 here,	 so	 I’m	 going	 to	stand	aside.”		
Vanderscoff:	It	sounds	like	it	was	difficult	for	students,	but	difficult	for	professors	as	well.		











“It Was as Though We Were a Complete Society”: Provostship of Cowell College 
[Vanderscoff,	Jasper	Rose,	and	Jean	Rose	are	present	at	the	start	of	the	session]	







Jasper	 Rose:	Well,	 there	was	 Page	 Smith,	 who	was	 the	 grandee.	 And	 lordship	McHenry	brought	 him	 in.	 And	 McHenry	 was	 still	 a	 haunting	 fool,	 a	 blithering	 bloke	 in	 the	background.	
Vanderscoff:	Yes,	and	he	was	still	chancellor	when	you	were	provost.	
Jasper	Rose:	Yes,	and	the	point	 is	 this:	one	has	to	realize	how	near	to	 the	start	and	how	mischievous	the	various	figures	were.	You	know,	at	any	moment	I	could	be	hauled	before	Page.	Page	would	say,	 [in	a	 flat	American	accent]	 “Gee	 Jasper,	what	are	you	doing	now?”	And	 then	 I’d	 have	 to	 explain	what	 the	 problem	was,	 et	 cetera.	 Then	 he	 could	 be	 hauled	before	 somebody.	 And	 it	 could	 all	 go	 back	 to	 the	 tiresome	 old	 fool	 at	 the	 top,	 beyond	McHenry,	Clark	Kerr.	And	Clark	Kerr	was	quite	a	formidable	figure.	
Vanderscoff:	What	sort	of	interactions	and	encounters	did	you	have	with	Clark	Kerr?	
Jasper	Rose:	None	to	talk	about.	I’d	say,	“How	do	you	do?”	And	he’d	say,	“How	do	you	do?”	I’d	say,	“All	is	going	well,	I	hope,	sir.”	And	he’d	say,	“Oh,	yes,	of	course.	Things	are	going	very	well,	very	well.	Yes,	we’ve	almost	got	a	launch,	haven’t	we?”	




































Jasper	Rose:	Well,	did	 I	want	 to	be	provost?	 It	was	an	 inevitable	 situation,	rather	 than	 I	wanted	like	crazy	to	be	provost.	
Jean	Rose:	There	was	nobody	else.	
Jasper	Rose:	I	could	see	what	could	be	done,	and	I	could	see	why	it	could	be	done,	and	I	could	see	how	to	do	 it.	So	 I	 felt	competent,	a	bloody	sight	more	competent	 than	poor	old	Page,	who	was	hopelessly	bad	as	an	administrator,	really	hopeless,	dreadful.		









Jasper	Rose:	He	loved	to	pursue	his	subject	matter	on	and	on	and	on.	On	the	other	hand,	he	didn’t	 like	 the	 idea	 of	 having	 to	 [punish]	 a	 boy.	 And	 there	 were	 a	 certain	 amount	 of	disciplinary	problems.	It	wasn’t	an	easy	time	from	that	point	of	view.		
Jean	Rose:	Well,	Eloise	was	quite	a	grand	lady	for	me	to	succeed.	And	I	think	I	receded	a	great	deal	to	begin	with.	I	didn’t	know	quite	how	to	manage	what	she	had	done.	
Jasper	Rose:	Well,	my	dear.	It’s	simpler	than	that:	she’d	done	what	there	was	to	do.	
Jean	Rose:	 I	 suppose	 so.	But	anyhow,	after	a	 bit	 I	pulled	myself	 together	and	 tried	very	hard	to	be	a	good	provost’s	wife.	







[The	Roses’	live-in	aide	enters	the	room	with	a	telephone	call	regarding	a	household	repair	involving	bad	glue;	 Jean	asks	him	 to	 take	a	message;	 the	aide	 returns	with	an	update	on	glue	replacement]	
Vanderscoff:	So	we	were	talking	about	your	provostship,	Jasper.		
Jasper	Rose:	We	were	glued	to	provostship.	
Vanderscoff:	 Dean	 McHenry	 mentions	 that	 you	 were,	 even	 though	 you	 and	 he	 had	personal	conflicts	at	times,	that	you	were	a	very	hard-working	administrator	and	that	this	was	 a	major	 part	of	 your	 time.	 I’m	wondering	 if	 you	 could	 talk	 about	 the	work	of	 being	provost.	It	seems	like	it	must	have	been	quite	a	lot.	










Jasper	 Rose:	 Oh,	 yes.	 Well,	 Richard	 Randolph	 was	 a	 bright	 young	 thing,	 really.63	 He	anointed	himself	as	my	assistant,	just	like	that.	And	he	was	very	good	because	he’d	done	a	lot	of	donkey	work,	and	he	was	by	nature	a	very	good,	kind	donkey.	So	on	and	on	he	went,	and	that	helped	a	great	deal.		
But	nonetheless	it	was	a	very	tricky	situation,	because	nobody	knew	quite	what	was	meant	to	 be	 happening.	 It	 had	 to	 do,	 as	 I	 was	 about	 to	 get	 onto	 until	 we	were	 interrupted	 by	events	of	 a	more	 secular	kind	 [the	arrival	of	 the	groceries],	 the	whole	business	of	which	was	doing	which	and	how	was	doing	how,	and	where	was	it	doing?	One	of	the	chief	initial	difficulties—and	it	was	a	hellish	business—was	the	break-up	of	different	aspects	of	what	was	meant	 to	be	going	on	 into	different	parts	of	 the	campus.	And	then	you	had	to	realize	that	 the	 campus	was	 very,	 very	 divided.	 Here	 was	 a	 beautiful	 piece	 of	 territory,	 a	 very	beautiful	landscape,	and	it	was	quite	wide	apart.	A	certain	amount	of	activity	of	a	building	
                                                        





kind	 had	 gone	 on	 in	 one	 place,	 and	 a	 certain	 kind	 of	 building	 activity	 had	 gone	 on	 in	another	place.	And	the	administrative	core	was	down	by	[Central	Services].		
Vanderscoff:	So	you’re	saying	the	place	is	growing,	but	then	divides	are	starting.	
Jasper	 Rose:	 Yes.	 As	 far	 as	 actual	 residence	 was	 concerned,	 there	 was	 I	 and	 my	 little	group-o	[at	Cowell].	It	was	going	nicely,	but	very	separate	from	the	faculty.	
Jean	Rose:	I	remember	Jasper,	you	were	rung	up	one	night	in	the	middle	of	the	night,	three	o’clock	or	something,	by	one	of	 the	parents	wanting	 to	know	where	her	 child	was—that	sort	of	thing.	
Vanderscoff:	What	came	of	that?	
Jasper	Rose:	[laughs]	The	child	eventually	rolled	up	and	I	met	the	mother,	and	that	was	all	right.	It	could	be	quite	demanding.	And	of	course	I	didn’t	really	know	how	to	cope	with	it.	At	that	stage	I	was	not	the	provost;	I	was	the	senior	preceptor.	




























Vanderscoff:	 Yes,	 tell	me	 a	 little	 bit	more	 about	 that.	What	 kind	 of	 an	 atmosphere	 or	 a	feeling—	
Jean	Rose:	It	was	terrifying,	because	actually	the	sister	of	the	murderer	used	to	babysit	for	our	 children.	 She	 was	 all	 right,	 but	 her	 brother	 was	 the	 criminal.	 I	 think	 [professor	 of	psychology]	 David	 Marlowe	 had	 to	 interview	 him	 when	 he	 was	 jailed.	 He	 said	 he	 was	completely	sane	and	just	completely	cold.		
Jasper	 Rose:	 And	 I’m	 getting	 completely	 cold!	 I’d	 like	 to	 have	 that	 window	 shut.	[Vanderscoff	walks	over	and	pulls	down	the	window]		
Vanderscoff:	So	we	were	discussing	the	murders.	
Jean	Rose:	Well,	I	don’t	know	how	important	it	is.	But	it	was	rather	frightening,	wasn’t	it?	






And	 they	were	 forbidden	 to	 hitchhike—students	were	 forbidden	 to	 hitchhike.	 If	 anyone	tried	 to	 stop	 you,	 hitchhike	 you,	 you	 were	 not	 meant	 to	 stop.	 I	 think	 I	 was	 with	 Jane	McHenry	once,	 and	we	were	going	down,	 and	a	 student	was	 trying	 to	hitchhike,	 and	 she	just	said	no.	And	we	went	on.	And	once	when	I	was	coming	down	from	the	campus	a	young	man	put	out	his	hand	to	stop	me,	and	foolishly	I	stopped	and	let	him	on.	But	I	was	scared	of	him	when	 I	 realized	 that	he	was	a	very	peculiar	man.	He	might	have	been	 a	murderer.	 I	don’t	know.	But	I	let	him	off	as	soon	as	I	could.		
Jasper	Rose:	 [laughs]	 Inevitably,	 one	 of	 the	 things	 that	was	 present	was:	 is	 this	 really	 a	place	 for	 students,	 young	 people,	 or	 was	 it,	 in	 fact,	 a	 criminal	 center?	 [It	 was	 not]	 an	ordinary	campus,	you	see.	In	fact,	it	was	very,	very	remote.	The	initial	phase	of	the	campus	was	very,	very	odd	and	strange	and	variegated.	And	the	campus	started	where	the	city	of	Santa	 Cruz	 stopped.	 The	 campus	 proper,	 where	 the	 proper	 buildings	were	 starting,	 was	well	up	into	the	mountains—hills,	I	suppose.	Well,	they	were	quite	substantial	hills.	And	the	business	of	getting	up	there,	for	students	to	get	up	from	the	town—	
Vanderscoff:	Well,	to	get	up	there	would	be	the	bus,	or	it	would	be	hitchhiking.	
Jean	Rose:	Buses,	there	were	buses.	










Jasper	Rose:	Well,	 there	was	 Saga	 Foods.	 There	was	 a	 complicated	 situation,	 because	 it	wasn’t	 decided	 quite	 at	 the	 beginning	 how	 the	 students	were	 to	 be	 fed.	 [It	wasn’t]	 very	satisfactory.	
Jean	Rose:	Wasn’t	 there	a	 little	house	 [the	Whole	Earth	Restaurant]	where	you	could	go	and	get	coffee	and	all	that	sort	of	thing?	Wasn’t	that	Paul	Lee’s	idea?64	
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Jasper	 Rose:	 Well,	 it	 came	 along	 much	more	 fully	 when	 the	 second	 college	 was	 going.	Cowell	was	 fine,	and	then	Stevenson	came	along.	And	that	was	something	quite	different.	Stevenson	College	became	very	much	better	organized	than	Cowell	or	Crown	because	our	dear	Glenn	Willson—who	died	not	all	that	long	ago,	and	whose	daughter	will	be	paying	us	a	visit	 in	 the	 not	 too	 distant	 future,	 I	 hope—as	 provost	 he	 ran	 Stevenson	 College	 quite	efficiently	because	he’d	been	doing	this	kind	of	thing	all	over	the	place.	
Jean	 Rose:	 Well,	 I	 was	 going	 to	 say	 that	 it	 was	 in	 Stevenson,	 actually,	 where	 the	murderer—one	of	his	 secretaries	had	a	 son	who	was	 the	murderer.	And	 this	murderer’s	son	cut	off	his	mother’s	head	and	her	friend	and	put	their	heads	on	the	mantelpiece.	It	was	absolutely	horrible.	
Vanderscoff:	 And	 this	was	when	 you	would	 have	 been	 living	 on	 campus	 at	 the	 provost	house?	
Jean	Rose:	Yes.	










Jasper	Rose:	Oh,	well.	One	can	exaggerate	all	that.	It	was	something	which	meant	that	one	night	 a	 week	 the	 students,	 instead	 of	 just	 jumbling	 and	 bumbling	 and	 slashing	 and	smashing	at	the	food,	sat	down	as	though	they	were	human	beings,	and	they	actually	had	a	grace	of	some	sort.		
Jean	Rose:	You	would	say	grace.	
Jasper	Rose:	And	whoever	was	there	was	going	to	be	giving	a	grace.	There	was	going	to	be	more	 than	one	 grace	 usually	 in	 an	 evening.	 I	would	 formally	 set	 it	 going	 and	 then	 there	would	be	perhaps	a	reverend—	
Vanderscoff:	You	would	have	a	blessing.	Then	would	there	be	some	speaker?	
Jasper	Rose:	Then	we’d	have	the	guest	for	the	night,	and	that	could	be	almost	anybody.	It	could	be	a	flonky-ponky.	It	could	be	a	snodge.		








Jean	 Rose:	Well,	 there	were	 belly	 dancers	 on	 one	 occasion.	 They	 performed	 in	 front	 of	people.	That	was	strange.	And	then	there	was	also	traditional	dancing	with	people	dressed	up.	The	students	could	dress	up	in	18th	century	costume	perhaps.		
Jasper	Rose:	Yes.	Well,	tails,	of	course,	was	a	great	thing.	
Jean	Rose:	And	Jasper	was	a	great	dancer	and	danced	with	lots	of	students.	
Jasper	Rose:	I	danced	with	as	many	as	possible.	Well,	it	was	a	social	event,	amongst	other	things,	 and	 it	was	one	way	of	 getting	 to	 know	 students,	of	 students	 coming	 to	 know	 the	provost,	 which	 wasn’t	 disciplinary	 or	 some	 form	 of	 academism,	 but	 was	 highly	 and	pleasingly	sociable.	So	the	students	mixed	with	the	faculty	and	the	faculty	mixed	with	the	students—not	as	much	as	one	would	have	hoped.	
Jean	Rose:	And	the	faculty	children	sometimes	came.	
Jasper	Rose:	Oh,	yes.	Sometimes	the	eighteen	and	nineteen-year-old	boys	and	girls	 from	the	school	would	roll	up,	and	then	 it	would	be	much	more	 fun.	 It	was	a	 time	for	 fun	and	games,	really.	
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Vanderscoff:	Was	 that	 curricular	or	was	 it	 sort	of	 extracurricular?	Where	did	 the	music	occur?	





Jasper	Rose:	Some	of	them	were	delighted	to	do	a	bit	of	jalloping	and	walloping.	And	other	were	 thinking,	 “This	 is	 total	nonsense.	Why	on	earth	are	we	doing	 this	here	at	 all?”	 So	 it	was	a	mixed	bag,	the	faculty	response.		
[The	Roses’	aide	comes	to	the	door	announcing	a	phone	call;	Jean	leaves	to	take	the	call.]	
Vanderscoff:	So	you	were	talking	about	the	faculty	reaction	to	these	festivities.	
















the	 fact	 that	 they	were	 boys	 and	 girls.	 I	mean,	 look	 at	 it.	We	were	miles	 from	 anywhere	[Jean	 Rose	 enters	 and	 rejoins	 the	 conversation]	 and	 they	 had	 to	 have	 some	 form	 of	ameliorating	 amusement,	 which	 hadn’t	 been	 thought	 about	 at	 all.	 It	 had	 not	 really	 been	thought	 through	 for	 the	 first	or	 three	 years,	which	was	when	 I	was,	 largely	 speaking,	 in	charge	 [as	 senior	 preceptor]—	 [pause]	 Looking	 back	 on	 it,	 I	 realize	 how	much	 I	 was	 in	charge	in	this	period.		
Jean	Rose:	And	degree	day.	You	had	to	hand	out	the—with	all	the	parents	and	so	forth—you	had	to	give	speeches	and	things.	Jasper	was	very	good	at	making	speeches.	I	remember	him	giving	very	good	speeches.	
Jasper	 Rose:	 Well,	 they	 like	 to	 have	 a	 little	 bit	 of	 foodle-doodling	 at	 the	 appropriate	moment,	and	I	did	it.		






Jasper	Rose:	Well,	 it	 took	quite	a	 lot	of	 time	 to	get	 anything	going	and	 then	 there	was	a	difference	between	what	might	take	place	in	one	of	these	conky-wonky	places	and	a	more	regular	place	for	showing	a	film.	There	were	some	films	shown.	Yes,	of	course,	there	were.	But	it	took	time	to	get	it	going.	And	then	what	was	the	nature	of	the	film	which	was	going	to	be—	You’ve	no	idea,	really,	how	sort	of	absolutely	empty	and	like	some	kind	of	refrigerator,	almost,	it	was.	
Jean	Rose:	The	faculty	were	just	happy	to	go	back	to	their	families	and	their	children.	



















Jean	 Rose:	 Well,	 I	 do	 remember	 that	 Jasper’s	 office	 was	 very	 busy	 because	 he	 was	interviewing	 students	 and	 she	 didn’t	 have	 a	 free	 moment	 when	 he	 was	 provost.	 I	remember	when	Rich	Randolph	became	provost—he	came	next—she	sat	there	pruning	her	nails,	so	relaxed.	[laughs]	
Jasper	Rose:	[laughs]	






Jean	 Rose:	Where	 Jasper	went	 each	 day.	 And	 you	 encouraged	 Nick	Wolston—he	was	 a	musician—and	Tim	Reed,	who	performed	on	the	harpsichord	for—was	it	College	Night?	




Jasper	 Rose:	 Yes,	 but	 the	 crucial	 thing	 to	 realize	 is	 that	 there	 were	 so	 many	 different	centers	for	where	people	might	congregate	and	enjoy	themselves,	or	learn,	or	whatever	it	was.	And	the	faculty,	largely	speaking,	was	very	separated	from	everything	else.	The	faculty	had	their	offices	and	the	classrooms	in	a	totally	separate	area,	you	see?	The	faculty	and	the	students	didn’t	live	all	the	time	together.	Au	contraire,	the	faculty	went	off	to	their	homes	and	the	students	went	off	to	their	dormitories.	And	there	was	a	great	sense	of	separation	from	faculty	and	students,	and	from	faculty	and	faculty,	and	from	students	and	students.		
Jean	Rose:	Well,	you	were	very	aware	of	this	because	at	King’s	you	were	often	at	the	same	staircase	 as	 one	 of	 the	 dons,	 and	 there	 was	 much	 more	 interrelationship	 between	 the	fellows	of	the	college	and	the	undergraduates.	










































William	Rose:	Well,	 yes,	we	 had	 the	Vogler	 boys.	 I	would	 say	 I’d	 be	more	 interested	 in	talking	about	being	a	child	at	the	university	and	witnessing	the	events.	
Vanderscoff:	Sure,	let’s	widen	the	scope	then.	













Vanderscoff:	 [laughs]	 So	 yes,	 Mrs.	 Rose,	 you	mentioned	 earlier	 that	 Eloise	 was	 quite	 a	domineering	figure	as	the	provost’s	wife—	
Jean	Rose:	Oh,	she	was.	
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Jean	Rose:	Well,	I	didn’t	have	any	time	for	painting,	which	is	my	main	interest	in	life.	I	just	had	 no	 time	 at	 all	 for	 painting.	 I	 didn’t	 paint	until	 I	 left	 campus,	 and	 then	 I	 had	 to	 start	[again].	That	was	quite	difficult,	to	sort	of	begin	again,	you	know?	I	did	spend	a	lot	of	time	with	 the	 entertaining	 and	 buying	 food	 and	 all	 that	 sort	 of	 thing,	 and	 cooking,	 as	 I	remember.	
William	Rose:	 They	 used	 to	 do	 a	 cocktail	 hour	 for	 the	 faculty	 on	 Friday	 nights.	 And,	 of	course,	 they	 weren’t	 given	 money	 for	 the	 drinks.	 So	 they	 spent	 out	 of	 my	 father’s	 own	salary.	Some	of	the	faculty	were	a	bit	snooty	about	the	bourbon,	“Well,	I	don’t	think	much	of	this	bourbon.	Why	can’t	you	get	good	quality?”	And	my	father	with	35,	40	of	these	faculty	characters—	
Jean	Rose:	Yes,	George	Amis	said,	“This	is	not	good	enough.	I’ll	come	with	you	to	the	store	and	help	you	choose	what	we	should	have.”	So,	this	is	what	I	did.	I	always	provided	lots	of	whiskey	and	bourbon.	They	loved	it.	On	Friday,	they’d	come	in	and	have	a	nice	drink	and	talk	to	each	other.	












William	Rose:	And	that	was	probably	the	biggest	division,	in	a	way,	that	he	had	from	the	other	 faculty.	He	decided	 they	were	more	 important	 than	writing	 scholarship	 in	minutia,	and	getting	footnotes	correct,	and	writing	about	footnotes,	and	footnotes	about	footnotes.	He	 certainly	 decided,	 actually	 these	 people	 are	 quite	 important	 because	 they	 need	 to	 be	educated	a	bit	about	life,	in	a	way,	and	about	the	breadth	of	life.	





Jasper	Rose:	Oh,	I	felt	as	though	I	had	to	be	there	as	their	very	own	parent,	yes.	Of	course.	And	 if	you	 look	at	 the	place,	you’d	be	able	 to	understand	 it.	The	student	residences	were	quite	 remote	 from	 the	 town.	 And	 you	 get	 on	 a	 big	 bus	 to	 get	 to	 this	 rather	minute	 and	uninteresting	little	town.	But	you	were	a	long	way	from	the	town,	in	essence.		


























William	Rose:	 And	she’d	 been	 in	 the	 [Japanese	 internment]	 camp.	Hadn’t	 she	 been	 in	 a	concentration	camp?	
Jean	Rose:	Yes,	during	the	war,	I	think.	She’d	been	interned.	
Vanderscoff:	 So	what’s	 extraordinary	 to	me,	Mrs.	Rose,	 is	 that	 this	seems	 like	a	massive	amount	of	work,	but	there	wasn’t	any	sort	of	salary	or	consideration	made	for	the	provost’s	wife,	was	there?	
Jasper	Rose:	Oh,	no,	no,	no.	[laughs]		
Vanderscoff:	It	was	just	expected.		
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William	Rose:	Which	is	pure	dedication	to	the	spirit	of	education	and	putting	as	much	as	possible	into	the	youth.	That’s	why	I	say	they	were	parental	to	them.	They	said,	“Well,	this	isn’t	in	the	program	but	they	need	it.”	There	were	all	these	people	whose	interests	weren’t	being	 fed,	necessarily,	by	 conventional	 curriculum.	They	wanted	to	go	and	study	etching.	But	again,	it’s	typical	that	the	arts	would	not	be	paid	for.	
Jean	Rose:	Yes.	[laughs]	
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Jasper	Rose:	Well,	I	had	a	very	serious	administrative	situation	because	I	was	head	of	their	college,	and	as	head	of	 their	college	I	was	able,	 first	of	all,	 to	get	 information	 from	all	 the	other	members	of	the	college	about	Mr.	Bonga.	He	pretends	to	sit	there	with	the	students,	but	 is	 he	 really	 bongering	 or	 is	 he	 really	 dinger-dongering?	 That	was	 a	 bit	 of	 it.	 Then	 I	myself	would	have	to	think	about	what	stinky-winky	was	doing	and	whether	he	was	doing	something	useful,	or	just	hiding	behind	books	and	so	on	and	so	forth.	And	then	I	had	to	find	out	what	 do	 the	 students	make	 of	 him?	Was	 he	 effective	 as	 a	 faculty	 member?	Was	 he	effective	as	the	fellow	of	a	college?	And	being	a	fellow	of	a	college	meant	something	then,	and	it	meant	more	and	more	and	more.	Did	he	take	part	in	College	Night?	And	was	he	really	interested	in	the	college’s	orchestra?	
William	Rose:	My	memory	with	Cowell	was,	wasn’t	it	initially	interdisciplinary?	Because	it	was	 the	 first	 college,	 they	 had	 so	 many	 anthropologists,	 so	 many	 historians,	 so	 many	scientists—I	can’t	remember,	I	was	a	boy.	But	I	think	that	later	dispersed	and	they	became	more	specialized.	






William	Rose:	And	I	think	that’s	one	of	the	things	that	my	father	found	attractive,	was	that	they	were	all	 interconnecting.	One	of	my	memories	of	him	as	a	provost	was	he	was	very	connected	to	the	meetings	of	people,	 the	events	where	people	all	met.	And	that’s	why	the	extracurricular	activities,	College	Night,	and	the	various	 festivals,	were	so	successful,	and	actually	more	part	of	the	education	than	the	classroom.	There	was	this	sense	that	you	were	learning	through	experiencing	a	cultural	event.		
I	think	coming	from	Cambridge,	England,	to	essentially	the	wilderness	of	Santa	Cruz,	must	have	been	a	shock	to	my	parents.	Where	was	the	culture?	There	were	no	museums,	etc.	So	they	 had	 to	 kind	 of	 suddenly	 create	 culture.	 I	 think	 that	 my	 father	 very	 much	 had	 that	sense,	 that	 he	 needed	 to	 create	 culture	 for	 people.	 By	 culture,	 I	 mean	 different	 events	where	people	express	and	experience	things	together.	He	felt	the	need	for	people	to	have	that	experience.	They	didn’t	have	it,	and	he,	as	a	sort	of	parent,	was	going	to	provide	it	for	them.	 It	wasn’t	 just	T-shirts,	and	 jeans,	 and	the	military	state.	Actually,	 life	 is	a	bit	richer	than	that.	I	get	shocked	when	I	look	at	photographs	of	the	clothes	that	people	wore.	It	was	so	banal.	There	wasn’t	even	a	sense	of	wearing	interesting	fashion.	It	was	just	T-shirts.	And,	of	course,	back	in	the	sixties	people	began	embroidering	their	jeans	with	flowers—70	
Vanderscoff:	Tie-dye—	
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William	Rose:	 Yes.	 I	 think	 they	were	 all	 very	 interested	 in	 that.	 That	was	what	was	 so	exciting	to	watch	as	a	little	boy.	
Jean	Rose:	[laughs]	
Vanderscoff:	 So	 Jasper,	 I’m	very	 interested	 in	what	you	 said	about	advancing	 faculty.	 So	you	said	that	as	provost	you	looked	to	see	if	the	faculty	member	was	participating	in	the	life	of	 the	 college,	 College	 Nights,	 engaging	 with	 students.	 At	 the	 same	 time,	 of	 course,	 the	boards	 are	 assessing	 people	 for	 advancement.	 They’re	 looking	 at	 publication;	 they’re	looking	at	research.	But	it	seems	like	you	were	looking	at	a	different	set	of	criteria.		
Jasper	Rose:	Yes.	To	some	extent,	a	different	set	of	criteria,	but	more	importantly,	the	same	set	of	criteria,	but	addressed	 in	a	different	way,	 to	a	different	group,	on	a	different	basis.	That	is	to	say,	all	right,	as	teachers	we	were	concerned	with	[a	subject],	making	sure	that	the	kids	knew	what	it	was,	and	how	important	it	might	be.		
Vanderscoff:	 It	 seems	 to	me—tell	me	 if	 I’m	hearing	you	correctly—that	you	were	much	more	 concerned	with	advancing	 teachers	and	people	who	were	engaged	 in	 collegiate	 life	than	you	were	in	advancing	researchers.	








Jasper	Rose:	Yes,	to	come	and	say	howdy-doo.	So	yes,	there	were	ways	in	which	you	could	think	 about	 [UCSC]	 as	 part	 of	 a	 conventional	world.	 And	 there	were	ways	 in	which	 you	could	 say,	 well,	 we	 tried	 to	 do	 something	where	 the	 students	 could	 invent	 part	 of	 what	they’re	going	to	learn,	which	is	very,	very	important.		
Jean	Rose:	You	invited	Donald	Nicholl	to	come	to	campus,	didn’t	you?	
Jasper	Rose:	Oh,	yes,	very	much.	
Jean	 Rose:	 Donald	 Nicholl	 was	 an	 Yorkshireman	 from	 Keele	 University.	 Jasper	 always	remained	very	impressed	by	him.	








Jasper	Rose:	Yes,	he	was	very	much	an	authoritarian	figure,	and	important	as	that.	And,	of	course,	he	was	a	foreigner,	too.	He	represented	the	whole	world	of	European	education	and	scholarship	 and	Yorkshire	 and	Paris	 and	whatever	 it	was.	 And	 so,	 he	was	 an	 interesting	person	to	add	on	to	whatever	was	going	on,	wouldn’t	you	say	that,	William?	
William	Rose:	Oh,	yes.	But	I	was	just	teeny	at	that	point.	He	was	very	large,	a	very	loud-	voiced	fellow.71	
Vanderscoff:	So	Jasper,	you’ve	painted	this	rich	picture	of	this	collegiate	environment.	And	part	of	what	we’re	 talking	about	 is	 the	different	pressure	on	 faculty	members	 to	 involve	themselves	in	the	college—	
Jasper	Rose:	Or	not.	
Vanderscoff:	—or	not,	and	focus	on	research.	Speaking	for	yourself,	was	both	possible?	Or	did	you	feel	 that	you	had	to,	or	wanted	to	really	 focus	on	the	collegiate	side?	 I’m	curious	about	your	feelings.	
Jasper	 Rose:	 To	 begin	with,	 but	 somebody	 had	 to	 deal	with	 the	 thing	 as	 a	 college!	 You	know,	there	was	no	doubt	about	that.	And	the	residential	aspect	of	it	was	quite	obviously	collegiate.	
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Vanderscoff:	 Well,	 that’s	 very	 interesting	 to	 me	 because	 it	 seems	 that	 you	 made	 that	choice,	but	 then	others	of	your	colleagues	either	did	not	get	 tenure	because	of	publish	or	perish,	because	of	the	expectations	for	research.		
Jasper	Rose:	Well,	also,	very	straightforwardly,	there	was	a	shortage	of	money.	One	of	the	problems	that	was	particularly	difficult	for	UCSC	was	that	there	was	a	squeeze	going	on	on	campuses,	 a	 squeeze	 going	 on	 at	 the	 University	 of	 California.	 And	 an	 easy	way	 of	 using	squeezing	 to	 get	 money,	 was	 to	 push	 these	 idolatrous	 [professors]	 out.	 To	 create	 the	provostship	was	quite	difficult.		
William	Rose:	And	subsequent	provosts	have	actually	decided	not	to	live	on	campus.	And	that’s	 the	 greatest	 difference.	 My	 father	 was	 very	 much	 living	 on	 campus,	 very	 much	participating	in	the	life	of	the	students.		











Jean	Rose:	Well,	 I	 think	 the	 provost	 did	 live	 in	 the	 provost’s	 house	 for	 several	 provosts	after	Jasper.		







Vanderscoff:	 Yes,	so	 Jasper,	 I’d	be	 curious	 to	hear	about	your	 reaction	 that	College	Nine	and	Ten	do	not	have	a	provost’s	house.		
Jasper	Rose:	I’m	just	saying	it’s	ridiculous.	That’s	involving	a	devolution	which	is	going	to	be	fundamental—and	already	was,	in	some	respects,	fundamental	from	the	start.	One	of	the	issues	which	I	was	trying	to	bring	up	all	the	time	was	the	fact	that	there	was	a	college	and	there	were	students	living	in	one	place;	faculty	living	in	another,	completely	different	place;	and	administration	living	in	a	completely	different	place.	These	were	already	dividing	the	institution	up.	In	one	way,	of	course	it	was	right.	It	was	absolutely	right	because	they	were	different.	And	in	another	way,	it	was	hopelessly	wrong	because	they	thought	of	this	as	just	the	 beginning	 of	 a	 trimestral	world	 in	which	 there	were	 completely	 different	 parts.	 And	there	wasn’t	any	getting	together	of	the	faculty	and	the	students.		
Vanderscoff:	 That’s	 going	 to	 be	 prove	 to	 be	 a	 key	 theme	 in	 some	questions	 that	 I	 have	about	 this	 next	 era	 we’re	 entering.	 But	 just	 to	 sort	 of	 close	 off	 this	 chapter	 about	 the	provostship,	you	mentioned	that	you	and	Dean	McHenry	did	not	get	along.		
Jasper	Rose:	Not	very	well,	no.	





hundred	dollars	a	year—I	don’t	know,	but	 it	was	a	very	petty	thing.	And	rather	unfair	 to	expect	my	parents	 to	 live	 in	 this	house	and	not	even	have	the	right	 to	park	 in	 front	of	 it,	when	my	mother	had	to	go	and	shop	in	town.	And	then	he	was	saying,	“Well,	you’ve	got	to	pay	us	this	special	permit.”	And	my	father	thought,	how	absurd	and	how	bureaucratic	and	petty.	And	he	got—my	father	always	was—it’s	something	I’ve	never	been	able	to	do—but	anything	that	he	felt	that	wasn’t	correct,	he	would	stand	up	and	say,	“Look,	I	differ.”	
Jean	Rose:	Yes,	that’s	true.	
William	Rose:	 He	would	 say,	 “I’m	not	 accepting	 that.	 It’s	 unacceptable	 and	 I’m	 going	 to	fight	it.”	So	there	was	a	slight	feeling	of	this	disharmony	between	the	two	men	over	those	kinds	of	things,	and	probably	larger	things	as	well.	
Jasper	Rose:	Oh,	yes!	And	how.	[laughs]	
Vanderscoff:	I’m	just	curious	about	what	the	circumstances	were	of	your	resignation	from	the	provostship.	







William	Rose:	 He	was	 doing	 tremendously	well,	 but	what	 they	 say	 is	 quit	 while	 you’re	ahead.	When	things	are	good,	it’s	time	to	move	on.	So	he	thought,	well,	 it’s	a	good	time	to	move	on	and	try	my	next	gig.	Fair	enough,	basta.		
Vanderscoff:	So	sure,	but	what	was	the	reason	for	resigning	then?	
Jasper	Rose:	I	can’t	remember	now.	
Jean	Rose:	The	reason?	I	don’t	 think	there	was	a	reason	beyond	the	 fact	 that	 Jasper	had	possibly	gotten	tired	of	it.	
William	Rose:	Well,	 I	 think	 it	was	hard	work!	 I	 remember	he	was	 exhausted.	He	put	 so	much	 into	 the	 students	 and	 into	 the	 faculty.	 He	 cared	 about	 every	 single	 person.	 He	probably	knew	every	 single	 student’s	name,	made	 it	his	business	 to	go	around	and	meet	them	all,	and	to	be	friendly	to	them,	and	take	an	interest	in	them.	And	he’d	take	people	who	were	really	wallflowers	and	looked	like	they	had	never	had	anybody	ever	take	an	interest	and	he	went	and	he	took	an	interest	in	them!	He	really	did.	It	has	to	be	said.	
Jean	Rose:	Yes.	





his	memory	 isn’t	 as	 good	 as	 it	 once	was.	 So	 I	have	 to	 say	 some	 of	 these	 things.	 But	 that	really	is	the	truth	of	it.		
I	 think	 he	 was	 exhausted	 and	 I	 think	 he	 found	 some	 of	 the	 faculty	 members	 very	unsupportive	 to	 his	 particular	 interest	 in	 being	 a	 champion	 of	 people,	 really	 being	interested	in	what	they	were	learning,	and	not	whether	he	was	going	to	be	a	great	scholar	or	not.	He	used	to	say,	“There	are	plenty	of	great	scholars	in	the	world.	Why	should	I	even	write?	There	are	so	many	people	writing	these	days.	It	doesn’t	matter	so	much.	But	what	might	matter	is	some	of	these	students.”	That	does	get	forgotten	in	the	banality	of	aspects	of	modern	life,	and	I	think	he	didn’t	want	that	to	happen.	He	wanted	to	give	people	things	that	were	energizing	and	see	the	dynamism	of	culture,	and	to	see	that	they	themselves	had	interesting	things	within	themselves	and	didn’t	have	to	 feel	neglected.	He	did	not	neglect	people.	 He	was	 very,	 very	 interested	 in	 every	 single	 student.	 And	 he	 used	 to	 get	 to	 the	kernel	of	 them.	He’d	 figure	out	who	they	were,	 in	a	way.	He’d	have	 them	come—he’d	 sit	down	with	them	and	he	would	often	dictate	his	narrative	evaluations	to	his	assistant.	And	he’d	look	at	them	and	he’d	talk	to	them,	and	then	he’d	start	saying,	“Well,	this	person	has	a	great	 enthusiasm	 for	 life	 and	 the	 subject.”	 He	would	 really	 get	 involved.	 Afterwards,	 we	don’t	have	to	think	anything	of	it.	But	actually,	in	the	moment,	and	if	the	moment	had	been	sustained	a	 little	 longer,	 you’d	have	a	different	kind	of	 culture.	He	was	one	of	 the	people	who	believed	in	a	different	kind	of	culture.	





Jasper	 Rose:	 Yes,	 well,	 it’s	 true.	 Some	members	 of	 the	 faculty	weren’t	 interested	 in	 the	university	at	all.	They	regarded	it	as	grotesque	because	it	was	right	out	in	the	desert.	And	they	felt,	well,	there’s	nothing	we	can	do	in	the	desert	and	we’ve	got	to	go	back,	in	essence.	It’s	 difficult	 to	 imagine	 and	 really	 think	 through	 the	 business	 of	 these	 fairly	 young—and	some	of	 them	very	young—dons,	 faced	with	a	 campus	where	 there	wasn’t	 any	 library	of	significance.	Those	[early	librarians]	were	in	little	closets.	Each	had	its	little	separate	area.	
Jean	Rose:	The	slide	library.	Didn’t	you	develop	that	a	lot?	
Jasper	Rose:	Well,	of	 course,	we	had	 to	develop	 the	 slide	 library.	Otherwise	we	couldn’t	function	at	all.		
Jean	 Rose:	 You	 used	 your	 own	 books.	 Yes,	 they	 made	 a	 wonderful	 slide	 library	 using	Jasper’s	books,	photographing	the	pictures,	you	see.	
Jasper	 Rose:	 Well,	 there	 was	 an	 element	 of	 that	 in	 it,	 but	 it’s	 not	 of	 very,	 very	 great	importance.	The	important	thing	to	realize	that	it	was	a	library	which	was	hardly	started.	And	so	getting	into	it	and	moving	it	along	was	quite	a	tough	job	and	it	preoccupied	some	people	to	the	exclusion	of	everything	else.	And	that	was	true	of	all	sorts	of	activities	within	the	campus.	You’ve	got	to	think	of	what	it’s	like	to	start	an	institution.	Here	is	the	possibility	of	a	new	university!	







[recording	 resumes	 later	 in	 the	 afternoon;	 Jasper,	 Jean,	William,	 and	 Vanderscoff	 are	 all	present]	
“The Foundation Already Started to Crack”: 
The Departure of Page Smith & Losing the Collective Team 
William	Rose:	My	 father	was	 very	 public-spirited	 and	wanted	 the	 collective	 event	 to	 be	celebrated.	 I’ve	never	asked	him	directly	about	 this,	but	 I	 think	he	probably	 felt	 let	down	when	Page	[Smith]	resigned	because	he	 felt	he	had	entered	a	collective	of	people	who	he	really	enjoyed,	and	like	a	football	team	or	something,	they	could	accomplish	a	lot.		They	had	a	 direction,	 and	 the	 direction	 was	 exploratory	 and	 public	 and	 dynamic	 and	 positive	 in	creating	a	future.	And	Page	resigning	kind	of—you	know,	he’d	been	there	for	Page.	Where	was	 Page	 for	 him,	 in	 a	 sense?	 There	was	 the	 initial	 foundation,	 and	 then	 the	 foundation	already	started	to	crack.	And	my	witness	is	that	[Jasper]	was	quite	desperate	to	keep	this	great	boom	going.	But	the	boom	didn’t	keep	going,	and	actually	it	needed	to	keep	going.		














Jean	 Rose:	 Well,	 it	 was	 an	 ideal	 world	 they	 lived	 in	 under	 Page.	 And	 then	 when	 Page	resigned,	it	was	no	longer	ideal.		









Jasper	Rose:	Well,	I	was	horrified	in	a	certain	way	because—to	begin	with,	I	was	very,	very	fond	 of	 him	 and	 admired	 his	 socioeconomic	world	 of	 American	 history.	 And	 then,	 I	was	annoyed	because	it	was	too	soon.	And	I	was,	of	course,	thrilled	because	here	was	I,	a	young	man,	and	I	was	going	to	be,	woof-woof-woof,	head	of	a	college	right	at	 the	beginning	of	a	university.	
Jean	Rose:	You	were	quite	young,	weren’t	you?	
Jasper	Rose:	I	was	a	quite	young	man,	by	comparison.		







world,	 really,	 because	 it’s	 competitive	 and	 can	 be	 very	mean-spirited.	 Because	 there	 are	very	 few	places	[positions]—a	lot	of	people	would	 like	to	be	 in	academia.	They	 just	can’t	because	there	just	aren’t	the	places.	So	it’s	very	competitive.	So	people	resort	to	taking	out	knives	and	stabbing	each	other.		
But	with	the	initial	Cowell	thing,	they	seemed	to	be	actually	a	team,	and	I	think	when	Page	left	the	team	took	a	big	beating.	My	father	loved	the	team.	He	is	a	team	player.	He’s	not	an	egotistical	person,	ultimately.	He	doesn’t	 say,	 “I’m	very,	 very	 important	and	 I	want	 to	be	known	for	eternity.”	He	wanted	to	share	in	an	event.	
Jean	Rose:	Yes,	that’s	so	true,	William.	
William	 Rose:	 And	 that’s	 what	 was	 wonderful	 about	 Santa	 Cruz.	 That	 was	 what	 was	wonderful	 about	 the	1960s.	People	 suddenly	 said,	 “Forget	all	 this	stuff	we’ve	had	on	our	shoulders	for	centuries.	Forget	it.”	And	my	parents	came,	both	having	grown	up	during	the	Second	World	War.	And	my	father,	who	is	Jewish,	had	to	watch	his	Jewish	brethren	being	thrown	into	concentration	camps.	He	was	thirteen	or	fourteen.	He	must	have	been	totally	horrified	as	he	went	into	adolescence.	He	wanted	to	create	a	better	world.	That	was	what	Santa	Cruz	signified	to	him.	That’s	what	Page	signified.	And	that’s	what	America	signified	to	Europeans	and	doesn’t	any	longer,	I	don’t	think.	These	were	the	constituent	elements	in	it.	And	it	wasn’t	sustained—and	we	all	know	it	wasn’t	sustained.	There’s	still	a	residual.	











Jasper	Rose:	—that	he	couldn’t	possibly	add	his	particular	colors	to	it.	There	was	a	way	in	which	 Page	 was	 old-fashioned	 in	 thinking	 of	 colors	 and	 alternative	 events.	 He	 had	 a	military	subconscious.	
William	Rose:	Well,	Page	saw	what	was	coming	and	he	got	out	quickly.	My	father	didn’t	see	what	was	coming,	but	then	had	to	suffer	what	was	coming,	and	retired	feeling	beaten	up.	That’s	my	 impression.	He	 felt	beaten	up	by	the	time	he	retired.	His	dreams	had	been	trampled	upon.	








William	Rose:	 Yes,	 I’ll	 be	 here.	 I’m	 sort	 of	 his	 advocate	 because	 I’m	 concerned	 that	 the	story	gets	put	across	as	a	family,	you	know.	
Vanderscoff:	Good.	Ten	minutes.	Yes,	let’s	do	it,	then.	
Jasper	 Rose:	 And	 I	 think	 what	 one	 should	 say	 is	 that	 when	 you	 are	 dealing	 with	 this	[story],	you	are	dealing	with	a	 family.	The	response	comes	 from	the	 family,	not	 just	 from	one	person.	And	 it’s	particularly	 important	 that	William	 is	 included	 in	 this	because	 it’s	 a	different	generation	and	a	different	 feeling.	So	you’ve	got	a	bigger	drift	of	what	might	be	happening	at	your	disposal.	 I	 think	you	should	regard	yourself	as	very,	very	 lucky	 in	this	respect.	
Vanderscoff:	I	do.	
Jasper	Rose:	Because	I’m	nothing	compared	with	darling	William.	And	 less	 than	nothing	compared	with	darling	Jean.	And	absolutely	nothing	compared	with	myself!		
Vanderscoff:	 Your	point	 is	well	 taken,	 so	we’ll	 take	a	break	and	we’ll	 resume	 the	 family	interview	in	just	ten	minutes.	[recorder	turned	off]	












Vanderscoff:	 He	 was	 seen	 by	 many	 as	 not	 having	 a	 strong	 enough	 hand	 to	 govern	 the	campus.	
Jasper	 Rose:	 A)	 he	 didn’t	 have	 a	 strong	 hand,	 but	 B)	 he	 was	 a	 no-man.	 He	 hadn’t	 got	anything	to	hold	him	up,	had	no	special—	
Jean	 Rose:	 Jasper	 became	 chairman	 of	 the	 art	 board	 soon	 after	 he	 resigned	 the	provostship.	
Vanderscoff:	Christensen	is	there	from	1974	to,	I	guess,	1976.	So	a	very	brief	time.	
Jasper	Rose:	Very	brief.	








Jasper	Rose:	Well,	 it	was	 a	 very	 difficult	 place	 for	 various	 reasons,	 and	 they	were	 fairly	obvious	reasons.	They	had	the	business	of	getting	a	campus	going.	And	it	was	an	enormous	campus.		
[William	enters	the	room]	
Vanderscoff:	[to	William]	We’re	talking	about	this	brief	era	after	McHenry	retires,	a	man	named	 Mark	 Christensen	 became	 the	 chancellor	 and	 soon	 resigned	 under	 threat	 of	removal.	
William	Rose:	 There	was	 a	 coup.	 It	 was	 very	 nasty.	 I	 remember	 that.	 They	 decided	 he	wasn’t	really	competent	and	they	wanted	blood,	the	group	who	went	after	Christensen.	He	was	 a	 nice,	 affable	 man	 who	my	 father	 rose	 to	 the	 defense	 of.	 He	 was	 a	 quiet	 man.	 He	appeared	to	be	quiet	and	retiring.	My	father	stood	up	for	him.	But	it	was	like	they	wanted	blood—and	I	don’t	know	why	they	wanted	blood,	but	they	wanted	it.	
Jasper	Rose:	Well,	because	they	were	thirsty.	Very	simple.	





provost]	who	wanted	to	take	pot	shots	at	him	and	didn’t	want	to	respect	a	kind	of	sense	of	leadership.	I	think	that	became	stronger	with	Christensen,	because	perhaps	Dean	McHenry	ruled	with	a	rather	 iron	 fist.	And	so	anybody	who	wasn’t	able	 to	do	that	was	going	to	be	liable	to	attack.	
Vanderscoff:	One	 suggestion	 that	 I’ve	heard	 is	 that	Dean	McHenry,	 as	you’ve	alluded	 to,	was	 quite	 a	micromanager	 of	 the	 campus.	 He	was	 always	 getting	 into	 small	 details	 like	parking	and	all	of	this.	And	he	didn’t	delegate.	But,	at	the	end	of	the	day,	he	still	managed	the	 campus.	 Whereas	 Christensen’s	 problem	 was	 the	 paper	 stopped	 flowing	 and	administratively	there	were	some	breakdowns.	That’s	what	I’ve	heard	in	the	archive.	
William	Rose:	Yeah,	it	probably	took	him	a	while	to	get	to	know	the	ropes.	
Jasper	Rose:	If	there	were	ropes.	
William	Rose:	Because	he	was	hired	 from	outside.	He	wasn’t	part	of	 the	original	 group,	and	the	original	group	may	have	resented	him	being	brought	in.	
Vanderscoff:	But	you	recall	your	father—	





Vanderscoff:	 Now,	 a	 big	 part	 of	 the	 criticism	 against	 Christensen	 was	 that	 he	 did	 not	resolve	what	was	being	seen	by	 some	as	 conflict	between	 the	 colleges	and	 the	boards	of	study.	
Jasper	Rose:	No.	












Vanderscoff:	 Well,	 that	 actually	 leads	 into	 my	 next	 question,	 which	 is	 that	 after	Christensen	 is	 effectively	 pushed	 out,	 the	 next	 chancellor	 [after	Acting	 Chancellor	Angus	Taylor]	is	Chancellor	Sinsheimer.	
Jasper	Rose:	Yes.	











William	Rose:	 And	 [Sinsheimer]	 didn’t	 really	 have	much	 respect	 for	 some	 of	 the	 initial	ideas	of	the	founders.	Under	his	administration	the	narrative	evaluations	were	questioned.	He	said,	 “It’s	 time	for	change.	 In	 the	sciences,	we	need	to	have	grades	because	otherwise	they’re	 not	 going	 to	 get	 into	 Harvard	 or	MIT	 or	wherever	 else.”	 That	was	 the	 big	 bitter	battle—really	 Custer’s	 Last	 Stand,	 or	 my	 father’s	 last	 real	 stand	 with	 the	 university	 at	large—was	 the	 battle	 over	 the	 grades.	 I	 remember	 there	 was	 a	 time	 when	 they	 had	 a	discussion	of	 it	at	College	Night,	 I	 think,	and	my	father	really	 let	 loose.	He	was	very,	very	upset	about	it.	He	said,	“How	can	you	possibly	do	this?	You’re	destroying	the	principles	of	this	 university	 and	 I	 can’t	 stand	 it;	 I	 can’t	 stand	 for	 it.	 It’s	 against	 everything	 that	 the	founders	set	out	to	establish.”	That	was	the	last	major	battle	I	observed	my	father	fight.72	
Vanderscoff:	 Sinsheimer	 comes	 in	 1977	 and	he	 stays	until	 1987.	 I	 don’t	 know	where	 in	that	decade	that	took	place.	
William	Rose:	Well,	I	think	I	was	sixteen	or	seventeen.	I	was	born	in	1961,	so	that	was	in	1978,	when	it	started	to	go.		
One	thing	I	didn’t	mention	was	that	Page	Smith	was	an	independently	wealthy	man	and	he	could	kick	out	of	the	university	when	he	did,	when	he	saw	that	it	wasn’t	going	the	way	he	necessarily	would	have	 liked,	or	he	didn’t	want	 to	put	any	more	energy	 into	 it.	My	father	couldn’t.	My	father	has	been	a	self-made	man,	earned	his	living	and	built	up	his	lovely	home	here,	all	on	being	very,	very	clever	and	careful.	But	he	could	not	leave	the	university,	even	if	he	had	wanted	to.	He	had	two	children	and	a	wife	 to	support.	 I	 think	he	probably	would	
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Vanderscoff:	 Yes,	 Jasper,	 could	you	 say	more	about	your	 feeling	of	difference	with	what	Sinsheimer	represented.	
Jasper	Rose:	Right,	 I	 really	didn’t	bother	with	him	very	much	except	 to	 suppose	 that	he	was	exactly	the	dear,	old	formal	way	of	running	things	which	had	happened	in	the	1940s,	1950s,	and	1960s.	It	was	a	very,	very	sticky	and	stuffy	and	dull	way	of	dealing	with	things,	and	I	had	no	place	in	it.	In	particular,	I	had	no	place	in	it	whatsoever,	I	felt.	He	took	one	look	at	me	and	said,	“Well,	there’s	somebody	whom	I’ve	got	to	get	rid	of.”		
Vanderscoff:	And	could	you	say	a	little	bit	more	about	why	you	didn’t	feel	you	had	a	place	in	Sinsheimer’s	UCSC?	
Jasper	Rose:	Well,	 because	 it	was	 stuffy	and	 traditional	 in	a	great	many	 respects.	There	were	the	same	old	things	that	I	much	disliked	amongst	the	way	faculty	was	developed,	and	the	absence	of	any	real	 interest	 in	students.	Why	on	earth	would	I	bother	myself	sticking	around	a	place	where	there	was	no	interest	in	students?	





endorse.	 Sinsheimer	 represented	 the	 power	 and	 coercion	 of	 the	 sciences.	 He	 was	 a—I	forget	what—	
Vanderscoff:	He	was	a	research	scientist,	biologist,	from	Cal	Tech.	So	he	was	coming	from	a	place	where	research	was	[prioritized].	
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Vanderscoff:	 Jasper,	 let	me	ask	you	this:	 just	simply	put,	what	were	the	consequences	of	Sinsheimer’s	reorganization	for	the	original	UCSC	collegiate	experiment,	in	your	view?	
Jasper	Rose:	It	was	a	disaster,	a	straightforward	disaster,	with	no	conceivable	way	out	of	it.	There	was	no	way	in	which	you	could	avoid	Sinsheimer.	
William	Rose:	I	think	my	father	very	much	regarded	him	as	a	company	man	working	for	what	we	had	all	started	to	talk	about	as	the	military-industrial	complex,	as	simple	as	that.	You	know,	we	discussed	earlier	 that	 it	was	a	 family	 that	went	 to	UCSC.	 It	wasn’t	 just	my	father	as	a	provost	and	a	professor.	It	was	a	family	from	a	different	country.	And	we	have	a	validity	in	an	oral	history	as	well.		





developed	 towards	 that.	Now,	 it	might	be	a	bit	 extreme,	but	 certainly	 the	humanities	get	further	and	further	pushed	to	the	side,	with	less	and	less	relevance.	
Vanderscoff:	 Yes,	 and	 Jasper,	 I	 wonder	 if	 you	 could	 say	 a	 little	 bit	 more	 about	 the	particular	consequences	for	the	collegiate	experiment.	
Jasper	Rose:	 It	was	a	 total	disaster,	really—it’s	very,	very	simple.	People	who	wanted	to	
expand	 the	 educational	 possibilities	 of	 the	 curriculum	 and	 make	 use	 of	 the	intercommunication	of	variegated	fields	and	people	felt	squish-squashed	out.	And	squish-squashed	we	were!	But	it	also	felt	that,	in	fact,	the	whole	thing	was	being	squish-squashed	out,	 in	 essence.	 There	wasn’t	 any	 longer	 any	 interest	 in	 the	 development	 of	 a	university	which	was	new	and	full	of	gushing	interaction.	It	was	just	a	place	where	people	quickly	got	a	job—and	got	some	money	and	got	a	position—and	then	went	on	to	the	next	place.	It	was	very	much	a	businessman’s	point	of	view.		







Jean	Rose:	 Jasper,	one	thing	that	 I	remember	was	that	Mary	Holmes	didn’t	get	 tenure	or	something.		
Jasper	Rose:	She	was	pushed	off,	really.	She	was	set	aside.	

















Vanderscoff:	 Yes,	 Page	 was	 involved.	 I’ve	 heard	 of	 the	 Penny	 University	 in	 other	contexts.74	




Jasper	Rose:	Well,	 I	was	 too	 busy,	my	 dear.	No,	 I	 think	 the	 real	 problem	was	 I	was	 just	simply	too	busy.		
Jean	Rose:	Yes,	you	were.	
William	Rose:	Well,	 in	a	way	my	father	was	ambushed.	There	he	was.	He’d	thought	he’d	joined	the	right	forces.	Then	his	compatriot,	Page,	jumps	out.	And	there’s	my	father,	stuck,	fighting	a	battle	with	fewer	friends.	Then	he	goes	off	to	College	Five.	It’s	the	art	college	and	
                                                        
74 Inigio Rose recalled: “Penny University was still meeting on Monday evenings in downtown Santa Cruz when I 











Vanderscoff:	 Jasper,	 let	me	ask	 you	 this:	 since	 the	original	 collegiate	experiment,	 you’re	saying,	ran	up	against	reorganization	and	was	squelched	by	it,	in	some	way.	You	know,	in	a	lot	of	these	oral	histories,	people	talk	about	whether	that	could	have	been	avoided.	One	of	the	 things	 that	you	write	 in	Camford	Observed	 about	Oxford	and	Cambridge	 is	 that	what	allows	them,	really,	to	survive	is	that	they	have	antiquity	and	they	have	money,	right?	
Jasper	Rose:	Yes.	






Vanderscoff:	 Neither	 age,	 nor	 money.	 And	 it	 had	 this	 college	 and	 board	 conflict.	 In	retrospect,	do	you	think	that	the	collegiate	experiment	could	have	succeeded	at	UCSC?	And	if	so,	how,	I	wonder.		
Jasper	 Rose:	 Well,	 there	 are	 all	 sorts	 of	 possibilities.	 But	 one	 of	 the	 fundamental	[problems]	 was	 that	 Page	 deserted	 it.	 He	 needed	 to	 be	 there!	 And	 appointing	 me	 [as	provost]	was	appointing	a	dud.		
Vanderscoff:	So	in	other	words,	you’re	saying	that	some	of	the	original	figures	didn’t	keep	their	hand	to	the	rudder.	
Jasper	 Rose:	 To	 begin	with,	 Page	 himself	 wasn’t	 adequately	 loyal	 to	 his	 own	 ideas.	 He	wasn’t	ready	to	fight	in	a	serious	kind	of	a	way.	He	wasn’t.	He	wasn’t—He	didn’t.	I	mean,	to	chuck	it	on	to	me	as	an	Englishman,	who	was	very	suspect,	wasn’t	very	much,	was	it?	
Vanderscoff:	Some	people	in	the	oral	histories	identify	1974	as	a	very	important	turning	year	 because	 around	 then	 Page	 resigns,	McHenry	 steps	 down,	 Ken	Thimann	 has	 by	 this	time	 left	 the	provostship	at	Crown;	you	 leave	 the	provostship	at	Cowell.	 In	other	words,	there’s	a	huge	changing	of	the	guard	that	happens.	
Jasper	Rose:	A	rumble-bumble.	






William	 Rose:	 Well,	 for	 instance,	 Page	 could	 have	 become	 the	 next	 chancellor	 if	 he’d	stayed	in.	There	would	have	been	a	logic	to	that.	
Vanderscoff:	 I	was	 curious	 as	 to	 your	 thoughts	 about	 reorganization,	 but	 I	 think	 you’ve	made	them	quite	clear.	Unless,	is	there	anything	else,	William	or	Jasper,	that	you’d	like	to	say	about	the	consequences	of	reorganization?	Or	do	you	think	we’ve	hit	it?	
Jean	Rose:	 I	 think	 that	 it	meant	 that	people	wanted	 to	be	more	 traditional	because	 they	could	 get	 better	 jobs.	 They	 could	 leave	 the	 campus,	 and	 it	 wasn’t	 just	 an	 isolated	experiment.	 They	 could	 join	 other	 institutions,	 so	 they	 felt	 more	 secure	 when	 it	 was	changed.	Does	that	make	sense?	









enough	 to	 abolish	 the	 boards	of	 study,	 to	have	 never	 have	 put	 them	 in	 there	 in	 the	 first	place,	and	to	just	have	the	colleges.	I	wonder	what	your	reaction	is	to	that,	that	there	wasn’t	a	radical	enough	move	at	the	beginning.		































can’t	 let	 it	 happen	 again.”	 In	 fact,	 all	 of	 Europe	 thought	 that:	 “We	 have	 to	 rebuild	 in	 a	different	way.”	I	think	my	father’s	interest	in	education	may	have	been	partly	along	those	kind	of	lines.	[Jean	re-enters	the	room	and	rejoins	the	interview.]	
And	he	gets	 to	 the	States,	he	gets	 to	Santa	Cruz,	and	he’s	 full	of	human.	He	saw	what	 the	Germans	were	doing	during	 the	Second	World	War	and	a	 lot	of	 it	was	 scientists	 fiddling	around	 with	 people’s	 genetics.	 [voice	 rising	 in	 volume	 and	 emotion]	 He	 was	 probably	
horrified	by	that.	And	he	started	to	see	the	same	thing	happen	at	UC	Santa	Cruz,	the	rise	of	the	sciences	with	people	 like	Sinsheimer.	He	was	a	humanist.	You	know	what	a	humanist	is?	 He	 cares	 about	 other	 human	 beings.	 He’s	 old	 now	 and	 he	 can’t	 always	 stand	 up	 for	himself	and	talk	about	what	his	beliefs	were.	But	I	witnessed	them!	And	I	witnessed	some	of	the	other	people.	
Jean	Rose:	You	witnessed	who?	
William	Rose:	I	witnessed	the	people	who	stood	up	for	something	which	called	humanism,	and	at	 least	balance,	 at	 least	balance,	when	 the	 sciences	and	 the	arts	were	 together.	Not	when	they	were	separated.	
Jean	Rose:	Don’t	get	so	cross.	












Vanderscoff:	Yes,	I	wonder	if	that’s	something	which	was	on	your	mind,	growing	up	as	a	Jewish	 person	 and	 seeing	 what	 happened	 in	 the	 Second	World	War,	 and	 then	 having	 a	desire	to	be	a	part	of	a	more	humane	sort	of	world?	I	wonder	what	your	response	is	to	that.		
Jasper	Rose:	Oh,	well.	 [murmurs	to	self]	Yes	and	no.	Yes	and	no.	Well,	 to	begin	with,	 the	horrifying	 development	 of	 information	 about	 how	 far	 involvement	 in	 the	 Second	World	War	was	actually	also	going	to	be	involving	my	father	in	trying	to	reorganize	Europe	in	the	aftermath	 of	 this	 in	 such	 a	 way	 as	 to	 get	 rid	 of	 a	 lot	 of	 the	 horrible	 qualities	 that	 had	subsisted	during	the	Second	World	War.	And	then,	of	course,	to	realize	how	much	of	it	was	






William	Rose:	This	came	very	close	for	them—I	mean,	Dunkirk.	My	father,	I	think	he	felt—well,	 the	 Second	 World	 War	 was	 very	 much	 on	 their	 doorsteps.	 In	 1960s	 or	 1970s,	California,	man,	it’s	a	whole	different	thing,	isn’t	it?	Apart	from	the	Vietnam	War,	which	was	the	same	kind	of	thing	starting	to	come	again.		












Jasper	 Rose:	 “The	 possibility	 for	 overrunning	 England,”	 Come	 on:	 that’s	 putting	 it	 cold.	There	we	were	and	there	was	a	world	of—	
Jean	Rose:	Terror.	
William	 Rose:	 You	 know,	 my	 father	 used	 to	 tell	 us	 about—one	 of	 his	 colleagues	 was	Kenneth	Thimann,	and	he	liked	him	a	great	deal.	He	did	a	Portrait	from	Memory	of	him.	And	I	 remember	 you	 saying,	 “Poor	 fellow,	 one	 of	his	 inventions	was	 used	 for	Agent	Orange.”	And	 that	 illustrated	 to	me	why	my	 father	stood	up	and	was	a	bit	 aggressive	 towards	 the	sciences,	because	there	is	a	nice	fellow	and	he’s	out	in	his	lab.	And	my	father	said	to	us,	“I	don’t	know	how	he	can	live	with	that,	that	there	he	is	in	a	lab	and	he’s	invented	something	that	is	now	used,	or	was	used	in	that	time,	to	cause	incredibly	cruel	deaths	for	people.”	That	was	what	people	were	standing	up	for	in	the	1960s	(anti-war).	They	didn’t	want	any	more	of	that.	Now	we	all	forget	it.	We’re	all	quite	quiet	and	passive	about	these	things.	But	there’s	underlying	tensions.	
Jean	Rose:	You’re	right,	William.	
William	Rose:	 You	 know?	We’re	 all	 glossy,	 but	when	 they	 started	 that	 university	 these	people	were	very,	very	hopeful.	People	back	then	were	hopeful.	 I	was	a	little	boy.	 I	could	see	their	hope.		





Jasper	 Rose:	 Of	 course,	 I	 was	 interested	 in	 a	 humane	 postwar	world!	 But	what	 sort	 of	possibility	 did	 it	 have	 of	 existing	 by	 the	 late	 1960s?	And	 it	was	 a	 horrible	 prospect,	 the	prospect	of	another	war.	




Vanderscoff:	Yes,	and	I	also	trace	this	 to	some	of	 the	things	you	said,	 Jasper,	about	your	aversion	and	repulsion	to	the	war	in	Vietnam	in	the	late	60s.	
Jasper	Rose:	Yes,	oh,	yes.		
William	Rose:	 See	 that’s	why	 Sinsheimer—here	 he	 is,	 he’s	 another	 scientist,	moving	 in,	grading	people,	 just	 like	what	 they	do	 in	 the	First	World	War:	 send	all	 these	 lower-class	people	off	to	fight	in	the	trenches.	They’re	graded.	They	are	only	grades.	They	are	only	A,	B,	C,	D.	They	aren’t	people.	[heated]	And	that’s	what	my	father	and	his	colleagues	were	trying	to	get	past.	And	you	should	not	forget	this!	It’s	disgusting.	
Vanderscoff:	What’s	disgusting?	





and	 his	 colleagues	 stood	 up	 for.	 They	 stood	 up	 for	 people	who	 breathed,	 and	 lived,	 and	thought,	and	cared	for	each	other,	and	had	lives.	
Vanderscoff:	 Well,	 we’re	 talking	 about	 some	 deeper	 connections	 of	 seeking	 a	 more	humane	world.	And	that	happens—if	I	could	just	offer	my	own	response—that	happens	in	very	big	ways,	but	it	also	happens	in	smaller	ways.	It	seems	perhaps	what	you’re	suggesting	is	 that	 some	 of	 these	 deeper	 historical	 forces	 influenced,	 Jasper,	 your	 own	 desire	 for	 a	humane	and	close	and	warm	educational	collegiate	environment	at	Santa	Cruz,	that	there	was	a	desire	for—you	said	this	yourself—that	human	beings	could	interact.	
Jasper	Rose:	Yes.	
Vanderscoff:	That’s	not	a	question.	That’s	just	a	response,	actually.	










Jasper	Rose:	Oh,	 I	don’t	know,	my	dear.	We’re	now	doing	all	sorts	of	 jumping,	 this	way,	that	way,	and	the	other	way.	The	truth	is	that	I	can’t	really	remember	exactly	what—	
William	 Rose:	 My	 father’s	 dissertation	 had	 been	 on	 the	 Noble	 Savage.	 I	 don’t	 know	 if	you’ve	discussed	that	with	him.	
Vanderscoff:	A	small	amount.	


















Jasper	Rose:	From	the	start,	there’s	a	limitation	to	what	this	particular	kind	of	thinking	is	going	 to	 give	 one.	 One	 will	 get	 certain	 prejudices	 removed	 and	 one	 will	 get	 certain	advantages	assumed.	But	it	doesn’t	take	one	very	far.	
Jean	Rose:	Well,	Cameron,	you’re	really	finding	out	about	Jasper’s	life,	aren’t	you?		





















Jasper	 Rose:	Well,	 I	 don’t	 know	 how	 it	 came	 together.	We	 just	 had	 to	 have	 something.	Because	on	the	whole,	the	university	was	really	terribly,	terribly	snooty	about	art	and	there	was	no	way	in	which	art	could	figure	until	we	had	an	academic	basis.	I	was	rather	horrified	by	the	academic	basis,	but	never	mind,	something	had	to	be	done	so	that	we	could	take	our	part	and	look	about	us	as	though	we	were	really	something,	which	we	weren’t,	of	course.	We	were	just	a	whole	group	of	fossilized	artists	who	had	somehow	ended	up	in	this	rather	weird	place.	Well,	it	was	a	weird	place,	wasn’t	it?	
Jean	Rose:	 Patrick	Aherne	 felt	he	was	 very	 important	 because	 he	 came	 from	New	York,	didn’t	he?	
William	 Rose:	 He	 came	 from	 Chicago.	 He	 went	 to	 the	 Chicago	 Art	 Institute.	 The	 most	important	artist	was	Jack	Zajac.	He	was	the	only	one	who	had	a	reputation.	












Vanderscoff:	 You	mentioned	 that	 someone	 like	Don	Weygandt	 is	 influenced	 by	Matisse.	Jasper,	would	you	mind	saying	a	little	bit	about	your	own	work	and	how	you	saw	it	fitting	in	or	differing	from	that	of	your	colleagues,	since	everyone	was	coming	from	such	different	places.	
Jasper	Rose:	Well,	 I	 couldn’t	 really	worry	about	my	own	work	because	 if	 I	was	going	 to	administer,	I	had	to	concern	myself	with	the	administration	of	the	college’s	art.	So	I	didn’t	bother	with	my	own	work	very	much.	
Jean	 Rose:	 I	 think	 Eloise	 took	 one	 of	 your	 paintings	 and	 hung	 it	 in	 Page’s	 study	 in	 the	provost’s	house.	
Jasper	 Rose:	 Did	 she?	 Well,	 that’s	 perfectly	 possible.	 Probably	 hung	 it	 upside	 down.	[laughter]	
William	Rose:	My	father	says	he	didn’t	worry	about	his	own	work,	and	I	don’t	think	he	did	












William	Rose:	Lycidas	was	a	 film	by	 Jim	Bierman.	“City	of	Dreadful	Night”	was	a	musical	score	 by	 Sasha	Matson,	 who	was	 a	 student	 of	 Jasper’s	 in	 Cowell,	 and	 a	 composer.	 They	premiered	 that	 at	 the	 San	 Francisco	Music	Academy,	 I	 believe,	with	 an	 original	 score	 by	Sasha.	It	was	one	of	the	loveliest	collaborations	between	a	professor	and	a	student.	
Vanderscoff:	So	you	continued	to	work	on	some	of	your	own	work.	When	it	comes	to	the	art	board,	I	have	a	quote	here	from	your	colleague,	Doug	McClellan.	
Jasper	Rose:	Oh	yes,	old	Dougie.		












Jasper	 Rose:	 [Hardy]	 thought	 of	 himself	 as	 being	 founder	 of	 the	 whole	 thing.	 But	everybody	felt	himself	to	be	the	leader,	except,	in	a	way,	for	me	because	I	was,	inevitably,	the	leader.	I	had	all	the	administrative	skill	and	also	responsibility,	which	went	with	art.	
Vanderscoff:	So	let’s	fast	forward	a	little	bit.	Can	you	tell	me	about	taking	the	leadership	of	the	board	after	you	leave	the	provostship?	



















William	Rose:	Yes,	I	was	in	the	fifth	year,	which	was	a	degree	program	they	put	together,	a	sort	 of	 post-graduate	 degree.	 It	 was	 very	 well	 formed,	 actually.	 They	 had	 etching	 and	printmaking,	 and	 then	 they	 had	 drawing,	 and	 then	 they	 had	 various	 painting,	 bronze	casting,	plaster	work,	clay	work.	 It	was	very	good	traditional	art	school	stuff.	 I	 think	they	put	it	together	pretty	quickly.	By	the	time	my	father	had	left	they	had	built	the	Baskin	Art	Center.	I	think	he	was	involved	with	the	architects.	It	was	a	proper	sort	of	art	school.	It’s	a	rather	small	building,	but—	
Vanderscoff:	So	if	you	think	about	these	sort	of	courses	that	you	were	teaching	later	on	in	your	 time	 at	UCSC,	 versus	 those	 you	were	 teaching	 at	 the	 beginning—had	 they	 changed	much	because	art	had	gotten	more	organized?	Or	did	you	continue	to	teach	very	broadly	across	art	and	art	history?	I’m	curious	about	what	you	taught	in	the	later	years.	








We	 could	 be	 redefined	 and	 there	 was,	 of	 course,	 in	 the	 university	 itself,	 a	 demand	 to	redefine	and	actually	 to	 reduce	 the	 cost	of	 and	prevalence	of	 [teaching]	art.	 I	 could	get	 a	very,	very	large	group	of	students	around	me	and	we	could	do	all	sorts	of	things.	We	had	power	 which	 was	 quite	 unexpected	 and	 important.	 Defining	 the	 visual	 arts	 was	 very	difficult	anyhow,	but	why	would	we	bother	with	it?	Why	would	the	university	bother	with	such	rubbish?		
Vanderscoff:	So	we’ve	talked	about	the	arts	taking	shape.	One	change	that	happens,	Jasper,	is	 that	 you	 move	 from	 Cowell	 over	 to	 Porter.	 And	 Mrs.	 Rose,	 you	 mentioned	 that	 this	happened	[after	Rich	Randolph’s	tenure],	maybe	around	the	time	John	Dizikes	was	provost,	in	the	late	1970s.75	
Jean	Rose:	Yes.	
Vanderscoff:	So	Jasper,	would	you	mind	saying	a	little	bit	about	how	you	came	to	switch	from	Cowell	to	Porter?		
                                                        





Jasper	Rose:	It’s	very	simple.	To	begin	with,	the	Cowell	people	didn’t	like	me	very	much,	but	they	adored	John	Dizikes	and	he	adored	them.	It	was	a	wonderful	world	for	them.	That	was	part	of	 it.	 I	didn’t	 adore	 that	kind	of	 a	world	very	much.	 I	was	not	 really	what	 they	wanted.		
Vanderscoff:	 So	while	 there	was	a	 time,	of	 course,	where	you	were	 right	at	 the	heart	of	Cowell,	 you	 and	Page	 Smith	 in	 those	 early	 years.	 So	what	 had	 changed	 that	 you	 felt	 this	distance	from	your	first	home?	
Jasper	Rose:	To	begin	with,	 the	disappearance	of	 it	 from	 it	dear	old	Page	Smith.	 I	was	a	disappointment	and	an	inadequate	successor	to	Page	Smith,	I	think—inevitable.	
Jean	Rose:	Yet	you	did	remarkable	things	as	a	provost.	
Jasper	Rose:	Well,	 I	played	up	all	sorts	of	delicious	 little	events	and	so	on	and	so	 forth.	 I	kept	it	going.76		
Jean	 Rose:	 You	 were	 a	 great	 entertainer	 and	 you	 kept	 the	 college	 afloat,	 with	 really	interesting	lectures	and	things	going	on.	Musicians	and—	
Jasper	Rose:	The	fact	 is	 that	we	[the	arts]	were	beyond	what	was	required	by	academia,	and	in	order	to	keep	the	visual	arts	alive	you	had	to	keep	going	on	it.	And	so,	I	had	to	keep	on	 playing	with	 this	 little	 program	 and	 that	 little	 program	 and	 the	 other	 little	 program,	which	had	no	proper	funding	and	also	no	proper	academic	description.	It	was	a	little	extra,	outside	world.	
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William	Rose:	 Jasper	also	taught	 these	enormous	courses	 for	 the	art	board	to	help	them	get	their	enrollments	up,	to	balance	the	budget	so	they	could	legitimize	themselves.	I	think	he	 left	 Cowell	 to	 champion	 practical	 art.	 I	 guess	 he	 was	 bored	 of	 championing	 Cowell	because	Cowell	had	kind	of	sold	itself	out.	
Vanderscoff:	 So	 I	 know,	 of	 course,	 by	 this	 time	 Sinsheimer	 had	 come	 in,	 and	reorganization.	But	what	do	you	think	was	the	basis	of	 that	difference	of	 feeling	you	 just	described	 you	 had,	 between	 yourself	 and	 John	 Dizikes	 and	 some	 of	 the	 other	 Cowell	faculty?	
Jasper	Rose:	Well,	they	hadn’t	supported	me	and	they	were	perfectly	ready	to	go	on	with	the	 new	 world	 as	 it	 was	 described	 by	 Sinsheimer.	 I	 was	 rather	 left	 out	 because	 the	university	was	definitely	not	going	to	go	in	an	arty	way.	







was	 gradually	 being	 stamped	 out	 elsewhere.	 The	 other	 colleges	were	 becoming	 less	 and	less	and	 less	 interested	 in	any	 form	of	art	as	an	 important	element	of	 itself.	 Indeed,	 I	 felt	that	 art	 was	 being	 betrayed	 by	 the	 way	 it	 was	 being	 treated	 amongst	 the	 colleges	 and	amongst	the	faculty.		
Vanderscoff:	And	could	you	describe	the	collegiate	environment	that	you	found	at	Porter,	relative	to	Cowell.	What	was	similar	and	what	was	different?	
Jasper	Rose:	Well,	I	was	in	a	tricky	situation,	in	a	way,	because	I	wanted	a	collegiate	world	which	was	open	to	the	arts	and	open	to	any	form	of	artistic	consideration,	and	also	open	to	academia	as	a	widespread	 thing.	 It	became	clear	 that	one	was	going	 to	get	some	 form	of	recognition	at	the	[college]	suppers—you	have	your	Friday	collegiate—77	
Jean	Rose:	Who	was	the	provost	of	Porter?	He	was	a	friend	of	Jasper’s.	That’s	one	reason	that	he	went	there.	He	was	very	friendly	with	this	man.78		
Jasper	Rose:	There	was	a	great	freedom	of	developing	a	program.	What	one	had	there	[at	Porter]	is	the	possibility	of	developing	some	real	artistic	activity.	This	was	being	stamped	on	 [in	 the	 rest	 of	 UCSC]	 by	 the	 inevitable	 need	 for	 a	 defined	 and	 narrowly	 developed	academia,	which	was	perfectly	all	 right	 in	a	 certain	 ritual	sense,	but	had	very	 little	 to	do	with	art.		
William	Rose:	I	remember	my	father	used	to	pose	for	the	classes.	They’d	say,	“We	need	a	model.”	He’d	say	okay	and	he’d	come	in	and	he’d	sit	still	for	two	or	three	hours	and	they’d	paint	a	portrait	of	him.	He	did	it	quite	a	lot.	
                                                        
77 In its early years, Porter had Friday college events.  



















Jasper	 Rose:	 There	 was	 somebody	 who	 was	 in	 fact	 a	 serious	 painter,	 a	 really	 serious	painter.79		
Jean	Rose:	He	was	a	pupil	of	Mary	Holmes.	
Jasper	Rose:	He	was	a	really	serious	painter.		
Jean	 Rose:	Don	Weygandt	 was	 a	 good	 painter.	 But	 we	 didn’t	 like	 the	 work	 of	 some	 of	Jasper’s	colleague].	And	then	some	colleagues	unfairly	dismissed	Weygandt	and	Aherne	as	nobodies.		
William	Rose:	It	was	quite	abysmal,	the	competition	between	artists.	They	all	thought	they	were	 important.	 And	 because	my	 father’s	 qualifications	weren’t	 in	 art—he	didn’t	 have	 a	degree	 in	art—they	didn’t	want	 to	 take	him	seriously	as	an	artist.	They	had	come	out	of	Yale	art	school	or	wherever,	and	they	all	were	very	competitive—it	was	very	dull,	horrible.	But	 the	 overall	 curriculum	 was	 very	 good,	 somehow.	 The	 curriculum	 was	 very	 good	because	they	were	so	diverse.	You	had	an	abstract	painter;	you	had	an	interesting	bronze	man,	Doyle	Foreman,	and	then	Zajac.	It	was	a	very	good	program	for	a	few	years.		
                                                        
79 Inigo Rose added: “’Edo’ Carrillo was my mentor and advisor when I studied at UCSC, and later my friend when I 
briefly taught fresco painting and advanced oil painting for the art board. I went to Mexico with him on painting 









William	Rose:	For	digital	art.	There	was	plenty	of	money	for	digital	art—my	God!	There	was	 no	 money	 for	 painting	 and	 drawing	 from	 life.	 It	 was	 sold	 down	 the	 river,	 another	program	sold	down	the	river.	
Jean	Rose:	Well	put,	William.	















Jasper	 Rose:	 The	 administration,	 my	 dear.	 There	 was	 an	 administration;	 it	 was	 a	 new	administration.	It	was	still,	in	itself,	extremely	ignorant.	
Vanderscoff:	This	is	still	the	Sinsheimer	era?	





future	 for	 it.	 I	 resented	 it	 in	 itself.	Here	we	were.	We	were	doing	 something	 serious	and	worthwhile,	and	there	was	no	recognition	for	it,	and	no	great	future	of	understanding	why	the	arts	should	be	looked	at,	and	that	there	was	a	place	for	it	in	education.		
Vanderscoff:	I	know	that	you	remained	committed	to	your	board,	in	that	you	were	willing	to	take	on	an	800-person	class.	It	also	seems	to	me	that	remained	committed	in	some	way	to	the	idea	of	the	college.	I	have	here	that	in	your	last	year,	the	’85-’86	academic	year,	you	taught	the	core	course	at	Porter.	I	imagine	that	much	of	your	contemporaries	had	started	ceasing	to	teach	the	core	course.		
Jasper	 Rose:	 Largely	 speaking	 it	 had	 been	 tossed	 aside.	 What	 was	 it	 for?	 It	 had	 no	importance,	 and	 the	 university	 could	 be	 sort	 of	 seen	 in	 an	 old-fashioned	 and	 steady	academic	way,	that	kind	of	definition	which	had	been	going	for	two	or	three	hundred	years	in	 one	 way	 or	 another.	 There	 was	 no	 interest	 in	 looking	 at	 the	 future	 in	 terms	 of	 the	colleges	or	the	visual	arts,	in	terms	of	any	arts,	in	terms	of	any	education.	It	was	dead.	But	in	general,	there	was	no	place	for	the	visual	arts,	no	place	for	any	freedom	of	development	of	curriculum,	or	of	interest.	





Jasper	Rose:	Oh,	well	it	was	very	complicated	because	of	course,	first	of	all,	here	was	a	new	campus.	 And	 the	 sheer	 physical	 basis	 of	 it—it	 was	 a	 very	 large	 piece	 of	 territory,	 land.	[Teachers	were]	pushed	this	way	and	that	way	in	terms	of	how	hard	the	faculty	would	be	worked.	And	the	faculty	was,	in	general,	overworked.	I	was	overworked.	And	I	knew	I	was	overworked.		






William	Rose:	Yes.	Or	whatever—be	digital	artists.	So	he	actually	played	a	very	important	role	 in	 that.	He	 carved	out	 some	space	 for	 them	 to	explore	art	 as	a	more	 timeless	 thing.	There	was	an	interest	in	Asian	art,	in	abstract	art,	in	a	way	that	had	been	maybe	outmoded	by	the	late	1970s	and	early	1980s.	Jasper	really	helped	establish	the	possibility	of	a	more	timeless	form	of	art	making.	
Jean	Rose:	Yes,	jolly	good.	Well	put.	
William	Rose:	The	artists	kind	of	got	around	painters	like	Giorgio	Morandi	or	Balthus—or	some	of	the	ancient	Chinese	painting.	It	was	all	made	relevant	to	them.	And	again,	that	was	Santa	 Cruz	 finding	 its	 own	 feet.	 And	 that	 was	 always	 the	 possibility	 of	 Santa	 Cruz,	 was	finding	 its	 own	 feet,	 and	 being	 a	 unique	 institution,	 and	 Jasper	 played	 a	 big	 role	 in	 the	studio	arts	in	trying	to	do	that.	That	was	disintegrated	afterwards,	disintegrated	after	that	group	of	artists	disappeared	from	it	and	digital	art	and	this	and	that	came	in.	There	was	no	more	bronze	casting,	that	kind	of	thing.	Bronze	casting	is	one	of	the	most	ancient	forms	of	art	ever	to	have	occurred,	and	it	was	going	on	when	I	was	a	student.	There	was	a	possibility	of	a	really	quite	unique	art	institution.80		
Vanderscoff:	 Mrs.	 Rose,	 I’m	 curious	 about	 your	 perspective	 as	 a	 lecturer	 and	 a	 faculty	spouse—if	you	compare	those	later	years,	let’s	say	the	1980s—	
Jean	Rose:	When	he	was	at	Porter?	
                                                        
80 Inigo Rose added: “Jasper’s teaching style was very ‘familial’ but not in a sentimental or boundaryless manner. 
More one felt that he was a friend who was trying to understand (your) the student’s creative concerns. Every one 




































Jasper	Rose:	Well,	 there	were	a	number	of	different	 things.	One	was	a	 familial	situation.	The	children	had	grown	up,	which	was	crucial	in	the	essence,	wasn’t	it	my	dear?	
Jean	Rose:	 Yes,	 they	were	grown	up.	William	had	 gone	 to	 Princeton	 from	Berkeley,	 and	we’d	visited	him	there.	And	Inigo	was	taking	a	fifth-year	course—	
Jasper	Rose:	And	wanting	to	explore	Europe.	Both	of	them	wanted	to	explore	Europe.	
Jean	Rose:	Yes,	I	think	William	went	to	Italy,	didn’t	he,	for	a	year	or	for	a	time?	










William	Rose:	Page	got	out	early.	Jasper	stayed	in	and	Jasper	was	probably	quite	worn	out	from	it.	 Starting	a	university	 is	 a	major,	major	event.	He	was	 involved	 in	 starting	Cowell.	Then	he	was	involved	with	the	art	board,	in	trying	to	get	the	studio	arts	going,	and	create	a	certain	kind	of	studio	art,	and	a	certain	kind	of	relationship	to	art	history.	And	it	wore	him	out.	It’s	as	simple	as	that.	He	realized	his	father	had	died	at	66	or	67,	on	his	retirement	eve.	And	 he	 thought,	 my	 god,	 I’m	 not	 going	 to	 let	 that	 happen	 to	 me.	 And	 you	 know,	 the	university	wasn’t	going,	“Oh,	here,	Jasper.	Take	it	easy.	Have	it	a	little	more	cushy.”	







Jean	Rose:	When	he	was	quite	young.	Well,	 in	some	ways	 Jasper	regretted	 it.	One	regret	was	that	he	would	have	had	more	money	if	he’d	stayed	on	a	couple	more	years.	
William	Rose:	They	introduced	a	golden	handshake	to	get	them	out	early,	but	he	missed	it.	
Vanderscoff:	The	VERIP	program.82		
Jean	Rose:	 So	that	was	one	 thing.	And	 then,	 I	 think	he	 really	missed	 it,	 you	know,	being	involved,	 and	 the	 whole	 thing.	 Naturally,	 having	 been	 fully	 involved,	 to	 suddenly	 being	nothing,	 as	 it	 were.	 It	 was	 a	 big	 effort	 to	 come	 back	 to	 England,	 where	 nobody	 knew	anything	about	what	he’d	achieved	 in	California.	 I	 think	 Jasper’s	 sister	 tried	 to	 introduce	him	to	the	high	school	to	give	lectures	there,	but	nothing	happened.	The	art	mistress	wasn’t	interested.		
Jasper	Rose:	She	was	interested	in	a	very	negative	way.	[laughter]	
Jean	Rose:	So	he	didn’t	get	involved	with	the	high	school.	So	since	then,	Jasper	just	decided	to	paint.	He	painted	a	lot	and	gradually	got	used	to	being	retired.	
Vanderscoff:	 Jasper,	 something	you	 said	 in	 this	 interview	 in	City	on	a	Hill	Press,	 “I	 think	you	might	worry	about	my	 leaving,	not	as	an	event,	but	as	a	symptom,	serious	symptom.	
                                                        
81 See the following piece from February 20th, 2018 City on a Hill: 
https://masrizone.blogspot.com/2009/05/goodbye-mr-rose.html 
82 The VERIP [Voluntary Early Retirement Incentive Program] was designed to save money on salaries during a time 
of budget cuts, and financially incentivized senior faculty to retire early so they could be replaced with junior 






Jasper	Rose:	Oh,	 it	was	a	symptom	of	 the	collapse	of	any	kind	of	 ideal.	UCSC	set	off	as	a	new	university,	with	a	new	set	of	ideas,	and	a	new	way	of	thinking	about	students	and	so	on	 and	 so	 forth.	 So	 it	 was	 a	 symptom	 of	 the	 collapse	 of	 these	 hopes	 and	 ideas	 and	possibilities	ahead.	It	was	the	symptom	of	decadence	and	collapse	within	the	university,	of	any	kind	of	hopefulness.	It	was	part	of	something	which	one	has	anyhow	to	think	about	a	bit,	and	that	is	that,	on	the	one	hand,	here	was	a	new	campus	developing;	and	on	the	other	hand,	here	was	 just	 a	 standard	old	 chunky-wunky	campus	of	 the	University	of	California	going	along	and	chimping	and	chumping	and	hoping.	There	was	no	real	development.	And	it	was	very	worrying	to	some	of	us.	The	notion	of	a	new	campus,	of	a	new	way	of	looking	at	it	all,	just	simply	wandered	away	and	got	watered	down	and	then	disappeared	altogether.	Got	it?	














Jasper	Rose:	 I	was	perfectly	nice	and	I	had	a	nice	beard	and	I	had	a	nice	 forehead	and	 I	could	lecture	away	and	I	could	be	amusing	and	interesting	to	the	students,	within	a	certain	limit.	What	was	becoming	clear	was	I	was	more	and	more	at	the	edge	of	it,	and	less	and	less	involved	 in	a	way	which	would	be	 interesting	to	English	students.	They	got	 less	and	 less	interested	in	me,	and	in	what	we	were	trying	to	do,	and	in	any	serious	education.	I	was	at	the	extra	end	of	an	institution.	I	had	no	institutional	backing,	so	to	speak.		






Jean	Rose:	Sometimes	we	felt	it	was	a	mistake	to	come	back	to	England	because	we’d	left	all	 Jasper’s	 achievements	 behind	 us.	 If	 we’d	 stayed,	 they	 might	 have	 been	 remembered	more.	But	at	the	same	time,	we	wanted	to	come	back	to	England,	at	least	I	did.	What	did	you	feel	about	staying	there,	Jasper?	
Jasper	 Rose:	 Oh,	 I	 was	 ready	 to	 come	 back	 to	 England.	 I	 was	 ready	 to	 do	 something	different,	if	necessary.	I	felt	as	though	my	career	had	collapsed,	which,	of	course,	it	had.	
Jean	Rose:	And	as	you	said,	William	and	Inigo	had	become	interested	in	Europe.	
Jasper	Rose:	Yes.		





of	 living,	 the	 life	 of	 an	 artist,	 or	 the	 flair	 of	 the	 artist,	 the	 independence	 of	 the	 artist.	 It	became	much	more	coerced.	









Vanderscoff:	 So	 I	 wondered	 about	 your	 feeling	 about	 that,	 about	 having	 your	 work	featured	at	UC	Santa	Cruz	after	all	these	years.	
Jasper	 Rose:	 Well,	 I	 had	 been	 feeling	 extraordinarily	 annoyed	 for	 many	 years.	 Because	there	I	was.	I	had	been	painting	away	and	nobody—not	a	single	fingle,	fangle,	jingle,	jangle,	pinkle,	pockle,	puckle	of	my	work	was	involved	while	I	was—	
Jean	Rose:	Nobody	said,	“Let’s	show	Jasper’s	work	in	the	Eloise	Pickard	Smith	Gallery.”		
Jasper	Rose:	 It	didn’t	happen.	 I	 felt	 in	general	 I	was	disregarded	as	any	kind	of	artist.	So	I’m	amused	and	slightly	snooty	about	it	at	this	stage	of	events.	
Jean	Rose:	I	sent	three	little	paintings	of	Jasper’s	to	Faye	Crosby.		
William	Rose:	They’re	actually	delighted	 to	have	 the	 show.	 It’s	 just	 that	during	his	 time	there	he	wasn’t	celebrated	as	an	artist.	
Vanderscoff:	 Yes,	 I	 can	 understand,	 and	 for	 a	 very	 long	 time.	 So	 I	 wonder	 what	 your	feelings	are	now?	







Jean	 Rose:	 I	 think	 you	 might	 be	 interested	 if	 a	 few	 photographs	 were	 taken	 of	 the	upcoming	Smith	Gallery	show.		





William	Rose:	What	 you’ve	 got	 to	 understand	 is	 that	my	 father	 is	 quite	 exhausted	 now.	This	interview	is	good	to	have,	but	you	haven’t	caught	him	at	the	top	of	his	game.	He	was	very	devoted	to	the	university,	and	I	think	he	feels	a	little	bit	that	his	gifts	have	been	a	little	unacknowledged.	But	unfortunately,	 this	 is	history.	People	do	their	 job	and	then	they	are	forgotten.	
Jean	Rose:	Yes,	that’s	true.	

















                                                        
83 See the oral history with Douglas McClellan: An Artist with Shoes On: An Oral History with Founding UC Santa 
Cruz Professor of Art Douglas McClellan. (Regional History Project, UCSC Library, 2014.) 
https://library.ucsc.edu/reg-hist/an-artist-with-shoes-on-an-oral-history-of-founding-uc-santa-cruz-professor-of-
art-douglas 























Vanderscoff:	But	for	you,	Jasper,	could	you	just	say	a	little	bit	more?	So	you	still	have	this	passion	for	landscape.	For	many	years	you	went	out	and	painted	landscape.	If	there’s	just	anything	 else	 you’d	 like	 to	 say	 about	 what	 inspires	 you	 to	 do	 art.	 You’ve	 done	 a	 huge	amount	of	art.	I	see	your	art,	Jasper;	I	see	your	art,	William.	I	see	Inigo’s.	This	whole	house	is	a	testament.85		
Jasper	Rose:	 It’s	a	 testament	to	 the	delight	we	have	 in	painting,	which	 is	a	daily	activity.	For	some	people,	 it’s	not	a	daily	activity.	For	 Jean,	 it’s	a	very	daily	activity.	For	me,	 it	has	been	until	very	recently,	when	my	whole	physique	is	falling	away—a	very	regular	activity.	And	as	for	William	and	Inigo,	they	are	natural	painters.	They	live	in	a	world	which	involves	some	unfortunate—	
Jean	Rose:	William	has	got	lots	and	lots	of	exhibitions.	You	show	all	over	the	place,	don’t	you,	William?	He’s	got	one	due	in	London	at	a	very	good	gallery.	
                                                        
85 Up and down long staircases the walls of the Roses’ large home are covered with their art—Jasper, Jean, 





William	Rose:	 I	 had	 a	 group	 show	 in	 Prague.	 I	 have	 one	 in	 Trieste	 coming,	 that	 sort	of	thing.86		
Jasper	Rose:	He	and	Inigo	really	should	be	invited	to	have	a	very	major,	major	show	in	the	University	of	California.	
Jean	Rose:	But	it	would	be	very	expensive	to	send	out.	William	manages	to	send	shows	to	England	from	Italy	and	to	Prague.	He’s	very	practical,	as	well	as	a	hardworking	artist.	
Vanderscoff:	And	Mrs.	Rose,	the	question	I	asked	Jasper	I’d	like	to	ask	you	as	well,	which	is	what	has	 interested	you,	or	 inspired	you	 in	your	art	 in	recent	years?	 I	know	you’ve	been	working	in	egg	tempera	doing	a	still	life	of	fruit	just	this	week.	I	walk	in	and	see	you	doing	that.	
Jean	Rose:	Yes,	well,	I	was	doing	interiors	with	figures	for	quite	a	long	time.	And	I’m	still	doing	oils	 in	 different	 things	 like	 figures	 and	 some	 sort	of	 cityscapes.	 But	 I’m	doing	 still	lives	in	egg	tempera.	I	think	I’ve	found	quite	an	interesting	way	to	paint	in	egg	tempera.	It’s	a	bit	like	an	extension	of	watercolor	for	me.	They	seem	to	go	very	easily,	much	more	easily	than	the	oils	do.	But	I’m	working	away	all	the	time,	yes.	
Vanderscoff:	 So,	 I	 think	 we’ve	 about	 come	 to	 an	 end	 here.	 I	 have	 to	 catch	 my	 train	 to	London.	But	before	we	close	out—Jasper,	is	there	anything	else	that	you’d	like	to	say	that	you	think	we	might	have	missed,	or	you’d	like	to	communicate	about	UC	Santa	Cruz,	or	any	of	this.	
                                                        

















Jean	 Rose:	 I	 picked	 lots	 of	 grasses	 in	 our	 street,	 Ocean	 Street	 Extension,	 and	 I	 painted	them.	The	gallery	wanted	pictures	of	mine	dating	back	some	years.	So	I	fished	this	one	out	and	it	sold.	So	I	was	really	pleased.	
Vanderscoff:	Jasper,	something	that	you	just	said	really	struck	me.	You	said	that	really	we	ought	 to	 focus	more	on	 the	 landscape	of	UCSC,	 the	physical	 countryside.	People	 in	 these	oral	history	 interviews	often	 return	 to	 the	 land	 itself	 as	being	 something	 that	was	 really	important	in	the	early	vision:	inspiring,	generative.	
Jasper	Rose:	Yes.	
Vanderscoff:	 Could	 you	 say	 a	 little	 bit	 more	 about	 what	 you	 meant	 by	 that,	 that	 it’s	important	not	to	lose	sight	of	the	landscape	itself	in	these	histories	we’re	doing.	





Jean	 Rose:	 Our	 particular	 street	 was	 very	 beautiful.	 And	 that’s	 one	 reason	 we	 really	enjoyed	it,	the	landscape.	I	did	love	the	fig	trees	and	all	the	orchards.	There	were	beautiful	orchards	on	Ocean	Street.	
Jasper	Rose:	Yes,	wonderful,	wonderful	figs.	
Jean	Rose:	Lemon	trees	and	orange	trees.		












William	 Rose:	 And	 the	 artists	 were	 probably	 amongst	 the	 few	 people,	 other	 than	 the	marine	biologists	and	so	on,	who	wanted	to	focus	on	place.	I	think	what	my	father	is	saying	is	that	actually	was	what	he	ended	up	wanting	to	think	about.		






































“At The End of It”: A Postscript  
 
[The transcript here is taken from several extra recordings between just Jasper Rose & 
Vanderscoff, which were conducted in addition to the main sessions; the majority of this 
Postscript is from just before dinner on the fourth night of Vanderscoff’s stay in Bath, 
immediately after the “I Had No Place in It”: Moving Into Reorganization and the Sinsheimer Era 
section. Here these edited excerpts become a postscript on several recurring themes in the 
interviews, and a reflection on life, change, and death.] 
 












Jasper	Rose:	Well,	in	other	parts	of	England.	I	can’t	remember,	my	dear.	What	must	be	very	obvious	to	you	is	how	faulty	my	memory	is	on	absolutely	everything.	Why	should	I	bother	to	 remember	 this	 and	 remember	 that	 and	 remember	 the	 other?	 No,	 no	 real	 point	 in	 it	whatsoever.	So	I	have	no	real	past	and	I’m	not	going	to	have	any	real	future.	Here	we	are,	and	I’m	at	the	end	of	it.		
[Jasper	pauses	and	 looks	around	 the	 tall	bookcases	 that	 line	 the	 room,	each	one	 stacked	high	with	volumes]	Rather	jolly,	isn’t	it?	To	have	so	many	books	at	the	end	of	it	all.	
Vanderscoff:	You	have	a	beautiful	library.	(pause)	It’s	a	beautiful	place	to	be—beginning,	middle,	and	end.	And	if	one	must	end,	this	doesn’t	strike	me	as	a	bad	place	to	do	it.	
Jasper	Rose:	Oh,	it’s	a	wonderful	place	to	come	to	the	end	of	one’s	being.	Oh,	yes.		








Jasper	 Rose:	 Well,	 until	 then	 you’ve	 got	 to	 think	 about	 all	 these	 pupils	 throughout	 the	world	being	your	pupils,	your	offspring.	Somehow	or	other	you’ve	got	to	do	something	with	it.	Which	is	lovely.	Why	shouldn’t	you	do	all	sorts	of	different	things?	There	are	many,	many	different	things	you	could	do,	if	you	wanted	to.	You	could	pursue	flowers.	I	look	up	at	the	flowers	there,	you	see,	just	behind	your	head	(Jasper	indicates	a	fresh	bouquet,	arranged	by	Jean,	on	an	end	table	behind	Vanderscoff).	
Vanderscoff:	 Yes,	 I	 was	 out	 in	 the	 backyard	 today	 and	 there	was	 a	 bee	 pollinating	 the	yellow	iris	growing	in	your	pond,	speaking	of	flowers.	
Jasper	Rose:	So	there	you	are.	
Vanderscoff:	I	was	watching	its	flight	for	a	little	while.		
Jasper	 Rose:	 Yes,	 lovely.	 And	 that’s	 one	 of	 the	 ways	 you	 can	 go.	 You	 are	 immensely	sensitive.	You	know	that,	don’t	you?	





Jasper	Rose:	You	are,	 in	 fact,	a	very,	very	sensitive	person.	The	 fact	 is	you	could	wander	around	all	sorts	of	different	directions	very	happily.	But	the	issue	is	not	really	happiness,	is	it?	 It’s	understanding.	And	I	don’t	know	what	 the	world—Oxford	and	Cambridge	and	the	English	world	has.	I	don’t	think	Oxbridge	any	longer	has	any	inspiration.	Do	you?	
Vanderscoff:	I	don’t	know.	I	don’t	think	I	have	a	qualified	opinion	on	the	subject.	But	you	think	it’s	changed	since	you	went	to	King’s?	
Jasper	Rose:	Oh,	no.	Much	earlier	than	that.	It	was	part	of	a	deep	change	in	English	society	which	is	now	part	of	a	world	which	is	very	happily	ensconced	in	it	being	a	good	thing,	the	English	 and	 to	 be	 part	 of—	 I	 don’t	 know,	 in	 fact	 I	wonder	whether	 being	 English	 at	 the	present	moment	has	any	significance	whatsoever.	I	think	on	the	whole	it	hasn’t.	I	mean,	you	and	I	conversing	like	this—it	has	a	tiny	happy	meaning	within	the	teeny,	teeny—but	in	any	larger	 sense	 I	 think	 England	 is	 over	 and	 the	 English	 are	 over.	 The	 world	 which	 is	 so	concerned	with,	“Are	we	part	of	an	operation	of	Englishness	or	European-ness?”	All	of	that	I	find	very	tiresome.	Do	you	find	that	interesting?		
Vanderscoff:	As	an	American?	As	a	Californian?	Well,	I	think	both	England	and	the	United	States	right	now	are	both	wondering	rather	what	their	place	is	in	the	world.	And	they	both	seem	to	be	taking	all	haste	possible	 to	diminish	 it	 themselves.	 I	 think	that’s	happening	 in	your	country,	as	well	as	mine,	in	different	ways.		






Vanderscoff:	 I	 think	 there	 is	 a	 shift	 going	 on.	 The	 balance	 is	 shifting	 globally.	 From	 a	historian’s	perspective,	it’s	an	interesting	time	to	be	alive.	
Jasper	Rose:	What’s	going	to	happen	next	for	you?	
Vanderscoff:	Good	question.	Well,	 this	week	 I’m	here.	Next	week	 I’m	 in	Finland	giving	a	talk	at	the	International	Oral	History	Association	conference.	
Jasper	Rose:	That’s	good.	
Vanderscoff:	I’m	in	Finland	and	then	I	go	to	New	York.	I	go	to	New	York	and	I’ll	be	there	for	a	little	bit	and	I’ll	do	a	little	traveling.	I’ll	be	in	Santa	Cruz	next	in	October,	probably.	So	I	can	 pass	 along	 your	 regards.	 The	 people	 who	 I	 see	 in	 Santa	 Cruz	 who	 are	 still	 there—sometimes	 I	 see	 the	Dizikes’s;	 sometimes	 I	 see	Harry	Berger;	 sometimes	 I’ll	 see	Michael	Warren;	sometimes	I’ll	see	Audrey	Stanley;	John	Lynch.87		
Jasper	Rose:	A	gifted	man.	
Vanderscoff:	And	a	real	teacher,	John	Lynch.	Oh,	this	is	something—your	son	was	saying	that	 you	 would	 decline	 the	 teaching	 award,	 or	 refuse	 to	 be	 considered	 for	 the	 teaching	award	at	Santa	Cruz.	Is	that	true?	
Jasper	Rose:	I	don’t	really	approve	of	it.		
                                                        











Vanderscoff:	And	so	when	I	spoke	with	him	he	talked	a	lot	about	lamenting	the	fact	that	teaching	is	being	seen	in	diminishing	importance.	He	received	some	sort	of	commendation	for	 teaching	 from	some	sort	of	vocational	association.	They	gave	out	a	commendation	 for	teaching	and	a	commendation	for	research.	He	said	he	was	probably	the	only	person	in	the	whole	society	who	would	have	preferred	to	be	recognized	for	teaching.	All	of	his	colleagues	would	have	much	rather	be	recognized	for	their	research	and	that	being	seen	as	the	serious	thing.	










































Vanderscoff:	 So	 yes,	 they’re	 still	 turning	 us	 out.	 I	 think	 the	 university	 is	 dogged,	 in	 a	strange	way,	by	its	experimentation.	In	other	words,	the	university	was	physically	built	to	be	a	collegiate	campus.	So	even	if	you	strip	all	the	power	from	the	colleges,	even	if	you	try	to	 function	 like	 a	 research	 university,	 predominantly,	 even	 if	 undergraduate	 teaching	 is	decentered	in	terms	of	administrative	priorities—at	the	end	of	the	day	[and	some	people	in	oral	 histories	 have	 made	 this	 point]—physically,	 the	 architecture	 of	 the	 place	 is	 still	collegiate,	right?	
Jasper	Rose:	Yes.	




                                                        
88 In these ideas, I’m drawing in particular on the oral histories and thought of John Dizikes, Helene Moglen, Jim 
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